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PAYING RATS’ BOND INTEREST: 
INVESTIGATION BEING HELD UP 





Attorneys Representing Owner of Former White Rats Club- 
house Announce Interest Due July i, Last, on Reality 
Bonds Issued by White Rats Now Payable. Rats’ 
Lawyer Refuses to File Affidavits, to Permit 
Hearings Before Referee Under Court’s 
Order to Examine Rats Books, to 


Proceed. May Apply to Court. 





That the owners of White Rat 
Realty Company bonds would be pro- 
tected as a result of the triangular 
deal that recently made the National 
Vaudeville Artists the lessee of the 
former Rats’ clubhouse property was 
substantiated this week in an an- 
nouncement emanating from. the 
offices of Bloomberg & Bloomberg, 5 
Beekman street, New York, counsel 
for the 229 West 46th Street Corpora- 


tion, the new owners of the property. 

This announcement officially noti- 
fies all bondholders to present their 
coupons at the attorney’s offices for 
collection of the semi-annual six per 
cent interest, due July 1. A time allow- 
ance of ninety days for payment is 
allowed by the bonds. There are 
$125,000 worth of outstanding bonds 
that will be paid. 

The payment of this interest was 
legally a direct obligation of the 
White Rats’ Realty Company, but the 
condition of that organization made 
it necessary for moneyed interests to 
supervise the transfer of the property 
in order that those artists who in- 
vested their savings in the property be 
presenee against what threatened to 
e a total loss. This group of men 
were influenced in behalf of the 
artists’ organization and supplied the 
finances to provide for the transfer 
of the building. While no official con- 
firmation could be procured, it is 
generally believed A. Paul Keith and 
E. F. Aibee voluntarily came to the 
rescue of the investors, making it 
possible for them to secure their semi- 
annual interests payments and even- 
tually draw down their principal, hav- 
ing that practically guaranteed by the 
transfer arrangement. 

No definite date has as yet been 
set by Referee Schuldenfreid for the 
hearing in the investigation of the 
White Rats’ affairs and liabilities. 
Attorney Joseph J. Myers has neg- 
lected to file the affidavits of Messrs. 
Fitzpatrick and Mountford in their 
original answer to the petition of 


Goldie Pemberton, the complainant in 
this case. 

Myers, according to Alvin Sapinsky, 
who represents the plaintiff, claims 
the affidavits were duly filed, but the 
records fail to show any trace of them. 
Sapinsky has requested Myers to file 
copies, but the organization attorney 
refuses to do so. The piaintiff’s lawyer 
proposes to apply to the court to 
either force the filing of the copies or 
have the affidavits stricken out 
entirely. 


“NEUTRAL” PLAYS IN GERMAN. 
Milwaukee, Sept. 26. 

Display advertisements advising that 
no plays would appear that have any 
political tendency “or which may even 
in the remotest way be out of keep- 
ing with the present hour, or Ameri- 
can national loyalty and patriotism,” 
appeared in Milwaukee dailies just 
prior to the opening Sunday last of 
the German stock season at the Pabst 
theatre. After deliberation, the direc- 
tors of the organization “considered 
that it would be a great loss to the 
artistic endeavors of our community 
to discontinue, as an interruption in 
this movement probably would sound 
its death knell.” 

Plays in the German have been 
staged in an artistic and superior man- 
ner in Milwaukee for over 50 years. 

Cincinnati, Sept. 26. 

Despite the existence of the war with 
Germany, the German theatre will 
open as scheduled Oct. 7, the initial 
production being “Unseren Frauen,” 
meaning “Our Women.” 

The plays will be présented at the 
Grand opera house. 


$80,000 ADVANCE ON NEGATIVE. 

The Petrova Film Corporation con- 
tract with the First National Exhibi- 
tors’ Association for the distribution 
of the Petrova pictures calls for an 
advance of $80,000 on each negative. 

Practicaily every distributing organ- 
ization of any standing is understood 
to have bid for the pictures. 


$100,000 FOR AUSTRALIAN RIGHTS 


Hugh J. Ward, now in New York, 
representing the J. C. Williamson, 
Ltd., of Australia, through Sanger & 
Jordan, has obtained the producing 
rights to some Broadway successes 
for Australia and New Zealand. A 
lump sum of $100,000 in advance roy- 
alties was paid. It surpasses any pre- 
vious amount paid for reproduction 
rights in this respect. 

Last year Ward bought the rights 
for a number of pieces that repre- 
sented an advance outlay of $60,000 

The plays are “Business Before 
Pleasure,” “Parlor, Bedroom and 
Bath,” “The High Cost of Loving,” 
“Oh, Boy!”, “The Scrap of Paper,” 
“Maytime,” “The Man Who Came 
Back,” “The Willow Tree,” “Oh, Oh, 
Delphine!”, “The Aviator,” “A Tail- 
ormade Man” and “What Next?” 

According to Ward, who will likely 
remain in the States until around New 
Year’s, the era of the greatest show 
business ever recorded in Australia 
and New Zealand is beginning, the 
prospect of big theatre profits being 
amaz'ig in the face of present war 
cond ‘:1ons. 

W:.-d is quite American, and not- 
withstanding his high finance flyer in 
taking $685,000 worth of stock in the 
Boston American League team, in- 
tends to remain for the world’s series. 
Ward controls “High Jinks,” now run- 
ning in London, the weekly takings 
being around $15,000 according to re- 
ports. 

The pieces just obtained will be pro- 
duced in the Williamson Australian 
houses this winter and next spring. 

Sunday night next the Friars are 
tendering a dinner to Mr. Ward. 


TWO TRENCH VETS, SINGING. 


Maurice Haas, the linguist expert of 
Broadway, has finally procured his long 
expected “find,” having arranged for 
the presentation of two trench vet- 
erans in Walter Beattie and Elmer 
Porter, survivors of many English 
“drives” against the Germans. 

A piano and song specialty is being 
arranged with Haas announcing the 
turn, the proceeds to be divided in 
three parts. 

Haas has voluntcered to donate his 
share of the receipts to a newly 
formed organization of delinquent race 
track touts. 


STILL ANOTHER RECORD! 


For the second time since the open- 
ing of the current season the theatres 
operating on the Columbia Burlesque 
Circuit have established a record for 
gross business for the wheel, the first 
record being registered during the 
week of Sept. 3 (Labor Day). 

Last week the financial reports show 
the circuit business for the weekly 
period outdistanced the former mark 
by over $1,000, recording a mark that 
looks safe for some time. 





PAYS $125,000 FOR HALF INTEREST 


A. H. Woods has purchased Gold- 
wyn’s half interest in the Herbert 
Brenon production, “The Fall of the 
Romanofts,” paying $125,000 for it, giv- 
ing the Goldwyn people a profit of about 
$60,000, the picture having cost to make 
and exploit some $130,000. 

Brenon still retains the other half, 
subject to a mortgage of $80,000, held 
by Lewis J. Selznick. 

The feature is doing an excellent busi- 
ness at the Broadway, where it opened 
Sunday to $2,000 and taking in $1,200 
Monday. 

There are two actions pending 
against Ben Blumenthal et al. for ad- 
vertising “The Tyranny of the Roman- 
offs” with Iliodor—one in the Federal 
Courts to restrain Blumenthal on the 
ground of unfair competition, brought 
by the Iliodor Film Co., which owns 
“The Fall of the Romanoffs,” and the 
other by Iliodor, in the Supreme Court, 
under the Civil Rights act, claiming his 
picture is being used without his con- 
sent. 

The latter suit brings to mind a stat- 
ute not generally known, i. €, that to 
photographer, motiun or otherwise, has 
the right to offer for exhibition any pic- 
ture made with or without the consent 
of the poser. In other words, every 
super in a mob scene must give his con- 
sent to the release of a picture before 
Pog manufacturer has any legal right to 

O so. 


JOLSON ON CONCERT STAGE? 


Whether or not Al Jolson is getting 
the “high brow bug” is a question 
raised by the report that he is ¢on- 
sidering invading the concert platform 
as a revenue maker. It seems that Al 
figures that if the public will pay 
$2.50 to see him with a musical show, 
it will pay that figure or more in con- 
certs, which if true would bring Al 
much higher earnings than at present. 

According to the report, Jolson 
doesn’t see why he cannot get away 
with concert work as well as John 
McCormack and it is the latter’s 
reputed high takings that set him 
thinking it over. 


GRIFFITH NEGATIVE HERE. 

The negative for the new big war 
picture which David Wark Griffith di- 
rected at the European battlefront and 
which has a romance enacted with the 
Gish girls and Bobby Harron as prin- 
cipals, has been received in the New 
York offices of the Griffith company. 

Griffith is still in London as well as 
his players he took across for the bi 
picture. It is the belief here he will 
take another feature abroad before 
returning. 

Just as soon as the film, now here, 
has been. made screen ready, a release 
date will be arranged by the Epoch 
Co., which handled “The Birth of a 
Nation” and “Intolerance.” 
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Will Be Repeated in Other Keith New York Pop. Vaudeville 
Houses. May be Made Big Feature Attraction for One 
Night to Declare Ultimate Winner. Much Interest 
Manifested by Public and Contestants. 





The Fifth Avenue’s War Song Con- 
test ends tonight (Friday), having 
started Monday evening. Some day 
next week will be selected for the final 
applause test, ‘to determine the winner 
of the entrieg each night of the pre- 
liminaries. / 

Three songs nightly have been sung, 
with the applicant for the finals chosen 
by the most applause given to the re- 
spective numbers. 

Monday’s/entries were “It’s a Long 
Way to Berlin (Feist), “Going Over” 
(Morris), “Somewhere in France” 
(Witmark)j 

Tuseeays' “IT Don’t Know Where 
I’m Going? (H. Von Tilzer), “Hello, 
America” {Fischer & McCarty), “Set 
Aside Yaqur Tears for Laughter” 
(Stern’s). } 

Wednesday: “Man  in_ Battle” 
(Harms), 71 May Be Gone for a Long, 
Long Time” (Broadway), “Send Me 
Away with a Smile” (Piantadosi). 

Thursday: “Just Break the News to 
Mother” (revival) (Harris), “Joan of 
Arc” (Waterson, Berlin & Snyder), 
“Pray for Sunshine, but Always Be 
Prepared for Rain” (Kalmar & Puck). 

Friday: “So Long, Mother” (Rem- 
ick), “Good-bye, My Little Lady” 
(Shapiro-Bernstein). 

The Fifth Avenue management has 
found the contest something of an in- 
centive at the box office, one aspiring 
amateur writer having purchased 
tickets in a lot Monday evening. 

Tuesday evening Emma Stephens ap- 
seared at the Fifth Avenue, singing a 
‘war song she wrote. 

The War Song Contest will be 
staged in the Harlem opera house 
and the Greenpoint theatres in that 
order, the uptown house carrying it 
as an attraction immediately after the 
Fifth Ave. decides the winner. It is 
possible the winner of each decision 
will conduct a final elimination con- 
test to decide the pick of all houses 
when the whole affair is complete. 


RIGHT AND WITTY PLAY. 
London, Sept. 26. 

“The Off Chance,” produced at the 
Queen’s, Sept. 19, is a typical R. C. 
Carton play with a sporting atmos- 
phere on the style of “Lord and Lady 
Algy” 

It has bright, witty dialog and is 
splendidly acted by Percy Hutchison, 
Paul Arthur, Lyston Lyle, J. Barnes, 
Stanley Turnbull, Mary Glynne. Moss 
Compton. 


ENGLISH WAR OFFICE FILMS 
London, Scpt. 26. 

The War Office has taken over the 
Topical Film Co. and is issuing twice 
weekly films from aii the fronts, in- 
terchanging their pictures with the 
other allies and some neutrals. 

Over 180 kinemas in the rear of the 
armies in France and Flanders have 
been provided with pictures by Lieut. 
Wood, a well-known kinema business 
man. 





ANOTHER “GHOSTS.” 
London, Sept. 26. 
Although six companies are touring 
in Ibsen’s “Ghosts,” Austin Fryers 
produced a new version, adapted by 
himself, at the Pavilion, Mile End, 
Sept. 18. 


Curtain-raiser to Farce. 
London, Sept. 26. 
Jerome K. Jerome’s farce, “Cook,” 


at the Kingsway is now preceded by 
Harold Chapin’s one-act piece, “Au- 
gustus in Search of a Father.” 

“Cook” is doing an excellent busi- 
ness. 


HICK’S PLAN AT PALACE. 


London, Sept. 26. 

“Airs and Graces” will be withdrawn 
from the Palace Saturday and Oct. 8 
Seymour Hicks presents a new musi- 
cal play, “Cash on Delivery,” written 
by himself, with music by Hayden 
Wood, pending the presentation of Al- 
fred Butt’s new musical play, with 
Lily Elsie and G. P. Huntley in the 
leading roles. 


PAVILION DRAMATIC. 


London, Sept. 26. 

The London Pavilion temporarily 
becomes a dramatic theatre, commenc- 
ing Oct. 1, when H. V. Esmond’s com- 
edy, “Salad Days,” successfully tried 
out in Eastbourne recently, will be 
presented under the title of “A Kiss 
for Two.” 

The engagement is for ten weeks, 
after which Ernest Rolls produces 
there a new revue. 








ETHEL LEVEY REAPPEARING. 
London, Sept. 26. 
Ethel Levey is appearing at the Vic- 
toria Palace this week after a long 
rest. 


Invalided—Has New Act. 
London, Sept. 26. 
Fred Shaw, discharged from the 
army after nine weeks in the hospi- 
tal, is rehearsing a new act with Vio- 
let Adell, for production shortly. 


Newfoundland Band in England. 
London, Sept. 26. 
The Newfoundland Band, 30 strong, 
arrived here Sept. 21 and is giving a 
series of performances to celebrate the 
420th anniversary of England’s dis- 
covery of Newfoundland. 


Shirley esaatng Pom in Cast. 
ndon, Sept. 26. 
Shirley Kellogg returned to “Zig 
Zag” at the Hippodrome and was ac- 
corded a warm welcome. 
Business there is very good. 








ad 


HELLO. WHERE YOu GOIN’, NORTH POLE? 
“NOPE, PALACE Tosee VAN HOVEN” 
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“WAR SONG CONTEST” BECOMES 
DRAWING CARD AT FIFTH AVE. 


London, Sept. 26. 
The moonlight raids of a month ago 
temporarily paralyzed the amusement 
business for the evenings, the Royal- 
ty, Globe and Duke of York’s playing 
matinees daily and only two night 
shows weekly. , 
Other managers, after consideration, 
decided to carry on as usual. The past 
three weeks’ business has been splen- 
did everywhere. 


GRAND OPERA POPULAR. 
London, Sept. 26. 

The Drury Lane opened its autumn 
season with the English version of 
“Ivan the Terrible,” with Robert 
Parker as Ivan and Jean Brola as the 
prima donna. A packed audience at- 

tended. 
War has 
grand opera. 


DOWNS 10 GERMAN AIRSHIPS. 
London, Sept. 26. 
Harold E. Duncan, variety artist, 
now a successful airman, has downed 
10 German aircraft in France. 
He is stiortly expected home on 
leave. 


apparently popularized 


Saturday Concerts Recommence. 
London, Sept. 26. 
The popular Saturday orchestral 
concerts at Royal Albert Hall will be 
recommenced for the, season Sept. 29. 


Comedian Given Military Cross. 
London, Sept. 26. 
Edward Rigby, cometian, the origi- 
nal “Nightwatchman,” recently re- 
ceived the Military Cross under his 
right name of Lieut. Edward Coke. 


Maud Allan on Moss Circuit. 
London, Sept. 26. 
Maud Allan has been booked for a 
tour of the Moss Circuit, opening at 
the Olympia, Liverpool, Oct. 1. 


Carle Beresford at Naval Base. 
London, Sept. 26. 
Carle Beresford, comedian, is at a 
naval base in Scotland. 


CAMP NEEDS DIVORCE. 
Chicago, Sept. 26. 

Inside reports concerning William 
Carpenter Camp, familiar as a cigarette 
agent, Broadwayite and for the past two 
weeks as a Roop Senet, say that he re- 
turned here early this week from Man- 
hattan, whitherehe had unsuccessfully 
gone to try to induce his wife, Elita 
Proctor Otis, to divorce him. 

The reason Camp desires martial free- 
dom from the titian topped Elita is, 
according to the story, so that he can 
wed Mrs. Thorne of Chicago, recently 
widowed and whose husband was the 
a owner of Montgomery Ward 

oO. 

Mrs. Thorne is reputed to be worth 
$15,000,000 in her own right. Inquiry 
here Monday resulted in the answer that 
Camp and Mrs. Thorne had gone to 
French Lick Springs on a motor trip. 


CONOLY STARRING MURPHY. 


Tim Murphy will open Oct. 15 at 
Richmond, Va., in a company of “Pals 
First,” the Lee Wilson Dodd piece, 
Murphy being under the management 
of Joe Conoly. The piece will play the 
southern cities. 


CANTONMENT BUSINESS. 
Deming, N. M., Sept. 26. 

The army cantonment here is fur- 
nishing smashing business to current 
attractions in Deming. 

They are Raymond Teal’s “Duck- 
lings” and Eddie O’Brien’s “Cali- 
fornia Poppies.” 


WAR PLAYS NOT IN DEMAND. 


New York play agencies that supply 
numerous companies with Broadway 
successes, past and present, state war 
p’ays are in very light demand. None 
of the old pieces are wanted at present. 


“JOKER” CAUSES ANNOYANCE. 

Mrs. Farber and her daughter, Con- 
stance (Farber Girls), applied at the 
West 54th Street court Monday after- 
noon for a summons for Eddie Carr, 
who lives at 146 West 117th street, 
the complaint being that Carr, through 


causing the publication of a story he 
had married Constance Farber, has 
caused them endless annoyance, com- 
mercially and socially. Mrs. Farber 
proposes to ask the court that Carr 
be* placed under bonds to prevent a 
repetition of his acticns or to have a 
lunacy committee appointed to pass 
on the youth’s sanity, 

Carr visited several newspaper offices 
two weeks ago authorizing the publi- 
cation of an announcement of his mar- 
riage to Constance. His story varied 
in sections insofar as he named sev- 
eral prominent individuals as having 
enacted the role of bridegroom. The 
news was accordingly printed, where- 
upon it was copied by daily papers 
throughout the country, finally coming 
to the attention of the insurance com- 
panies holding life policies on the girl 
who requested that the regulation 
form be altered as necessary when the 
insured marries. 

Carr when confronted by the Farbers 
admitted his actions, claiming it was 
a joke. He admitted never having met 
Miss Farber, but couldn’t explain any 
reason for the “joke,” not even evi- 


dencing any sorrow for the incon-, 


veniences caused the Farber family. 

At present Carr claims he is appear- 
ing in vaudeville with one Arthur Field, 
doing the Cantor and Lee act, by per- 
mission of the latter team. 


UNGER DRAWS SECRET SERVICE. 


Chicago, Sept. 26. 

Because he freely aired his social- 
istic views and uttered seditious re- 
marks in giving his idea of things in 
general, includng a harsh cirticism of 
the way America was waging war, 
Jules Unger, who played a bit in 
Donald Brian’s “Somewhere in Mex- 
ico,” fouled the federal authorities last 
week while the act was at the Palace. 

The Palace and Cohan’s Grand are 
separated by an alley, where actors 
and stage hands daily congregate out- 
side the stage doors. Unger succeeded 
in landing himself in the midst of 
several warm arguments with the 
crew of the Grand and got so raw 
secret service men were tipped. Mr. 
Brian also heard of Unger’s unwise’ 
mouthings, and gave him some straight 
from the shoulder advice, Brian’s ver- 
bal wallops bringing the man to his 
senses. 

The federal men, however, appeared 
on the Palace stage and Unger had a 
short decisive session in the federal 
building across the street. He was 
freed because of being an American 
citizen, holding a registration card, 
but the warning will probably hold 
him for a while. 

The Brian act closed its vaudeville 
season here Sunday night, the star 
returning east for rehearsals of “Her 
Regiment.” Mr. Brian stated to a 
VARIETY representative that after he 
had given Joseph Weber (who is pro- 
ducing “Her Regiment”) a run for 
his money he would find some way to 
do his bit in the service, even though 
he was well past the draft age. 





SHEEHAN CAN TALK. 


Lester Sheehan vociferously denies 
the published report he has retired 
from the cast of Bessie Clayton’s new 
specialty because of his inability to 
speak lines. 

Sheehan claims he handled dialog 
opposite Rosie Dolly in a Winter Gar- 
den production and further insists his 
only reference to dialog was with Bert 
Cooper, Miss Ciayton’s personal rep- 
resentative, said dialog revolving 
around the salary question. 

Sheehan will be identified with the 
“Top of the World Dancers” this sea- 
son, 
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| PLAGIARISTS SAID TO BE 






OPERATING IN NEW ENGLAND 





Rumored Play Produced by Henry Jewett English Players Is 
About to be Floated in Stock Circles by “Pirate Agents” 
Because of Success in Boston. 





Boston, Sept. 26. 
With the Henry Jewett English Play- 
ers starting on the 16th consecutive 
week of “The Man Who Stayed at 
Home” at the Copley theatre, and with 


seats on sale three weeks in advance, 
the report has been circulated locally 
“pirate agents” are preparing to unload 
the manuscript to New England stock 
companies. 

This English spy play, full of thrills 
although without gun play, flopped sadly 
when it was produced here at $2 a 
couple of years ago under the name of 
“The White Feather.” 

Manager H. W. Pattee of the Copley 
16 weeks ago took a gamble on it by 
producing it under its original title, 
“The Man Who Stayed at Home,” this 
decision being arrived at through the 
advice of Leon Gordon, one of the 
Jewett English Players, who was in 
the original company. 

Three times the end of the run has 
been announced, only to have such an 
incredible turn-away business that a few 
more weeks were tacked on. The 15th 
week broke the house record, this be- 
ing accomplished by sticking a few ex- 
tra seats in the boxes to beat the pre- 
vious capacity figure, which was sup- 
posed to be unbeatable at the $1 scale. 
Pattee is said to have secured a $200 a 
week price from William Brady for the 
opening week, after considerable hag- 
gling over Brady’s demand for $300 


_ (without scenery), and this price has 


continued. 

From present indications the run wil! 
last 25 consecutive weeks, averaging $4,- 
000 a week, with a small company and 
no star. 

The present royalty tangle that has 
the local stock companies guessing is 
based on the contention of certain agents 
that Brady has abrogated his contract 
with the authors through some techni- 
cal disagreement over payment of roy- 
alties and that pirate agents, who have 
obtained manuscripts, are peddling the 
play at low figures in remote sections of 
New England. 


ERNEST BALL CONTROVERSY. 


With the announcement Leo Feist 
had signed Ernest Ball and J. Keirn 
Brennan (who has been contributing 
lyrics for Ball’s melodies for several 
years) comes a statement from 
Witmark & Sons to the effect the 
writers have been contracted for a 
term of years by the Witmark firm 
and the latter will press every legal 
means to maintain the publishing 
rights of the combination’s works. 

Ernest Ball has been identified with 
the Witmark catalog for a number of 
years, during which time he became 
decidedly popular as a vaudeville at- 
traction. 

The Feist firm has been woefully in 
need of capable writers for some time 
and it has been an open secret they 
have been after several of the promi- 
nent lyricists and composers in order 
to provide a catalog that could com- 
bat with the market’s present stock. 


“BLACKLIST” WELL REDUCED. 


The names on the managerial “black- 
list,” recently lifted in part, have been 
reduced almost to a minimum. In- 
vestigation proved there are hardly 
any names on the list this week that 
will not remain there, although there 
are a few exceptions, through some 


cases pending on account of investiga- 
tions or other matters. 

There are now about 150 names on 
the undesirable sheet, some having 
been placed there since the White Rats 
strike fizzled, the acts having appear- 
ed in houses prescribed against by 
the Vaudeville Managers’ Protective 
Association. Other names are those 
of the rabid Rats the managers appar- 
ently have no intention of removing. 


SUNDAY GOING: TO ATLANTA. 


Atlanta, Sept. 26. 

Billy Sunday will be here in Novem. 
ber, as Bill wants to keep working the 
year ’round and picks the south for the 
cold spell north. His advance phalanx 
is already on the local ground, sowing 
the seeds for the forthcoming contribu- 
tions. 

Work has started on the Auditorium 
at the old show ground, to make it seat 
15,000. Sunday expects to run here 30 
days. 

Local showmen are not worried over 
his advent. There will be about 60,000 
soldiers at Camp Gordon, the local train- 
ing camp, when Bill arrives. 

There are at present three shows at 
the Camp, a carnival, a “’49 Show” and 
a musical tabloid, the latter playing to 
the best business. 


CONDENSED “QUEEN OF MOVIES.” 


A condensation of Tom Ryley’s 
“Queen of the Movies” is to be made 
by Harry J. Fitzgerald for vaudeville, 
with Felix Adier in the principal role, a 
part taken by him in the original show. 

Mr. Ryley is reported interested in 
the play as a vaudeville act. It will carry 
about 20 people. 


MANAGER LANE DISAPPEARS. 

% New Crleans, Sept. 26. 

Arthur Lane, supervisor of the Or- 
pheum, Memphis, during the past three 
seasons, mysteriously disappeared 
last Saturday. No trace of him can be 
found. 

Charles E. Bray has taken charge 
of Lane’s affairs and will direct the 
house until a new manager is ap- 
pointed. 


DRESSING UP THE KIDDIES. 
Portland, Me., Sept. 26. 
Catherine Crawford, who is playing 
through New England with her vaude- 
ville “Fashion Show,” is offering $5 to 
the best dressed child attending a spe- 
cial children’s matinee on Saturday, 
the contest being decided after the 
performance. 


SONG ABOUT THE CZAR. 


Following the rush of “Rasputin” 
and Russian revolutionary feature pic- 
tures, some well-known song writers 
have adopted a Russian finish to their 
names, composing a number called 
“Everybody Took a Kick at Nicholas.” 

The writers are Cliff Hessowitch, 
Joe Youngovitch and Sam Lewisich. 
(The song may be published by Water- 
son, Berlin & Snyder.) 





Jack Von Tilzer Takes to Pictures. 

Jack Von Tilzer has given up the 
music publishing business, to engage 
in pictures, and he may locate next 
week with the Fox business forces, 


DEVILLE 


NESBIT WITHOUT CLIFFORD. 


When Evelyn Nesbitt reopens in 
vaudeville next week, she will appear 
with Bobby O’Neill as her stage part- 
ner. 

Jack Clifford, Miss Nesbit’s husband 


and former partner, will not appear 
with her again upon the stage, at least 
according to the present arrangement, 
although the separation is said to only 
affect their professional engagements. 

Clifford may enter vaudeville with 
an act of his own. One report said he 
would solely manage his wife hereaf- 
ter. Another is that Miss Nesbit sug- 
gested the stage partnership be dis- 
solved. 

The Nesbit-O’Neill engagement next 
week is at Newark, as a preliminary 
work out for the new formation. 

Clifford has been Miss Nesbit’s part- 
ner for several years, first meeting her 
in Paris, when he was engaged to 
dance with her. Miss Nesbit at that 
time requiring someone who could 
hold her up while being taught to 
dance. Frank Hale (of the present act 
of Hale & Paterson) was first en- 
gaged as Miss Nesbit’s dancing teach- 
er, but gave up the task shortly after- 
ward. 

Miss Nesbit and Mr. Clifford were 
married about three years ago. 


WITMARK’S PRODUCTION MUSIC. 
The music publishing firm of M. Wit- 


mark & Sons have made especial ef 
forts to corral a list of musical pro- 
ductions for the coming winter and 
have succeeded in lining up a credit- 


able list of scores which they will pub- 
lish in conjunction with their popular 
catalog. 

Among the new pieces musically 
controlled by the firm are “Going Up,” 
the musical version of “The Aviator” 
(which Cohan & Harris propose to 
produce simultaneously in New York, 
London and Australia), “The Grass 
Widow, also listed in their musical 
comedy department, and “Yesterday,” 
which carries great musical promise. 
Others include “The Rainbow Girl” (K. 
& E. production), “A Full Honeymoon” 
(Morosco), which is a musicalized ver 
sion of “Sadie Love”; “The Beautiful 
One” (Cohan & Harris), and a new 
version of Hoyt’s “A Black Sheep” with 
no new title as yet, will be handled by 
them. “Yankee Love” and “In Shang- 
hai” will also bear the musical stamp 
of the Witmark firm. 

By arrangement with T. B. Harms & 
Co., the Witmarks will publish the mu- 
sic of “We Should Worry,” the new 
musical version of “A Texas Steer” 
and the same two firms will cooperate 
in the publication of the scores of 
“Marrying Money,” to be reconstruct- 
ed to carry music under a new title, 
not yet selected. 


SOUTHERN “WEBER AND FIELDS.” 


A rather smart team of individuals 
have thrown the Weber and Fields 
combination in a turmoil through their 
activities in the south, the couple 
whose real names are Weber and 
Fields, according to report, having 
opened a theatre seating 3,000 in the 
vicinity of the cantonment camp at 
Chattanooga. 

Taking advantage of the established 
reputation of the New York producers, 
these men have called their house the 
Weber and Fields theatre, and are of- 
fering musical comedies in burlesque 
form. 

An injunction will be aimed to force 
them to discontinue trading on the 
commercial reputation of Joe Weber 
and Lew Fields. 





Hoffmann Act on Orpheum Circuit. 

Gertrude Hoffmann with her vaude- 
ville act of last season has been con- 
tracted to play the entire Orpheum 
Circuit. : 

Miss Hoffmann will open Oct. 22 in 
Chicago. 









FRANK FAY “ENTERTAINS.” 


The marital troubles of Frank Fay 
were further entangled last Thursday, 
when a process server called upon Fay 
at the Riverside theatre and served 
him with a notice judgment for $2,- 


500 procured by the attorneys of 
Frances White by default, the amount 
being for alleged money loaned Fay 
by his wife shortly after their mar- 
riage. 

According to Fay, the claim was 
made when he began suit against Wil- 
liam Rock for alienation of Mrs. Fay’s 
affections. He alleges that during a 
consultation in the office of Edw. S. 
Keller, Miss White agreed to withdraw 
the claim provided Fay withdrew his 
suit against Rock. The latter lived up 
to his agreement and says he fully ex- 
pected his wife to do likewise. How- 
ever the judgment was taken. Fay re- 
ceived the legal visitor in his dressing 
room with a few wallops, which may 
result in an additional suit for dam- 
ages being instituted against the “liti- 
gant extraordinaire.” 

In the suit for counsel fees brought 
against Fay by Sam Golding, his at- 
torney, the $750 bill for services was 
settled for $300 out of court. 





DUFFY AND INGLIS CLOSED. 


Duffy and Inglis were remaved from 
the Orpheum, Brooklyn, bill after the 
Monday night performance as a result 
of their refusal to acknowledge the 
continued applause of the audience 
following the termination of their spe- 
cialty. 

Prior to the night performance 
House Manager Kerrigan instructed 
the team to eliminate three minutes of 
their 13-minutz specialty. They 
strenuously objected to the order, but 
finally acquiesced and when conclud- 
ing the act ordered “lights out.” The 
audience, apparently feeling the stage 
manager was at fault, insisted on a re- 
turn which the team ignored, walking 
directly to their dressing room. 

Meanwhile the Dolly Sisters’ card 
was placed in the anunciator space, but 
the crowd was insistent and only be- 
came quiet when one of the girls an- 
nounced that since Duffy and Inglis 
had ignored their request for a bow, 
it was very embarrassing to them. The 
house quieted down and the show was 
resumec. 

J. J. Malony was present in a box, 
and upon his report the act was imme- 
diately ordered closed. Whether it 
will have any effect on their future 
booking is problematical. : 


ABRAMS KILLED AT REHEARSAL. 


Buffalo, Sept. 26. 

During a dress rehearsal of “The Red 
Clock” Sunday night at the Star theatre 
here, David Abrams, the animal imper- 
sonator, was struck by a table while im- 
personating a goat and died shortly 
afterwards in a hospital. 

As a result of his collision with the 
table Mr. Abrams suffered violent con- 
vulsions. While lying on the floor back 
stage, just as the ambulance drove up to 
the stage door, he heard the introduc- 
tory music to a scene in which he and 
Muriel Window were to have appeared. 
Abrams attempted to strugg'ie to his 
feet, to answer the call, but was re- 
strained by the ambulance surgeon and 
the injured man was carried away, pro- 
testing against his removal because he 
had heard his cue. 

The remains were shipped to New 
York in response to instructions from 
Mrs. Abrams. 


Dave Abrams was a noted stage ani- 
mal impersonator, on both sides of the 
water. He was born in England, but 
had appeared in the largest of American 
productions, calling for “animal act- 
ors,” for the past 30 years, ofttimes dur- 
ing the period going across the ocean 
to take up an animal role abroad, He 
was accounted one of the best animal 
impersonators the stage has ever held, 
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ACKERMAN '& HARRIS PROCURE 
WESTERN TERRITORIAL RIGHTS 





Agreement with W. V. M. A. of Chicago Definitely Settles Sit- 
uation. A. & H. Booking 12 Weeks of Own Time, With 
But 10 Days’ Loss, From Miles City to Pacific Coast 


and Back to Denver. 


Independent String 


Affiliates with A. B. C. 





Chicago, Sept. 26. 
Closely following the eastern arrival 
of Messrs. Irving Ackerman and Sam 
Harris, the California vaudeville cir- 
cuit owners, comes the statement of 


a-ten-year franchise arrangement made 
by the westerners with the Western 
Vaudeville Managers’ Association of 
Chicago, providing for an entirely new 
allotment of the vaudeville privileges 
of the western section of the country 
and completing what is really the first 
tangible connection of the Pacific 
Coast with the pop vaudeville supply 
depot of the Middle West. 

The arrangement should prove of 
mutual benefit to both organizations, 
for heretofore the W. V. M. A. with 
the Middle West thoroughly covered, 
have never been able to get a foothold 
in the virgin vaudeville territory west 
of the Rockies, while the vaudeville 
men of the cost heretofore have not 
been in a position to make proper con- 
nections with Chicago to warrant a 
booking alliance with any responsible 
agency. The Ackerman-Harris inter- 
ests will be looked after in Chicago by 
Harry Miller of the “Association” staff 
while the W. V. M. A. will have a San 
Francisco representation through the 
coast agency, whose general booking 
representative is Ella Weston. 

n the booking and franchise ar- 
rangement the coast people have been 
given the exclusive vaudeville rights 
of California, Utah, Nevada, Idaho, 
Colorado, New Mexico, Montana and 
Washington. Shows will be routed di 
rectly from the “Association’s” north- 
ern string to Miles City, Mont., where 
the Ackerman-Harris tour begins, 
thence westward to the coast and back 
through the Central West to Denver, 
where they complete their 12-week 
route for the coast firm to be re- 
routed into Chicago via “Association” 
time. 

This arrangement nullifies the exist- 
mg agreement between Ackerman & 
Harris and Chas. Jacobs, of Denver, 
who heretofore handled the coast acts 
upon their arrival there for indepen- 
dent booking through Colorado and 
adjacent states. Jacobs will still have 
his small monopoly on the independent 
houses thereabouts, but will have to 
procure his material from other 
sources. 

On the entire A. & N. tour, but 10 
days will be lost in travel, two days 
between Miles City and Butte, and a 
full week between Denver and the 
opening point selected by the W. V. 
M. A. The time between Portland and 
Sacramento is covered by short stands 
in Reading and Chico, Cal. 

This arrangement likewise precludes 
the California agencies from procur- 
ing acts routed over the time. Pre- 
vious to this system being inaugu- 
rated, acts traveling to the coast 
have found sufficient time off to ac- 
cept short routes from local agencies 
in and around the coast territory, but 
from now on those agencies will have 
to either import acts direct from Chi- 
cago or depend upon the short supply 
of “coast defenders,” which inciden- 
tally has dwindled down to a surpris- 
ingly small number. 

In the interchange of material the 
Ackerman-Harris office will route acts 
secured on the coast eastward over 
their time to be picked up in the 
Middle West by the “Association.” 


The coast people have decided not to 
participate in local booking, although 
any number of small towns could be 
procured for the usual booking fee. 

A sub-agreement protests the Kellie- 
Burns combination in Seattle, their 
time being classified on a new tour to 
be known as Tour B. The “Associa- 
tion” will route four acts weekly to 
the coast for the Kellie-Burns time, 
which comprises about five weeks of 
one, two and three-day stands, these 
shows being supplied by Paul Gou- 
dron. Once through with the Kellie- 
Burns houses those acts will be picked 
up by Bert Christy, who will re-route 
them. for an additional four or five 
weeks east of California, Christy hav- 
ing no connections in the latter state. 

The Chicago-California connection 
practically settles the far west situa 
tion and removes the possibility of the 
Chicago hooking organization becom- 
ing a direct fixture in the far west, at 
least for a ten-year period. That 
seemed practicaily impossible anyhow, 
for the coast territory was rather 
wholly controlled by the one or two 
active circuits there, and the Inter- 
booking scheme seems the most feas- 
ible. It also allows for the develop- 
ment of considerable vaudeville terri- 
tory in the Desert section, which can 
now be lined up with some surety of 
service. 

The Ackerman & Harris Circuit com- 
prises Miles City, Great Falls, Butte 
(two houses-—Hip, vaudeville, and Em- 
press, being remodeled), Anaconda, 
Missoula (Mont.), Spokane, Walla 
Walla, North Yakima, Tacoma, Seattle 
(Wash.), Portland, Ore, Reading, 
Chico, Sacramento, Stockton, San 
Francisco (3), San Jose, Fresno, 
Bakersfield, Santa Barbara, Oakland, 
Los Angeles (Hip, vaudeville, with a 
large picture house now building and 
to be ready Feb. 1 next; A. & H. build- 
ing in conjunction with the Grau- 
mans, house not yet named), San 
Diego, Santa Ana (Cal). 

The three San Francisco houses are 
the firm’s Hippodrome and Casino, 
playing the A. H. regular vaudeville, 
with the Wigwam at present also try- 
ing vaudeville. A. & H. will soon have 
their own office building in Frisco, 
where the executive offices of the cir- 
cuit will be quartered. They are 
building new theatres, to replace pres- 
ent ones, at San Jose and Fresno. 

The independent vaudeville interests 
of the coast, immeditely following the 
consolidation of Ackerman and Har- 
ris and the Western Vaudeville Man- 
agers’ Protective Association, ar- 
ranged with the Affiliated Booking 
Company, of Chicago, to link up their 
time and provide a consecutive tour 
of 25 weeks, routing from Chicago ‘to 
the Northwest, where Edward J. 
Fisher will look after the acts, and 
thence south to California, where Bert 
Levey will take them over his string. 


HOLDING DOWN SPECS. 
San Francisco, Sept. 26. 

In an effort to discourage ticket 
speculators the local Orpheum is noti- 
fying patrons who hold season’s reser- 
vation that should any of the seats 
fall in the hands of specs, the privilege 
will be revoked. 

It is also announced that seats pur- 
chased from specs will not be honored 
at the door. 


UNION MATTERS QUIET. 


“All is quiet along the line” was the 
staternent made by Charles Crickinure, 
assistant International President of 
the Il. A. T. S. E., this week when ask- 


ed if there were any new developments 
in any of the cities where recent 
trouble occurred with the different 
unions. 

No trouble was reported at Danbury, 
Conn., where “Katinka” cancelled 
Monday, owing “to labor troubles. 
Nothing new had been heard from 
Memphis, San Francisco, Buffalo 
(settled), Cleveland (everything set- 
tled but Keith’s Hippodrome), Dayton 
(handled entirely by the local), Win- 
nipeg (picture operators reported still 
out), New Haven and Bridgeport, the 
musicians having union difficulties in 
the last two cities. 

There was no word from Chicago, 
the picture operators’ trouble believed 
to have been satisfactorily adjusted by 
Vice President Richard Gree. 


ORPHEUM REOPENS SEATTLE. 


Seattle, Sept. 26. 
The Moore theatre opened Sunday 
with Orpheum Circuit vaudeville. The 


and the advance sale now indicates a 
similar condition for the remainder of 
the week. Marck’s Lions headline the 
initial bill. The Moore replaces the old 
Orpheum on the circuit. 

Saturday last Judge Jeury in the Su- 
perior Court dismissed the contempt 
proceedings instigated by the New 
York Life Insurance Co. against the 
Moore theatre management, alleging 
it had violated an injunction order re- 
straining the use of the “Orpheum 


“Vaudeville” or “Orpheum Circuit” in 


connection with the Moore theatre, 
the former Orpheum (which still re- 
tains the- name under other manage- 
ment) having secured the injunction 
some time ago. 





Saturday and Sunday Raise. 
The 5th Avenue theatre has raised 
its Saturday night prices to 50 cents 
in the orchestra. 
Sunday night the first 12 rows in 
iront are now heid at 75 cents each. 























“ORIGINAL FRISCO” 


Creator of the Jazz Dance. 
The Boy with the Hat and Cigar. 
RECTOR’S, 48th street and Broadway, in- 
definitely. 





27 ACTS AT BROCKTON FAIR. 


Providence, R. I., Sept. 26. 

A total of 27 acts of vaudeville have 
been booked for the Brockton Fair, 
New England’s greatest, to be held at 
Brockton, Mass., the great shoe city, 
Oct. 2-5. The fair this year is devot- 
ing all its profits to the American Red 
Cross and expects to turn over to this 
organization between $15,000 and $20,- 
000 and maybe $50,000, if good weather 
prevails. 

The vaudeville acts booked, which 
will show on two large stages in front 
of the grand stand on each day of the 
fair, are as follows: 

Dayton Family, Max Eccleston, “The 
Diving Bell”; De Vries Sisters, Navas- 
sars Ladies’ Band, Six Flying Silbons, 
Dare-Devil Oliver, High-diving dog 
“U-N-O,” James E. Hardy, Dunbar, 
Banvard and Dunbar; Braggaar Broth- 
ers, Four Velmars, Fridkowsky Troupe, 
Wells-Oxford Troupe, Portia Sisters. 
Four Danubes, Aerial Cromwells, Eddy 
Duo, Herrera, So Dio’s animal act, Ce- 
cil and Dorris, Bert Lamont (wire), 
Laura Ida Booth, Ad Sid, Ella La Vail, 
Laura Morris, Francois, John White’s 
animal act. 


LOEW’S BOSTON COLUMBIA OPEN. 


Boston, Sept. 26. 

Marcus Loew’s fourth Boston house, 
the new Columbia, opened Monday night 
with a capacity audience and a special 
attraction in the form of “Fatty” Ar- 
tory monolog for his latest comedy film 
“His Wedding Night.” 

The new house seats 2,000, has one 
balcony, and contains a mammoth or- 
gan, one of the largest in New Eng- 
land. 

It will play fewer acts than either 
Loew’s Orpheum or the St. James and 
will go strong on pictures. The top 
price will be 20 cents. 

The regular Loew split week policy 
will be adopted. Sam Messing, for- 
merly assistant to Victor J. Morris at 
the Orpheum, will be house manager. 

The structure was designed by T. W 
Lamb, who also designed the huge 
Orpheum. Colonial buff and gold form 
the color scheme and the lighting is 
mainly derived from illuminated panels. 

The opening bill has William S. Hart 
in “The Cold Deck” (film) featured, and 
the film serial “The Seven Pearls,” fea- 
turing Mollie King and Creighton Hale 
was started. 

The vaudeville included the Celli 
Opera Co., William Cahill, and Ryan 
and Juliet. 

Marcus Loew and a party of New 
Yorkers, with also Irving Ackerman 
and Sam Harris, of San Francisco, as 
his guests, were at the premier per- 
formance. 


LOEW’S MONTREAL NEAR DUE. 


Montreal, Sept. 26. 

It is reported the new Loew theatre 
here will be in readiness to open Oct. 22. 
It will play the Loew yaudeville. 

The Canadian Circuit’s new big time 
vaudeville house, Orpheum, is not ex- 
pected to be completed before Decem- 
ber. It will replace the present Or- 
pheum. 


FRISCO’S LABOR SETTLEMENT. 


San Francisco, Sept. 26 

The differences between stage hands 
and managers were finally settled here 
last week. 

The basis on which an agreement was 
reached gives the heads of depzrt- 
ments and assistants an increase of 
$2.50 weekly, while other stage hands 
receive an increase of 25 cents per per- 
formance. 


Chester’s New House Seats 2,500. 
Chester, Pay Sept. 26. 
The Edgemont, Buck Taylor’s new 
vaudeville theatre here, opens Oct. 8. 
It seats 2500. Five acts on a split week 
the program, with pictures. 
Arthur Blondell in the United Rook- 
ing Offices is to arrange the programs. 
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New York, Sept. 21. 
Editor VARIETY: 

In Vartiety’s notice today of the 
Two Kervilles, it said we do much the 
same as W. C. Fields has done, etc. 

We are the Brunins, the originators 
of the billiard table acts and W. C. 
Fields copied his act from us, as may 
be easily found out at the United 
Booking Offices, or my agent, H. B. 
Marinelli. 

I took out my papers for this act in 
Toledo in 1900, some years before we 
returned to France. 

M. Kerviile. 


New York, Sept. 22. 
Editor VARIETY: 

May I correct» the statement in 
Variety which said Douglas Fairbanks 
was responsible for my being engaged 
from California by Mr. Ziegfeld. 

It was Mrs. Robert Warwick 
(known on the stage as Josephine 
Whittel) who first saw me ini a beach 
cafe at Los Angeles and suggested I 
go east. It was through her contract 
was arranged and not Douglas Fair- 
banks. Muriel Southern. 


TWO COMEDIANS PRODUCING. 


Frank Fay and Jim Toney (Toney 
and Norman) have established a part- 
nership under the firm title of Fay-Tone 
Inc., and will produce vaudeville acts 
and supply outside individuals with spe- 
cial material. 

The combination proposes to open an 
office in Longacre square, both princi- 
pals supplying dialog and ideas, while 
Dave Dreyer (Fay’s late accompanist 
in vaudeville) will attend to the musical 
department. 

They have already collaborated on 
special vehicles for Brice and King, 
Blossom Seeley and Kramer and Kent. 


REFUSED POSITION; CANCELLED. 


San Francisco, Sept. 26. 

O’Connor and Dixon, scheduled to ap- 
pear in the sketch spot of the Pantages’ 
theatre program this week, refused to 
accept the fourth position on the bill, 
according to the management, and were 
summarily cancelled. The act will leave 
the regular Pan road show at this point 
and the tour engagement called off. 


N. V. A’S BLUE CARD. 


The certificate of membership in the 
National Vaudeville Artists, acknowl- 
edging the holder is a member in good 
standing in that organization will be 
a blue card, after Oct. 1. The card 
will be sent to each member upon re- 
— of the semi-annual dues, then 

ue. 

Pat Casey, general manager of the 

Vaudeville Managers’ Protective As- 
sociation, requested this week of Henry 
Chesterfield, secretary of the N. V. A, 
a large number of the cards in blank, 
which Mr. Casey ordered sent to each 
resident manager of all theatres listed 
on the V. M. P. A. membership rolls. 
.. This course was taken by Mr. Casey, 
it is said, following the general order 
issued last spring that no V. M. P. A. 
house should play an act not possess- 
ing a fully paid up N. V. A. card. 


LIVING IN A TREE. 


Charles Kellogg, the naturalist, is 
coming east to vaudeville again, hav- 
ing spent the entire winter in the 
redwoods of California. While camp- 
ing there Kellogg spent upward of 
$10,000 in procuring a giant redv-rod 


tree, measuring 36 inches in diameter, 
which he has modeled into living quar- 
ters, mounted it on a truck, and in the 
form of a smali caravan moves from 
town to town. Ms 

Kellogg proposes to erect the “home 
on the stages of the vaudeville thea- 
tres for a specialty, spending the inter- 
vening time in the abode, which will 
be camped in the streets. 

Harry Weber is arranging a rcute 
for Kellogg. 


TRY-OUT MATINEES. 


Beginning this week the Wednesday 
matinees at the Greenpoint, Brooklyn, 
will be utilized for try-out acts with 
no additional admission fee. Lawrence 
Goldie will supply the talent in con- 
nection with the regular show, 10 or 
12 specialists being picked weekly for 
the affair. ; 

The United Booking Offices will have 
a generous representation at each per- 
formance to report on the quality or 
the acts. : 

The plan to use the Olympic, Brook- 
lyn, for a regular try out day of new 
acts, has been altered by the United 
Booking Offices. The change will 
probably cause the official try out U. 
B. Q. day to be Tuesday, at the Bronx 
theatre, New York. 

Loew’s National, near there, has a 
regular tryout each Wednesday. 


PLAYED VIOLIN OVER AN HOUR. 


The main fuse supplying the electric 
current for Fox’s Audubon blew out 
Saturday night during the _ per- 
formance, leaving the house in abso- 
lute darkness for sixty-five minutes, 
during which time Oscar Lorraine 
kept the audience from stampeding by 
playing constantly on his violin. 

He started in with “Poet and 
Peasant,” and went through all the 
popular airs and national anthems, 
calling upon the audience to sing. 

It is claimed this is a record for 
holding an audience under such a 
condition. 


DOLLYS OFFERED 40 WEEKS. 

The Dolly Sisters have been offered 
40 weeks in vaudeville at#$1,550 week- 
ly, by the United Booking Offices. 

The route for the time has been se- 
cured by George O’Brien of the Harry 
Weber agency and submitted to the 
Dollys, who are. booked by that of- 
fice. 

The route followed closely upon the 
report the Dollys might sign for the 
new revue Raymond Hitchcock prom- 
ises to produce around New Year’s. 

E. A. Price, the scenic artist, has 
completed a new set for the Dolly Sis- 
ters, which is said to be an entirely 
new idea. 


HOTEL PEOPLE SCRAPPING. 
Baltimore, Sept. 26. 

Margaret Rose Soper is planning a 
divorce action against Edward Soper, 
proprietor of the Eutaw Hotel here, 
following an alleged brutal attack on 
her which resulted in the latter being 
arrested by the police. Prior to as- 
suming charge of the hotel the Sopers 
appeared in vaudeville, separately, and 
later together in a musical act. 

Mrs. Soper claims she is a Hungarian 
countess, marrying an Austrian noble- 
man when 15 and obtaining a divorce 
a few years later. She came to the 














States five years ago and went on the 
stage. 






Cincinnati, Sept. 26. 

The musicians’ strike is over. A 
cessation of the theatrical union 
trouble came when the orchestras 
agreed to concessions made by the lo- 
cal managers. The old contract has 
been renewed for four years, stipulat- 
ing however, the present number of 
musicians to be employed, the Lyric 
and Grand having ten and Keith’s 
nine, which will be maintained dur- 
ing the period of the war. 


The managers granted that thirty 
weeks’ work will constitute a mus- 
ician’s season, providing there are 
enough legitimate attractions for that 
period which is declared by the man- 
agers not to be accepted as a guar- 
antee. 

The old contract required that at 
least seven men be in an orchestra, 
with Keith’s voluntarily employing 
nine. This season the union demanded 
ten players be used and that had a 
bearing on the di-pute just ended. 

The controversy between managers 
and musicians has been waged since 
last April. Settlement was had after 
the Chamber of Commerce had inter- 
vened to decide the dispute. Accord- 
ing to theatrical men, the local mus- 
icians’ union singles out a _ certain 
house and wages war on it directly 
while fighting the others indirectly. 
This time it was Keith’s. Manager 
Ned Hastings was asked to increase 
the musicians’ wages from $2 to $4 a 
performance. No other theatre was 
asked to raise wages but the Grand 
and “.yric were told to give their or- 
che .cra contracts assuring them thirty 
weeks’ work a season. This C. Hubert 
Heuck refused to do, and Theodore 
Aylward, business manager of the 
Grand, also held out. Heuck said the 
theatres might not be open thirty 


. weeks a year. 


None of the houses were incon- 
venienced, the union having agreed to 
keep its men working until the trouble 
was over. 


AGED ACT CALLED “LIFT.” 
Washington, Sept. 26. 

Garry McGarry, presenting “The 
Garden of Aloha” at Keith’s last week, 
was served with a court order to ap- 
pear this Friday and show cause why 
an injunction should not be granted 
prohibiting him from further present- 
ing the act. It is alleged the turn is a 
lift from Richard Walton Tully's “The 
Bird of Paradise.” Meantime Mc- 
Garry is remaining here and filling in 
the time by appearing with his little 
company at the several soldier en- 
campments near the city. 

Those seeking the injuncton seem to 
have waited a long time before taking 
action. The McGarry act under the 
title of “The Waitz Dream” was shown 
around New York in 1913. Prior to 
that time it had played the west and 
still earlier was played in London, af- 
ter having first been a success in New 
York. The act has been running since 
enone 1909, presented under various 
titles. 


Henry Danzinger, of House, Gross- 
man & Vorhaus, is representing Oliver 
Morosco and Richard Walton Tully in 
the case. He stated this week that 
it was not so much the fact that the 
act resembied “The Bird of Paradise,” 
but their action was based on the fact 
that the management of the theatre in 
Washington where the act played had 
used the title of the play in describ- 
ing the act. 





GOING WITH LOEW. 


The Irving Cooper agency this week 
placed “The Married Ladies’ Club,” Ju- 
lian Rose, and “The Volunteers” on the 
Loew Circuit, the latter two turns to 
open Monday. It will be a return trip 
for Rose, and the other acts’ first ap- 
pearances in the Loew house. 


BUYS WESTERN SONG HIT. 


The Shapiro-Bernstein Publishing Co, 
proved to be the highest bidders for 
the sensational song that recently 
sprung into instantaneous popularity in 
the middle-west, written by two obscure 
composers, and called “Long Boy.” 

News of the song was brought to 
New York by F. J. A. Forster, the Chi- 
cago jobber, who discussed its selling 
possibilities at the last meeting of the 
Music Publishers’ Protective Associa- 
tion. Immediately eight of the large 
eastern publishers began bidding for the 
number with Bernstein topping them 
and procuring the title. It’s a comedy 
Rube song and, peculiarly enough, the 
title is not mentioned in any section 
of the lyrics. 


VICTORIA’S FIRST BILL. 


The opening show for Loew's new 
Victoria theatre on West 125th street, 
opening next Monday night, will have 
five acts and play a split week. A fea- 
ture and a comedy film will be a por- 
tion of the regular entertainment, at 
the customary Loew scale of admis- 
sion. 

The opening program has The Val- 
dares, Lee and Bennett, Demarest and 
Dell, Arthur Bernardi, Delela Del- 
bridge. 

Charles Seward, also in charge of 
Loew’s 7th Ave. is to manage the 
Victoria. Up to Wednesday no set- 
tled policy for the 7th Avenue had been 
set, although at that time it looked 
like pictures to replace the vaudevilie 
policy moving to the new theatre. 

Elsie Ferguson will be the guest of 
honor at the opening. She will ap- 
pear in connection with her initial re- 
lease, “The Barbary Sheep.” An Ar- 
buckle comedy will be the other pic- 
ture, 





QUICK RAISE. 


Keith’s Bronx theatre, opening last 
week with a vaudeville and picture 
policy under the resident management 
of Ned Alvord, will raise its (smoking) 
balcony prices next week from 15 to 
25 cents. 

The Bronx house found it a simple 
matter to fill its balcony at 15 cents 
and carries a top heavy gallery at a 
nickel, but the lower floor attendance 
is somewhat off. 


“JUSTINE” RESUMES. 


Rehearsals of “Oh, Justine” were 
continued this week, the only prin- 
cipals absent being Laurie and Bron- 
son, who are playing vaudeville dates 
out of town, and Ray Conlin, engaged 
for the piece this week by Rufus Le- 
maire. 

The show was in rehearsal several 
weeks ago, but for some reason, said 
to be the delay of the scenic artists 
in supplying the ceiling sets. The 
principals were notified to wait for 
further orders. Accordingly Laurie. 
and Bronson accepted some vaudeville 
dates and will probably not be able to 
resume rehearsals until their return to 
New York. 





LIVING “STREET.” 

Bert Lamont has devised a plan to 
provide local atmosphere for his 
vaudeville production of “Hogan’s Al- 
ley,” the scene being laid in a pictured 
reproduction of Christie street, New 
York. 

Lamont has arranged the setting so 
that a cross street view is hung di- 
rectly against the back wall, compell- 
ing stage hands and members on the 
bill to cross in view of the audience, 
giving the idea of a street in action. 

ifty or more supernumeries will also 
cross and recross the “street” with the 
principals portraying the roles of 
famous operatic stars in their child- 
hood days. 







Eddie Livingston, the agent? 
new Mercer car, lifted while he 
attending the performancé 
Fifth Ave. last Thursday night ~ 
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IN THE SERVICE 





A cable has been received at Provi- 
dence announcing the arrival in France 
of Russell G. Colt, husband of Ethel 
Barrymore. He went to France as a 
member of the American Field Service 
operating as a supplement to the 
American Ambulance Service. Mr. 
Colt was commissioned a lieutenant. 
He served at the Plattsburg Camp in 
1916 and at the training camp at Madi- 
son Barracks, Sackett Harbor, New 
York, this year. 

L. Andrew Castle, managing~ head 
of the Chicago office of the Actors’ 
Equity Association for the past four 
years, is in the training camp at 
Rockford, Ill. (During his absence 
the Chicago A. E. A. matters will be 
looked after personally by Thomas 
Wise, playing the:e in “Pals First,” 
and DeWitt Jennings of “The Thir- 
teenth Chair.”) 

Sydney Arno Dietch, accompanist to 
Mme. Chilson Ohrman, the prima don- 
na in vaudeville, was drafted in New 
York Saturday, after having been trans- 


ferred from Chicago. Mme. Ohrman 
secured J. Arthur Nesbit, formerly or- 
chestra leader at the Wheeler Hotel, 
Washington, and he will be her pianist 
for the remainder of her big time sea- 
son. 

A man named Kaiser endeavored to 
enlist in the British Royal Flying Corps 
and found it impossible to do so. Then 
he changed his name to Kerry and was 
accepted, He is Norman Kaiser, lead- 
ing man for Mary Pickford in “A Little 
Princess.” 

Frank J. Jacobs, son of Abe Jacobs, 
stage manager of the Majestic, Chi- 
cago, who enlisted some months ago 
with the Iowa troops, is with the 168th 
(lowa) regiment, now at Camp Mills, 
L. L., and which is sure to go to France 
ere long. 

Iohn Sternad (son of Take Sterne2d), 
manager of the South Shore theatre, 
Chicago, went to the Rockford can- 
tonment, Illinois, this week. There 
also went Sam Bartman and Dave 
Myers of “The Napanese.” 

Linwood Curtis, press agent of the 
Keith houses in Boston, is a first class 
yeoman in the naval reserves at Com- 
monwealth Pier, and his place is being 
filled by Bert Woodlock of the Boston 
Globe. 

Jos. Fields, son of Lew Fields, and 
Herbert Harris, the comedian’s foster 
son, are both in the service. The for- 
mer is an officer with the naval re- 
serves, while the latter has reported 
aat Yaphank. 

Gaston Paimer states he was re- 
jected for physical disability, upon ap- 
plying to the British Recruiting Mis- 
sion in Philadelphia for enlistment. 

Robert Howard, treasurer oi the 
Bijou, New York, has resigned to enter 
the army. 

Jack Byrnes, with Co. 2, 5th Reg. 
Inf., N. J., at Anniston, Ala., has been 
promoted to Quartermaster Sergeant. 

Raymond Harmon, tenor, is attached 
to Hospital Unit No. 10 and is now 
in France. 

Harold Chamberlin, baritone, with 
the officers’ training corps at Fort 
Benjamin Harrison, Indianapolis. 

Charles Joseph Leach, with the 4th 
ry J. Inf., Camp McClellan, Anniston, 

a. 

Chris McTanmey, old time star of 
the rings in vaudeville, has entered 
the service of the U. S. as an aviator. 

Norman Selby (Kid McCoy) has 
been promoted to the rank of second 
lieutenant in the 7lst Regiment. 

Robert Lothian is now stationed 
with Co. B, 12th Regt., Spartanburg, 
s. G 

Charles Shelvey, attached to the 
Brooklyn navy yard. 

William Augustin is in the army 


aviation school at Cambridge, Mass. 
Glen Stables, baritone, is in the navy. 


DRAFTED. 


Harry Boller, right name Von Wani- 
ura, was ordered to report at Yap- 
hank this week. Boller is a dancer 
and appeared for several seasons in 
Hippodrome productions. He served 
six years in the Austrian army and 
has a brother in Siberia, taken pris- 
oner by the Russian army. Boller has 
taken out his first papers in this coun- 
try, but is not considered an enemy 
alien since the United States has not 
at yet declared war on Austria. 


Joe Raymond, violinist with Earl 
Fuller’s orchestra at Rector’s, New 
York, ordered to Yaphank, L. I. Ex- 

emption refused for dependents. Ray- 
mond presented a claim his wife, who 
had been a widow with one child and 
was about to become a mother again, 
solely depended upon him for support. 
An appeal was of no avail. 


Bud Murray, just returned from Chi- 
cago, who had Started to rehearse for 
the Winter Garden’s new show, was 
notified Wednesday he was wanted at 
Yaphank, L. L 

Benny Piermont, booking manager 
for the Sheedy Vaudeville Agency, re- 
ceived his order to report at Yaphaik 
Monday morning, automatically can- 
celling his appeal for exempiion. 

Harry Buckley, manager, Columbia, 
St. Louis, has gone to Camp Funston, 
Mo. Charles Vollmer, formerly super- 
intendent, is now managing the Co- 
lumbia. 


Bobby Callahan, formerly of Calla- 
han and Callahan and late of Wool- 
folk’s “Merry Go Round,” is with Co. 
F, 329th Inf., Chillicothe, 

Arthur James (of “For Pity’s Sake”) 
was notified at New Orleans last week 
to report at his board headquarters, 
New York, for enlistment. 

Leo Dwyer with Rolfe and Mad- 
dock productions was examined for the 
National army, but found underweight 
and rejected. 





Abner Salle (Monde and Salle) has 
been ordered to report at Rockford, 
Ill, Dec. 3. 

Isadore Weissfeld, formerly with the 
Arlington 4, is in the Medical Depart- 
ment, Camp Kearney, Cal. 

Joseph Miller, electrician, Grand 
Street theatre, reported at Yaphank, 
L. L, Saturday. 

James Barton, principal comedian, 
with “Twentieth Century Maids,” ac- 
cepted. 

George Ho vard, late of the Oliver 
Morosco staff, is a lieutenant in the 
15lst Artillery, at Camp Mills, L. I. 

Johnny Tuerk, W. A. Brady’s per- 
sonal representative, has been notified 
to report for service Saturday. 

Solly Powder (Powder and Chap- 
man) reported at Yaphank, L. L, last 
Friday. 

Harry Stern, Orpheum, Montreal, 
has been ordered to New York for ex- 
amination. 5 

Ed. Wells, of the General Film Co. 
at Montreal, has been called to his 
home in Jersey City for duty. 

Joe Termini (DeLier and Termini), 
he act dissolving and canceling a 
big-time route. 

Al Bernevici (Bernevici Bros.) re- 
ceived notice from his home in Cali- 


.fornia he has been drafted. 


Solly Brilant, of “The Birthday 
Party” (act), has been ordered to re- 
port to Yaphank Friday. 

Claud Eddy (Eddy and Earl) expects 
to be ordered to Yaphank, | aR A 

A 
aarvy J Vivo \Jy Vito @iuu 
ordered to Yaphank, L. I. 

Ray Burke, electrician at the Or- 
pheum, San Francisco. 

The Bernivici Bros., whose names 
are Harry Wolfe and Albert Mandel, 
were caught in the draft this week, 
Wolfe being ordered to report to San 
Francisco and Mandel to Sacramento. 
They hac just expended $1,800 on a 
new act carrying six drops. 





COMPLETE STAGE AT FORT. 


Fort Slocum, near New Rochelle, 
N. Y., has equipped its main hall, seat- 
ing 5,000, with a complete stage outfit. 

A weekly show, on Wednesday night, 
is given at the Fort, arrangcd by jule 


Delmar of the United Booking Offices. 








BERT LEVY 
THE FAMOUS ARTIST-ENTER'TAINER, 


“Bert Levy gave one of his famous original Kid Shows which packed the Maryland 


with three thousand children yesterday. 


Mr. Fred Schanberger was compeHed to open 
the Auditorium next door to the overflow : 


(about two thousand) where Mr. Levy 


repeated his show under the auspices of this paper.’”—Baltimore “News.” 


CURING A “WAR SONG” WRITER. 


If you’re a vaudeville actor playing 
the big and little time—split weeks, 
and all the rest of it—and are dissatis- 
fied with the tramp of marching men 
interrupting your act—cancel and 
write a war song. That will cure you. 

If a composer of music, hidden away 
among the “sticks” and feel as though 
you've got the “itch in the foot mu- 
sic” in your system that must be got- 
ten out, by all means put it on paper. 
That may help you to be satisfied with 
where you are and what you've got. 


One has written the lyrics of a war 
song that was and still is—in his opin- 
ion—one of the best war songs that 
has been writ. The only fiy in the 
ointment of his happiness is that about 
8,000 other writers of war songs, more 
or less, do not agree with him. He 
reached this town with the words and 
music of “So Bid Yourself Good-By, 
Kaiser Bill.” 


Through kindly and_ influential 
friends he was able to obtain a hear- 
ing from Waterson, Berlin & Snyder 
and Remick’s. At the office of Water- 
son, Berlin & Snyder, Max Winslow, 
the professional manager, sent for a 
piano player and listened intently 
while the music was being played. A 
rather rotund gentleman stood in a 
corner by the window and _lis- 
tened—also intently. He was after- 
ward identified as Snyder. While the 
music was ee played the writer 
urntched Mr 1 el- faat 


vY imsiow Ss avvute They 
were tapping in time with the music. 
A very. good sign. Then Mr. Winslow 
said: 

“The lyrics are good, the music is 
catchy BUT—we have so many war 
songs that we simply cannot use it.’ 
Exit. 


Then Mose Gumble of Remick’s was 
tried. Mr. Gumble also listened in- 
tently. He also liked the words and 
music. But—then he began the list 
of war songs, hits and misses, the firm 
had put out. His voice _rose higher 
and higher and still higher. The wri- 
ter grabbing the precious roll of 
manuscript in his hands darted out. 
He strolled in the general direction 
of Bryant Park. He heard the blades 
ot grasses saying—one to the other: 
“There he goes with a clean collar. 
He’s proud and haughty now, but we'll 
get him yet.” 

The trees repeated the same thing 
with the additional speculation 
whether the proud and haughty one 
would be content with Gene Walter’s 
old suite. 


The writer sent for his collaborator 
in the words, a physician. He arrived. 
The physician and Harry Barnhart, 
leader of the New York Community 
Chorus, have been lifelong friends. Mr. 
Barnhart is instructing the soldiers at 
Camp Yaphank, Long Island, in the 
mysteries of singing. Major General 
Bell declared a “singing man is a 
fighting man.” Here was a heaven- 
sent opportunity for “Kaiser Bill.” 
Because if anything would make a 
singing man or fighting man it was 
the selfsame Kaiser Bill. But Mr. 
Barnhart said no. “Kaiser Bill” might 
start a riot. The result. 


The physician has gone back to his 
pills and powders in the “sticks.” The 
writer is still here rather sorry he’s 
been so haughty to the trees and grass 
in Bryant Park, and he’s wondering if 
he can again resume the old friendly 
understanding. 

There is still another detail almost 
overlooked. 

In company with the physician, the 
writer visited the Woolworth five and 
ten-cent stores executive offices in the 
Woolworth building. The buyer is E. 
Z. Nutting, a favorite sign—the name. 
But, said Mr. Nutting: “Gentlemen, 
you go ahead and create a market and 
we'll handle Kaiser Bill.” 


Bob Russak expects to start west 
shortly in the interest of the Broad- 
way Music Publishing Co. 
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LEGIT STAGE HANDS GET TWO 
YEAR CONTRACT AT NEW SCALE 





New York Union Receives Concessions From Local Managers. 
Carpenters, Property Men, Second Hands and Electricians 
Get Increase in Weekly Wage. Official Notice Issued. 





After subsequent discussions in the 
committee room, following the scale 
agreement subscribed to by the United 
Managers’ Protective Association fol- 
lowing a special meeting last Wednes- 
day, which President Charles Shay, of 
the I. A. T. S. E., turned over to The- 
atrical Protective Union No. 1 (lo- 
cally affiliated with the Alliance) the 


Union O. K.’d a new schedule of sal- 
ary prices that will be operative un- 
til 1919. 


The report received after the union 
had asked for certain increases of the 
Managers was concurred in at a meet- 
ing of the Union Committee, com- 
prising 15 members, the discussion of 
the scale matter lasting from Thurs- 
day evening until Friday afternoon last 
week. 


Monday the following communica- 
tion, which embraces the new scale as 
it affects the union members and which 
has been approved by both the union 
and the managers, was officially sent 
out to the officers and members of No. 
1, it taking effect at once: 

Sept. 24, 1917. 
To the Officers and Members of T. P. U. No. 1 
ei N, ¥. G6. 
Dear Sir and Brother: 

I beg to notify you that the following wage 
scale has been adopted by this Local and 
the United Managers’ Protective Association, 
and is to take effect on Sept. 24, 1917. Every 
member who is affected by this scale will see 
that he gets paid from this date, or notify 
this office. This scale to stay in effect till 
September, 1919. 

Carpenter of theatre, per week of six days, 
not = than thirty-five dollars ($35.00) per 
week, 

Propertyman of theatre, per week of six 
days, not leas then thirty dollars ($30.00) ner 
week. 

Second hand of theatre, per week of six 
ows. not tess than thirty dollars ($30.00) per 
week. 

Electrician of theatre, per week of six days, 
not less than thirty dollars ($30.00) per week. 

It is further understood and agreed that 
when any of the above are required to render 
service on Sunday they shall receive for such 
service additional compensation at -the rate of 
one-sixth of their reguiar weekly wage. 

Journeymen carpenters, propertymen and 
electricians employed on days other than 
Sundays and holidays and between the hours 
of 8 A. M. and 12 M. and 1 P. M. and 5 
P. M. shali receive for each day’s service not 
less than five dollars and twenty-five cents 
($5.25). 

Journeymen carpenters, propertymen and 
electricians who are required to render sery- 
ice on Sundays or holidays or during hours 
other than those above provided shall be paid 
ai the rate of double time. 

Laborers employed on days other than Sun- 
days and holidays and between the hours of 
8 A. M. and 12 M, and 1 P. M. and 5 P. M. 
Shall receive for each day’s service not less 
than three doiiars and fifty cents ($3.50). 

Further, it is understood and agreed be- 
tween the parties hereto that all broken time, 
double time and overtime and rehearsals 
worked by laborers shall be paid for at the 
rate of not less than seventy-five cents (75c.) 
per hour, and services rendered on Sundays 
and holidays is construed as overtime and to 
be paid for at the same rate, namely, not less 
than seventy-five cents (75c.) per hour. 

Master stage carpenters, propertymen and 
electricians, regularly engaged as house men, 
may be required by their managers to render 
service between the hours of 9 A. M. and 12 
M. and 1 P. M. and 4 P. M. daily, except on 
Sundays or holidays, either in a shop or in 
the theatre upon the building of productions, 
but where such privilege is reserved by the 
manager the men affected shall receive not 
less than ten dollars ($10.00) per week ad- 
ditional wages. 

Further, it is understood and agreed that if 
such men be required to do building or con- 
struction work except during the hours above 
set forth, such work shall be charged for as 
overtime. 

Stage hands doing carpenter’s work or per- 
forming duties properly belonging to the car- 
penter, must receive carpenters’ wages. 

Further, it is agreed that when a perform- 
ance requires men te work more than thirty 
(30) minutes preceding the rise of the cur- 
tain on the first act, the men affected shall 
receive double time for the period of service 


intervening between the hour of reporting for 
duty and the beginning of the thirty-minute 
period preceding the rise of the curtain. 
Also, it is agreed and understood that where 
special performances are given after 12 o’clock 
midnight the men employed shall be paid 
double time. However, this is not construed 
as affecting performances whose r lar start- 
ing hour is about 12 o’clock midnight or later. 
It is understood and agreed that theatres 
now paying in excess of the minimum scale 
hereinbefore set forth shall not in any wise 
be affected by this agreement, nor shall the 
vaudeville, picture, burlesque or vaudeville and 
picture theatres be affected. 
Very truly yours, 
r (Signed) H. L. ABBOTT, 
Secretary of Local No. 1. 





SHEEDY BOOKING IN ROCHESTER. 
Rochester, N. Y., Sept. 26. 


The Gordons’ Victoria here, playing 
pictures, will commence a full week vau- 
deville addition of three acts, commenc- 
ing next week, to the picture program. 

The vaudeville will be booked by the 
Sheedy agency, New York, which books 
for the other Gordon pop vaudeville 
theatres in New England. 


0. H. 29TH ANNIVERSARY. 


Next week the Harlem opera house 
will celebrate its 29th anniversary, 
when 20 acts will be staged during the 
seven-day period, ten for each half. 

The prices will remain the same with 
the extra nights scheduled as usual. 

The H. O. H. plays seven acts on its 
regular program. 


STILL WANT “GIRL ACTS.” 


Some of the circuit house managers 
out West have written to their respec- 
tive booking agents, saying that they 
have been Rented to. many girl acts 
during the past season. 

“Girl acts” are still in demand for 
the West. Some of the bookers de- 
clare there appears to be a dearth of 
such acts in New York, or at least nat 
available for Coast trips. 





STAGE MGRS. SHIFT. 


Eugene Lynch, former stage man- 
ager of the Colonial, has replaced Ben 
Kelly as stage manager at the River- 
side. William Edwards, formerly at 
the Winter Garden, goes to the Co- 
lonial to take up Edwards’ former du- 
ties. Another crew chang: is that at 
the Winter Garden, where Jack Mears 
has been lately added as property man. 


Chicago, Sept. 26. 
Phil Howard, stage manager of the 
Palace theatre, retires from that posi- 
tion Sunday, six of his former stage 
crew leaving the house at the same time. 
They will move over to the Colonial. 


Greenville House Now U. B. O. 

The Majestic, Greenville, has been 
added to the United Booking Offices 
southern route, opening next week 
with a split week program supplied by 
Juple Delmar in conjunction with his 
other U. B. O. southern time. 

The house seats 1,400 and will be 
supervised by S. A. Quinnery. It will 
become a permanent split with Char- 
lotte when the house in that town 
opens. 

Uncertain of Seeing World Series. 

The vaudeville agents booking in the 
United Booking Offices who expect to 
visit Chicago during the World Series 
games there may have their hopes 
blasted, if too many announce their 
departure about the end of next week. 
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CHAUTAUQUAS FIRST. 
Chicago, Sept. 26. 

Indications are that the chautauquas, 
assembled here in combined conven- 
tion last week, have beaten vaude- 
ville and other amusement managers 
in the matter of providing amusement 
to men in the cantonments, at least 
those situated in the northern mid- 
west. Political influence is mentioned 
as the reason for this reputed chautau- 
qua win. Large space was taken by 
the various chautauqua bureaus, invit- 
ing the enrollment of artists-musi- 
cians, speakers and singers, holding 
forth the promise of chautauqua train- 
ing and resultant emoluments there- 
from. 

News from the south, however, 
shows a different complexion, where 
Karl Hoblitzell has already received 
permits for the erection of theatres 
on the camp sites at San Antonio and 
Little Rock, and is contemplating a 
house for Fort Logan, at Houston, to 
cost $20,000. It is understood the 
Government gives the ground without 
charge, but a percentage of the re- 
ceipts is given the cantonments, such 
money to be devoted for other amuse- 
ment purposes by the commandant. 
In the cases of the National Guard 
cantonments, other arrangements for 
amusement have been made, the 
matter in control of the officers of 
those various groups. 

Pians for a new Majestic at Dallas 
have been filed, the house to be com- 

leted within one year. Upon its open- 
ing all the Interstate houses will be 
up-to-date theatres, the old Majestic 
at Dallas being the last of the old 
structures now in use. Business 
throughout the Interstate is reported 
big. 





HAND-ORGAN SALES OFF. 


The war has been blamed for many 
things, but the newest wrinkle is the 
big clash responsible for the shrinkage 
in the manufacture of hand organs and 
hurdy-gurdies. 

Last week a real estate deal in New 
York brought out substantial proof 
the making of the street instruments 
had fallen off noticeably, when prop- 
erty at 153 Elizabeth street, New York, 
was sold by Joseph H. Molinari to 
Stephen Guardino, the site having been 
used as a handorgan factory. 

The adjoining property to the Mol- 
inari building has also been bought 
by Guardino, who plans the construc- 
tion of a six-story tenement at an esti- 
mated cost of $150,600. 


MARRIAGES. 





Castle Hyde (formerly of Max 
Steinle and the Hyde Sisters) to Leon 
Landsdale, musician, at San Francisco, 


Sept. 12. 
race Wilson, former “single” in 
vaudeville, to Dr. Richardson, a Chi- 
cago physician, the newlyweds residing 
at Maywood, lil, a Chicago suburb. 
Emily Mitler (Three Singing vie 
to Billy Wilson (Mitchell and Wilsoa 
Sept. 25, at Yonkers, N. Y. 
ay Cox was married to Harvey J. 
Flint, of the Goldwyn studios, Sept. 
25. They will take a short trip lasting 
about one week, then return to the 
city and reside at the Biltmore Hotel. 
Willard Mack was married Monday 
at Washington, D. C., to Pauline Fred- 
erick, where they had gone for the 
premiere of Mr. Mack’s new play, 
“Tiger Rose.” 


BIRTHS. 

Mr. and Mrs. L. Frank Miller, Aug. 
5, son. 

Mr. and Mrs. Marty Brooks, last 
week, son. 

Mrs. Jan. Rubini, who became the 
mother of a daughter Sept. 11 last, is 
professionally known as Diane D’Au- 
brey. 


SIGN MAKERS WORRYING. 


There is a perturbed feeling among 
the big electrical sign makers of New 
York and Brooklyn, as well as the ad- 
jacent countryside plants, that the 
United States would stop the electri- 
cal sign illuminations on the ground 
there was a shortage of coal and that 
its use in running the huge signs could 
very well cease and the coal used for 
army and factory purposes. 

One long used to the mammoth elec- 
tric signs on Broadway could not pic- 
ture the famous thoroughfare dark at 
night. 

What encourages the sign makers 
and operators to date, however, has 
been the approval of the administra- 
tion food economist, Mr. Hoover, in 
using electrical illumination every- 
where in the warning to the public to 
check all food wastes and “do its bit” 
by the conserving and preserving of 
the country’s resources, especially the 
food supply. 


PRODUCTION ENGAGEMENTS. 


The Farber Sisters (Constance and 
Irene) with “Miss Widow” (Shuberts) 
placed by Rufus Lemaire. 

Arthur Cunningham (“Miss 1917”— 
Century). 

Roger Gray, principal comedian with 
the new Frederick McKay-Henry Blos- 
som show, “I Should Worry!” 

Sam Ash, new Winter Garden show. 

Joe Keno and Rosie Green (Keno 
and Green) with the eastern “Have a 
Heart.” Mr. Keno is playing the roie 
created by Billy B. Van in the western 
company. 

Joseph Sparks and Eugene Revere 
(“Miss '17,” Century). 


SONGWRITERS ON WAY. 


Bert Grant and Joe Young, of the 
Waterson, Berlin & Snyder staff have 
heard the crying wail for vaudeville 
magnates for new material and have 
constructed a_ routine of their own 
composition, past and present, and will 
make their initial bow next week, 
probably in a Loew house. 

The pair are trying to induce Sam 
Lewis, also of the W. B. & S. firm, to 
join them, but the wily Lewis, having 
taken on the aspect of a monk since 
his “Mother’s Rosary” success, is 
awaiting initial reports. He may do 
comedy provided he decides to partici- 
pate. 





BILL OPENING HOUSES. 
Vancouver, B. C., Sept. 26. 
The show that played the Or- 
pheum here last week, having opened 
the season et the house Monday, is 
the official opening show of the cir- 
cuit this season. Prior to opening the 
local Orpheum, it opened Winnipeg 
and Calgary. Following, it will open 
the season at Seattle and Portland. 
The show consists of Marck’s lions, 
Charles Howard and Co, Frankie 
Heath, “The Night Boat,” Norwood 
and Hall, Col. Diamond and Grand- 
daughter, Mang and Snyder. 





DIXON INCORPORATES. 
Henry P. Dixon, the soft toned bur- 
lesque impresario, has delved into the 
history of finance and finally decided 
to incorporate under the corporate 
ag of the Henry P. Dixon Amusement 
oO. 
The new concern will have enrolled 
as directors aside from the titled prin- 
cipal, Phil Dalton, the insurance 
broker, Lou Reals, Dan Dody, James 
M. Brennan and will specialize in ev- 
erything theatrical including pictures, 
burlesque productions, acts, etc. 
The company will be capitalized at 
$10,000. 


Lex. O. H. Sends Up Sunday Scale. 

The Lexington Avenue opera house, 
playing Sunday vaudeville (Harry A. 
Shea), has increased its admission that 
day to 35 cents front in the orchestra, 
and 25 cents, balcony. 
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NEW ACTS 





Gordon and Spencer, two-act. 

Cecil Webb and Phil Bray. 

O’Brien and Goldie in a comedy skit. 

“Zig Zag Revue,” west. 

“Circus Girls” (Menlo Moore). 

“The Boys in Blue” with 13 people 
(Bob Baker). 

Freddie Berren (formerly the Ber- 
rens), violin single. 

Ada Avres and Frank Goldie, new 
act (Arthur Klein). 

Sam Bernard, returning in his single 
act (M. S. Bentham). 

Frank and Annie Kerns in a rural 
comedy called “Presents.” 

Billy Glason, in “Just Songs and 
Stories.” . 

Nellie Fillmore in a revival ef “Put- 
ting on Airs,” comedy sketch. 

Eddie (Nemo) Roth and Billy 
Sharkey, blackface. 

“The Unconquered 
“one” (Bert Lamont) 

Elmer Raines and Tommy Goodrich, 
two-act (Harry Springold). 

“Lincoln of the U. S. A.,” 
Ralph T 
witz). 

Barney Gallagher (Lorenz and Galla- 
gher) and Bob Mack (Anthony and 
Mack), two-act. 

Billy Elliott, formerly Elliott and 
Mullen, now doing a blackface single 
turn. 

The Chapman, formerly Powder and 
Chapman, reported forming two-act 
with Clare (Weston and Clare). 

“The Pirate Isle of Broadway” girl 
act with 11 people, featuring Terry 
and Elmer. 

Monroe (formerly Monroe Bros.) 
and Reddington (Reddington and 
Grant), comedy tramopline. 

Frank Stammers has written the new 
vaudeville turn Hyams and MclIntrye 
will present and is also rehearsing it. 

“Production Classic,” with Marmein 
Sisters, produced by the mother of 
Muriel Worth. : 

Bessie Clayton has engaged Paisley 
Noon for her new act. The Sherlock 
Sisters will in the future have Jim- 
mie Cason as a partner. 

Arthur Don has fully recovered 
his health and returns to vaudeville 
with (Miss) Patricia Patty, in a new 
act by James Madison. 

T. C. Hamilton has leased “Detec- 
tive Keen” through Sanger & Jordan 
and will revive it with the Daniel Froh- 
man cast excepting Arthur Hoops, who 
passed away some time ago. The act 
opens Oct. 1 at the Greeley Square. 

Harry Thorne is reviving “Rural 
Simplicity” with another woman in the 
role formerly taken by his wife, who 
died 18 months ago. Mr. and Mrs. 
Harry Thorne were well known in 
variety for years through their play- 
ing of “An Uptown Flat.” 

Earl Bronson Sam _ Hootkins and 
William McNally, three Grand Rapids 
reporters, said to have good voices, 
are entering vaudeville, and have tried 
out in Chicago, with a piano, violin 
and song routine. Wilbur Mack is 
handling the act. 

Through the efforts of the Cayuga 
Club of. the 23d Assembly district, 
Jack McAuliffe, ex-champion light- 
weight of the world, will appear at the 
Harlem opera house within the near 
future, offering his monolog. Mc- 
Auliffe is election captain of the dis- 
trict and the club will buy out the 
lower floor of the house for several 
performances during the engagement. 


” 
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two men in 


sketch by 
Kettering (Arthur Horo- 





ILL AND INJURED. 

Owing to throat trouble, and a re- 
cent nose operation, Fanny Watson 
was unable to resume her stage work 
and the Watson Sisters had their 
route inaugural postponed. 

William Cubitt, of Charles Emerson 
Cook. Inc., has been unable to report 
for duty, owing to illness. 

Emilio de Gogorza is in a critical 


condition as a result of being struck by 
an automobile, Sept. 21. He had just 
left the Park theatre, Boston, with his 
secretary, when the accident occurred. 
Miss Winslow, his secretary, was also 
seriously injured. Mr. De Gogorza is 
the husband of Emma Eames. 

Louis Dacre is recovering from an 
operation performed at Cleveland, 
Sept. 8. 

Ben Barnet is taking treatment from 
Dr. Bloom for his jaw, which was op- 
erated upon last week. A _ diseased 
nerve caused the trouble. 

Archie Shepard, ill for some time, hit 
Broadway Monday restored to health. 

Col. Stoner, ill at the Continental 
Hotel, San Francisco, for the past 
three months, was removed last week 
to the San Francisco Hospital. 

Jolly Jonny Jones (wire walker) fell 
from the wire at the 8lst Street, Mon- 
day, spraining his leg. He will lay off 
a week. 

Mike O’Brien, night manager of the 
Hotel Sherman, Chicago, has left the 
hospital, where -he was operated on 
for internal trouble, and has returned 
to his quarters at the hotel. 

Jere Grady, who is preparing a riew 
act with Little Billy and himself in it, 
was ill at the Friars the early part of 
this week. James Grady (another 
Grady) is playing “The Toll Bridge.” 


IN AND OUT. 


Owing to the illness of Sam Morton, 
the Four Mortons were forced to 
leave the show at the Orpheum, Brook- 
lyn, last Wednesday night. They are 
also out of the Keith’s, Washington, 
bill this week. Frank Fay doubled 
from the Riverside, New York. 

Walter Ford, piano accompanist for 
Gene Greene, was suddenly notified to 
report to the Marconi school of avia- 
tion Monday, Sept. 25, and was forced 
to leave the act at Buffalo on a few 
inoments’ notice. Milton Ager was 
procured to accompany Greene until 
Ford’s successor could be selected. 

The 71st Regt. Recruiting Act had to 
decline another holdover week at the 
Palace, New York. Several of the men 
in the turn were recalled to their com- 
panies at Van Cortlandt Park late last 
week, although later securing permis- 
sion to finish out the vaudeville en- 
gagement for the week. Bernard 
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JAIN USi KRMAN 

The clever son of KATHRYN OSTERMAN, 
who is in Chicago with “OH BOY” and gives 
promise of becoming a comedian who will 
be heard of some of these days. AMY LES- 
LIE, 0. L. HALL and PERCY HAMMOND 
say he’s a comer. 

Young Osterman has just completed a song 
entitled “DIXIE, MY HAT’S OFF TO YOU” 
eon, has been accepted by Joseph W. Stern 

Co. 





Granville, drafted, may be ordered to 
Yaphank, L. L, although Granville has 
been trying to recruit a Depot Bri- 
gade of 100 men. Granville is reported 
having signed for the new Klaw & Er- 
langer revue, probably with a pro- 
viso. That seems doubtful. Charles 
King (Brice and King) also drafted, 
joined the brigade, but will likely 
eventually report to Yaphank. Earl 
Carroll . as granted a brief leave, to 
complete a musical play he has been 
preparing. Leon Flatow, who was the 
pianist in the Recruiting act, in khaki, 
opened at the 23rd Street the first half 
of this week, in an act with Coleman 
Goetz. 


James and Bonnie Thornton did not 
open at the Palace Monday, the act 
and manageme having failed to agree 
upon terms, 


Hedges and Hedges could not open 
at Keith’s, Portland, Me. Monday, 
through illness. Jordan and Laviere 
filled in, booked from Bo ion. 


Helen Moretti was forced to cancel 
the last half of last week at the De 
Kalb on account of throat trouble. 
Betta substituted. 

Helen Moretti filled the position at 
the Boulevard the first half left vacant 
by Mary Donahue, who fainted in the 
subway on the way to the theatre. 

Morris Golden left the bill at the 
Avon theatre, Utica, N. Y., Friday 
night, leaving the program one act 
short. 

Hassard Short did not open at the 
Palace, Chicago, until Monday night, 
on account of baggage delay. His spot 
at the matinee was filled by Medlin, 
Watts and Townes who doubled from 
the Majestic. 

Fred J. Ardath, while playing in his 
new act Monday matinee at the Fifth 
Avenue, slipped, dislocating his shoul- 
der, but continued with the perform- 
ance. Between shows he visited a sur- 
geon, who ordered him home, but he 
gave the night show, retiring from the 
program Tuesday, when Robert Em- 
mett Keane replaced him. 

The Kervilles (at the Fifth Avenue 
the first nalf) do billiard ball juggling, 
the woman catching in a net around 
her head, while riding a bicycle, the 
billiard balls thrown to her by the Mr. 
Kervillé, he bouncing them off his 
head after shooting them across the 
billiard table. This portion is the fin- 
ish of the turn. To insure accuracy 
the Kervilles mark a line (when enter- 
ing the house) that carries out into 
the apron. The woman follows the 
line exact, thereby securing the proper 
distance while moving around in the 
catching bit. Tuesday morning the 
scrub women of the Fifth Avenue in 
the course of their duties washed 
down the stage and also washed out 
the Kervilles line. When the act ap- 
peared for the matinee and the line 
could not be found by the woman 
rider, so many misses were’ made, the 
curtain had to be rung down on the 
turn before it properly finished. They 
were in form again at night. 

Davy Jones and Hattie Lorraine 
closed suddenly Tuesday at Keith’s, 
Toledo, upon Mr. Jones receiving or- 
ders to report immediately at Yap- 
hank, L. IL, as per the draft. 

“The Garden of Roses” closed on the 
Pantages tour after Oakland. Re- 
placed by Charlotte Joy and Corps de 
Ballet, who will finish the route. 

The Ford Sisters did not show Mon- 
day afternoon at Keith’s, Boston, as the 
result of a little row over a dressing 
room. Henry I. Marshail, their ‘part- 
ner, appeared for a couple of piano num- 
bers. The girls have four wing changes 
and after the curtain Monday afternoon 
demanded a left side back stage dress- 
ing room, a carpenter’s job. They were 
offered the use of Adelaide’s stage dress- 
ing room, but said they had not time 
to lay out their costumes. They ap- 
peared in the evening and when timed it 
was found that their quickest change 
was two minutes and a half. 

Gray and Graham did not report for 
their Francais theatre booking, Mon- 
treal, and were replaced by White and 
Oliver. 
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STOCKS OPENING. 


A new stock season was started at 
the Sipe, Kokomo, Ind. last week 
when the Ed. Williams company 
moved in from Quincy, II. 

The season at the Academy, Halifax, 
N. S. (direction, J. F. O’Connell) is 
running to profit so far, with the 
house getting a play from the Canadian 
soldiers at that point. 

The Palace stock, Oklatoma City 
(direction, Cyril Raymond) opened 
Monday. 

The Park, Waltham, Mass. (direc- 


tion, Herbert Pierce) with “The Deep 
Purple” as the starter, opens Oct. 1 
with stock. 

The Family, Chester, Pa., with Jack 
Lewis playing leads, opened with stock 
last week. 

Harry Horn is managing director of 
the stock at the Empire, Paterson, 
N. J., under lease to the Moses-John- 
son Co. 

Milton Seaman is managing the dra- 
matic stock that opens at the Baker, 
Portland, Ore., Oct. 1, with “Hit the 
Trail, Halliday.” 

Good reports are heard on the Fifth 
Avenue stock, Brooklyn, where Aubrey 
Noyes is directing. 

The Auditorium, Lynn, Mass., will 
open with stock about Oct. 1. E. V 
Jehlan will manage. 

Nathan Appel onens his stock at the 
Auditorium, Malden, Mass., around 
Oct. 1. 


Northampton, Mass., Sept. 25. 

The unique Northampton Players 
opened their sixth consecutive season 
Monday at the Municipal theatre (Acad- 
emy of Music), in “A Pair of Silk Stock- 
ings.” An entire new company has 
been assembled, with a new resident 
manager. Charles Bannon is now in 
charge. Frank Morgan and Aline Mc- 
Dermott are the leads. Eugene Powers, 
L’Estrange Milliman, Corbet Morris, 
Jack Amory, Blanche Frederici, Mildred 
Southwick and Helen Dale are among 
the others. 


STOCKS CLOSING. 


_ The stock at Vallamount Park, Wil- 
liamsport, Pa., closed Saturday. The 
Chester Wallace Players have been 
playing there all summer. The closer 
was “A Pair of Queens.” 

The Palace stock, White Plains, 
N. Y., closes Oct. 6, the last bill being 
“The Story of the Rosary.” 

The Yosemite theatre stock, Yose- 
mite, Cal., where the Ted Dalley play- 
ers pews been holding forth, closed last 
week. 


TWO COLORED DRAMATIC STOCKS 

All efforts to bring the,colored dra- 
matic stock, which is playing at the 
Lafayette theatre (uptown) to one of 
the big houses in the Times Square 
vicinity by certain interests have 
failed. The players will remain at their 
present station. Robert Levy, who also 
operates the colored stock at the 
Howard, Washington, has the company 
at the Lafayette, when it is doing busi- 
ness in a neighborhood that is in the 
colored colony section. 

The Lafayette is playing “Are You a 
Mason?” this week with “The Out- 
cast,” “The House of Glass” and “The 
Great John Ganton” to follow. 

At the Howard, Washington, “The 
Vampire” was presented last week, 


with “The Silent Witness” presented 
this week. 


HARRY FIRST, UNDERSTUDY. 


The general understudy for the men 
roles in “Business Before Pleasure” at 
the Eltinge is Harry First, reported to 
have been engaged at a stiff salary, for 
an understudy. 

Barney Bernard and Alexander Carr 
are featured in the show. 
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Complaints of contract abuses are 
beginning to cross the vaudeville hor- 
izon and artists would do well to care- 
fully peruse all agreements before 
placing their signature on the conven- 
tional dotted line. The most flagrant 
abuse is the ‘joker” hidden in the so- 
called blanket contracts. This attrac- 
tive agreement looks decidedly prom- 
ising on the surface and the booker 
generally finds it an easy matter to 
convince the applicant for booking that 
the “consecutive” arrangements cannot 
be otherwise but profitable. The “side 
trip” clause carrics the “joker” while 
the absence of a definite opening and 
closing date or the lack of a stipulated 
opening ard ciosing point throws the 
percentage greatly in the circuit’s fa- 
vor. When signing contracts for a 
stated term of weeks, the artist should 
insist on the agency mentioning in the 
agreement where and when the open- 
ing takes place, likewise the closing 
date and town. And the “side trip” 
arrangement, while essential in some 
cases to procure the booking, should 
be definitely agreed upon insofar as 
the additional transportation and loss 
of time is concerned. If the artist is 
forced to jump away from his direct 
line of travel after purchasing the 
regular round trip ticket, this loss in- 
curred through additional rails 1g 
should be agreed upon, but not in 
round figures. That “side trip” may 
kill the entire profit for a tour in loss 
of time and money. It’s a convenience 
for the circuit manager and he should 
pay for it. But if the artist feels satis- 
fied on the “side trip” arrangement he 
will be wise to have that arrangement 
in black and white. A minute of care 
may save dollars and weeks. And if. 
the booking agent or circuit manager 
is sincere he won’t mind a written 
agreement on opening, closing and side 
trip dates. If he objects—use your 
own judgment. The definite closing 
date and town are hecessary to over- 
come the contract clause which be- 
comes an optional one with the cir- 
cuit, of “so many weeks—or more.” 
The “or more” is another joker to be 
avoided by the act. Evervthing should 
be made plain at the first place of 
booking. If everything there is not 
open and above board to the full satis- 
faction of the artist, then, if the artist 
accepts the agreement, he may ex- 
pect the usual tactics to follow on a 
circuit that employs this method. 
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One of the first moves of the Na- 
tional Vaudeville Artist should be the 
immediate appointment of a Commit- 
tee on Legislation, whose duty it shall 
be to continually keep in touch with 
the legal conditions of the nation and 
its individual states insofar as their 
activities directly or indirectly apply 
to theatricals. Laws that are inimical 
to theatricals are very often brought 
before the legislative bodies of various 
states, sponsored by well meaning par- 
ties or reform organizations. A rep- 
resentation from a theatrical organi- 
zation boasting of the membership 
strength of the N. V. A. would and 
could do much to combat the enact- 
ment of such legislation and eventually 





nen 





reap a beneficial harvest for the pro- 
fession, its individual and collective 
members. With the National Vaude- 
ville Artists, Inc., cooperating nicely 
with the Vaudeville Managers’ Protec- 
tive Association on all internal condi- 
tions, they could well afford to cooper- 
ate similarly on this matter. Such con- 
ditions as now exist in Chicago where- 
in a bill is before the Cook county 
council members that may eventually 
result in the permanent elimination of 
cabaret performances is dangerous to 
the profession. If passed it willthrow 
thousands of entertainers into the un- 
employed class, forcing them into 
other branches of the business with 
obvious effect. The V. M. P. A. is 
capably represented with such a com- 
mittee and the N. V. A. would do weil 
to appoint a similar group for the 
general protection of their end of the- 
atricals. 


Anent the “stopping of the show” 
at the Orpheum, Brooklyn, Monday 
night by Duffy and Inglis, and without 
discussing the merits or demerits of 
the incident, it is about time vaude- 
ville managers adopted a hard and fast 
rule with respect to such incidents 
frequently cropping up. There is no 
branch of the profession in which the 
artists are accorded as much leeway 
as in vaudeville. They are practically 
their own masters, to say and do as 
they will behind the footlights, pro- 
vided they keep within the bounds of 
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Doc Steiner, who is becoming much 
interested in the forthcoming battle 
for universal prohibition, recalls, when 
not advocating the abolition of liquor, 
the time when his brother Franz 
Steiner was managing director of the 
Berlin Wintergarten, and Charles T. 
Aldrich was on the bill. Also on the 
same program was Alf Delbosg, of the 
Delbosg brothers). The Berlin police 
sent out an order none but comedy 
acts for the time being were to be on 
the Wintergarten program. On the 
list sent in to be taken out were the 
Delbosg Brothers, a comedy act. Alf 
Delbosg called on the police chief, to 
explain. That official testily listened 
and finally asked Delbosg what act he 
was with at the Wintergarten. Tak- 
ing a program out of his pocket, the 
artist pointed to his name, but the 
chief, hardly glancing, put his finger 
on Aldrich’s name saying, “There is 
no comedy in this, I have seen it.” If 
the prohibition movement is successful, 
Doc will get this story straightened 
out. It’s funny somewhere because 
he laughs when telling it. 





Harry Sears, who claims to have 
been engaged by the New York Hippo- 
drome, Charles Dillingham and Robert 
H. Burnide to produce numerous 
ideas for the present Hip show, “Cheer 
Up,” has brought suit against the 
parties for $300, alleged to be due on 
ideas being utilized in the show. 


Sears claims he personally witnessed 


a performance of the _ production, 
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decency, and in some instances even 
that privilege is abused. It quite fre- 
queéttiy occurs a comedy act is so rou- 
tined an audience demands more en- 
cores than the running time of the 
show Will permit. It is easy for such 
an act to take its allotted two bows 
and then rush off to the dressing room, 
and by the time they are notified to 
return the audience is in a turmoil, 
merely amusing itself and with no re- 
flection on the succeeding turn, which 
is certain to be driven off. All this 
can readily be obviated by adopting a 
rule no act completing its turn shall 
leave the wings until the next act has 
been fully started. This will do away 
with all such incidents as occurred at 
the Orpheum. A similar happening oc- 
curred at the Palace not so long ago 
when Adelaide and Hughes were 
driven off the stage by the failure of 
the Avon Comedy Four to take an ad- 
ditional bow—in fact it has occurred 
so often it is a wonder no one ever 
thought of a scheme to prevent such 
things. A good deal of this sort of 
thing might also be avoided by the 
stage managers allowed more leeway, 
to either fiash the letter or name of 
the succeeding act or through a ju- 
dicious handling of the lights. Low- 
ered lights nearly always stop “insis- 
tent applause” that is often not as “in- 
sistent” as it sounds and is usually 
caused by “jockeying.” Managers might 
steadily recall there yet remains such 
a thing as a “claque,” even in vaude- 
ville, and the clacque organizers are 
wiser than they were some years ago, 
when all the seats were brought in the 
orchestra. 


Vaudeville acts leaving Syracuse or 
Utica for Canada (and particularly 
Montreal) should see that their bag- 
gage is one the same train they are, 
otherwise there may be a delay in its 
arrival, causing them to lose the open- 
ing performance at the Canadian stand. 


stipulating in his complaint bits sup- 
posed to have been suggested by him. 
He further makes mention of $50 due 
him from last season, when he was 
supposed to be receiving $50 a week, 
but instead received but $50 for the 
final two weeks. Nathan Burkan 
represents the defendants. 





The special Saturday morning chil- 
dren shows recently inaugurated at 
Loew’s, New Rochelle, N. Y., have 
proved so successful two shows are 
run before noon, the first starting at 
9.30 and the second at 11. The admis- 
sion is 5—10. Especially arranged. for 
children, the Bobby Connelly series 
have been booked. Starting: Oct. 6, 
Loew’s Lincoln Square, New York, will 
inaugurate a similar policy, and if the 
experiment succeeds, a number of 
other houses may do likewise. 


One night last week while at the 
Fifth Avenue, Bert Fitzgibbon saw an 
ambulance take away a former old 
watchman of the house, named 
“Charlie,” who had grown demented. 
Many expressions of sympathy were 
heard in the crowd assembled, all hav- 
ing known the watchman for years. 
As the ambulance drove away, Fitz- 
gibbon shouted, “Come back for me at 
10 o’clock.” 





Buster Keaton, formerly of the Three 
Keatons, will remain in pictures, hav- 
ing signed a new agreement with the 
Roscoe Arbuckle company. Buster 
plans to spend about a week with his 
folks at Muskegon, Mich., on his way 
to the Coast where the next Arbuckle 
comedy will be made. 





Owing to turbulent strike activity in 
Danbury, Conn., “Katinka” (with How- 
ard Langford) was forced to cancel 
there Monday night. The show is 


playing “one nighters” this week prior 
to taking up week stands at Washing- 
ton and Baltimore. 





Paul Bauens is coming east. Ar- 
rangements have been made -by Pete 
Mack for this “single” to show his 
wares to New York audiences around 
Nov. 1. Bauens hasn’t a new act, but 
has always been contented with en- 
gagements between Chicago and the 
Coast. 





Several of the agents booking 
through the Loew office are said to 
have agreed to designate certain of 
their turns as “Bohm acts,” with the 
proceeds to be turned over to Mrs. 
Frank Bohm, widow of the former 
agent. 


Linton de Wolf, who has out two 
traveling musical tabloid outfits, work- 
ing through the middle east, south 
and west, is organizing a second com- 
pany of “The Funmakers” through the 
L. Redelsheimer offices. 





David F. Perkins, assistant stage 
manager during the summer stock sea- 
son, and publicity agent during the 
winter month at Portland, Me., Keith's, 
has been appointed treasurer of the 
house. 


_ Dorothy Burton (sister of Sol Turek 
in the Loew office), received some 
splendid notices in the daily reviews 
on the opening of “Rranded” at the 


Fulton Monday night. 


Arthur Piantadosi for five years the 
principal act man with the Shapiro- 
Bernstein forces, will hereafter be al- 
lied with the professional staff of his 
brother, Al Piantadosi & Co., Inc. 





Joe Levy has left the Loew agency 
employ, to become attached to the 
William Sheer office, (Not Joe, Mark 
Levy’s brother, now in the service). 





Wright and Dietrich arrived in San 
Francisco from Honolulu this week 
and will open at the Orpheum in that 
city next Sunday. 





_ Frank Coffinberg, formerly manag- 
ing the Orpheum, Portland, Ore., is 
now in charge of the Feiber & Shea 
house at Canton, O. 


Juliet Dika is making her first met- 
ropolitan vaudeville appearance of this 
season at the Bushwick, Brooklyn, 
next week. 

S laeaaetieed 


_Babe Burnette severs her connec- 
tions with the Harry Hastings “Big 
Show” Saturday night at the Casino, 
Brooklyn. 


Al Myer, former manager of the Wm. 
B. Sheridan agency, is now « partner. 
ae new name will be Sheridan & 

yer. 


Lovis Lavine, Fred Mardo’s New 


York representative for 11 years, is 
now with the Joe Michaels Agency. . 


“Dodging the Draft” is the title of 
the satire produced at the Imperial, 
St. Louis, this week. 


Robert Smith, assistant treasurer of 
the Majestic, Chicago, will be married 
next month to Jane Perk. 





The No. 2.company of “The Love o’ 
Mike” gave a performance at the 
Casino at a matinee last week. 





William Fox has increased his scale 
of prices at his uptown film house, the 
Washington. 





Joe Meyers has given up vaudeville 
agenting and is now a representative 
for the Universal Animated Weekly. 
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TO MEET NEW CONDITIONS 





P. Dodd Ackerman Expects to Solve Transportation Problem 
for Productions. Scenery of Latest Mode and Design in 


Trunks and Crates. 


Will Have Inspection Day 


Shortly for First Output. Have Refusal by R. R. 





With the producing managers who 
have traveling attractions worrying 
over the possibility of railroad tie-ups, 
due to the shortage of baggage cars, 
and the genera] prosperous condition 
of the country making it exceedingly 
profitable to have road shows out, P. 
Dodd Ackerman is coming to their 
rescue with a new form of scenic 
equipment which may solve their prob- 
lems for them. : 

It is nothing more than a return ol 
the “trunk shows,” but time -has 
marked the passing of aniline dye- 
stuffs for scenery, and the new art 
in stage decoration has made it pos- 
sible to equip shows with interior sets 
consisting of a series of crepes. 
Scenic models have already been 
accepted for two productions that are 
to be outfitted in this fashion. In 
this case, the show being one that 
required a number of doors aiid Wiii- 
dows for the sets, four trunks and 
five crates will be all required to hold 
the entire scenic investiture of the 
show. 

The sets will be practically repro- 
duced in cretonne, one worked with 
a cyclorama and the other with a 
straight hanging across the rear of 
the stage. The sets are to be finished 
for one of the shows in about a week 
or ten days, and at that time a general 
invitation will be sent out to managers 
to inspect the finished product. 

As the majority of the managers 
saw the original production in New 
York last season it will be easy to 
make comparisons. 

The forerunner of what may shortly 
become & COMMON OCCUrrence appeared 
this week when the Philadelphia & 
Reading Railroad informed the man- 
agement of “Odds and, Ends,” at 
Atlantic City, it was doubtful if the 
road could accept a contract to haul 
the show to the point where the 
Lehigh Valley line could pick it up 
for the run to Buffalo, where the 
show plays next week. The difficulty, 
it was stated, was because of lack of 
baggage cars. 


NEW CONTRACT’S PROVISIONS. 


Only a few perfunctory details are to 
be gone through with by the Managers’ 
Association on one hand and the Act- 
ors’ Equity on the other, and the newly 
formed standard contract will become 
a reality. | 

The managers may have anothér 
meeting next week, when the final 
touch was expected to be put to their 
side of the contract matter, which has 
gone through the legal phraseology of 
the attorneys of both managers and 
the Equity. 

The main points standing out in the 
new contract form may be briefly sum- 
marized as follows: 

1. Establishment of the two-weeks’ 
notice clause. 

2. A limit to the period of free re- 
hearsals. 

3. Full pay for weeks played. 

4. Extra pay for extra perfor- 
mances, allowing for legal holidays. 

5. Actresses receiving $150 or less 
a week to have their dresses furnished 
by the manager. 

6. Establishment of a permanent 
board, comprising managers and 
actors, to arbitrate issues arising from 
the centract. 

7. Elimination of the ciause by 
which a manager could dismiss a 
player without notice on the ground 
ef not giving satisfaction. 


The Chicago managers have already 
agreed to an equitable contract, accept- 
ing the standard form in all essentials. 
The western managers operate under 
a different schedule of performances 
than those in New York, owing to dif- 
ferent local conditions, the contract 
making provision for their requirement. 
The “two-a-day” provision, however, is 
not considered as especially new, as 
it was conceded by the Actors’ Equity 
three years ago in the contracts then 
covering popular-priced houses. Chi- 
cago has accepted the contract with the 
provision for two performances a day, 
but not in excess of that number. 

Hereafter actors playing out of Chi- 
cago will receive full salary for every 
week they work, fares both ways, two 
weeks’ notice, a limit to rehearsal per- 
iods, and arbitration of any issue by 
a local board comprised of actors and 
managers, with one disinterested out- 
sider. 


STRANDED. 


The record for a short season this 
year is held by the company presentin 
“The Elopers,” sent out by Galway & 
Fox, who obtained the show, production 
and costumes from the original Chicago 
producer. The show opened in Wilkes- 
Barre on Sept. 3 and closed the follow- 
ing day in Scranton. 

There were 38 people, principals and 
chorus, and several have an idea that 
they have been mistreated by the man- 
agers, while the latter in their own de- 
fense state that they could not continue 
to play the show as long as they were 
refused theatres to play it in 

At the offices of Galway & Fox it 
was stated this week the managers had 
no other recourse except to close the 
show after the second stand had been 
played. The Shubert office canceled 
the time following that town as they 
had received a report from Wilkes- 
Barre, where the show opened Labor 
Day, to the effect the company appear- 
ing was an inferior one and the per- 
formance given seemed to indicate the 
cast was made up of amateurs. 

Louis Stutz, the company manager, 
was called back to New York by wire 
Tuesday of that week to appear be- 
fore the Exemption Board for exami- 
nation. He returned to the company 
Wednesday and after paying their ho- 
tel bills, brought the company back to 
New York, according to his statement. 

The firm showed a string of I. O. U. 
tabs which members of the company 
had signed, the majority receiving a 
half week’s salary before leaving New 
York. The company manager paid the 
hotel bills in Scranton and Wilkes- 
Barre. The playing of the two towns, 
without the production or costumes 
(loaned on a rental basis by the Chi- 
cago producers of the piece) cost the 
erstwhile producers $2,800. The chorus 
was permitted to take their shoes and 
stockings after the company disbanded. 


“MOLLY” AGAIN. 


Lee Shubert and Frederick McKay 
are going to place “The Melting of 
Molly” in rehearsal shortly. 

This will be the third time the piece 
has been sent out. 





Benchley the Brady Press Man. 

Robert C. Benchley formerly of the 
New York Tribune editorial staff, is 
now in charge of the William A. 
Brady press work, formerly looked 
after by David H. Wallace now in the 


officers’ training camp at Plattsburgh. | 
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GORDON ABANDONMENT CASE. 


Chicago, Sept. 26. 

The case of Richard Gordon, an 
actor in “Parlor, Bedroom and Bath,” 
and concerning possession of a daugh- 
ter which his divorced wife contests, 
came up before Judge Crowe in the 
circuit court Saturday and was ad- 
journed until Monday with the filing 
of briefs. The matter has developed 
into a legal battle of proportions and 
now Gordon is charged in the state of 
Ohio with child abandonment. 

This latter charge does not concern 
the child who is with Gordon here, 
but another child with the wife in 
Cleveland, and was made in an effort 
to bring Gordon back into the juris- 
diction of the Ohio courts. On that 
charge extradition papers have been 
signed by Governors Cox of Ohio and 
Lowden of Illinois. Gordon was ar- 
rested Friday, but immediately re- 
leased on habeas corpus proceedings, 
pending a hearing. 

It is understood the wife’s parents 
are financially well fixed, which lead 
her to allow Gordon to cease the $50 
monthly alimony as provided by the 
courts and which went toward the 
support of the children. When he 
took the daughter away, fearing she 
was not properly cared for, the wife 
changed her mind about the alimony 
and the child abandonment charge 
followed. 

Able counsel has been retained by 
Gordon since Edward I. Day, former 
state’s attorney of Illinois,-and Wil- 
bur D. Wilkin, of Gage, Day, Wilkin 
& Wachner, of Cleveland, represent 
him. Opposed are several Ohio offi- 
cials including the assistant prosecutor 
of Cleveland. Fred Fleck, manager 
of “Parlor, Bedroom and Bath,” was 
called to the stand during the short 
Saturday session, in an attempt to 
prove that Gordon had passed through 
the state of Ohio while the show was 
en route here and was therefore a 
fugitive from justice. Fleck’s evidence, 
however, proved the contrary, he tes- 
tifying that the company traveled via 
the West Shore road, which runs 
through Canada part of the trip. 

The requisition for extradition of Gor- 
don was denied and the case dismissex 
yesterday. The habeus corpus motion 
was sustained by the court. 

Gordon is liable to similar action in 
other states, but it is probable a settle- 
ment will be effected upon his agree- 
ment to pay $25 weekly to his wife for 
the support of the other child. 


“SUNSHINE AND TEMPEST” WIFE. 


Cincinnati, Sept. 26. 

At the divorce trial of Mrs. S. D. J. 
Meade against the wealthy local physi- 
cian, held this week, the latter alter- 
nately called her “Sunshine” and “Tem- 
pest,” the pet names symbolizing her 
moods. The wife was a chorus girl 
with “Tiilie’s Nightmare.” She cred- 
its Jos. L. Rhinock with having started 


-her in theatricals, saying she longed 


to play dramatic roles, but never 
graduated from the chorus. 

Mrs. Mead was granted a divorce, 
given custody of the son and allowed 
$150 a month alimony. 


DRAMAS NOT DRAWING. 


Gus Hill returned Monday after a 
trip -to a number of towns, looking 
over his various shows. Hill always 
makes it a point to find out what the 
other shows are doing and after siz- 
ing up conditions he claims that busi- 
ness is invariably good with musical 
shows and entertainments of the light- 
er variety. 

He found dramas were not doing 
business. 


“Texas Steer” at the Elliott. 

The musical version of Charles 
Hoyt’s “A Texas Steer,” which is now 
in the process of organization, and 
which has most of its principals en- 
gaged, is almost certain to open its 
New York premiere at the Maxine 
Elliott, 


“- ~~ 








_ NEW “GOOD-BYE BOYS.” 


Chicago, Sept. 26. 
The two-weeks’ closing notice went 
up for “Good Bye, Boys” before the 
company pulled out of the Princess 
Saturday last. Dates at Kankakee, 
Sunday, and Indianapolis all this week 
were booked to hold the company to- 
gether during the rehearsals of an 
entirely new book and numbers, writ- 
ten in jig time by Jack Lait, melodies 
by John McManus, leader of the show. 
The new show is slated to open in 
Toledo or St. Louis within a fortnight 
mage title of “The Girl in Stateroom 
Negotiations were on when Sam 
Blair took the company on tour to 
sign Winona Winter, of “Dew Drop 
Inn,” for the part left open by Natalie 
Alt’s forthcoming marriage. The 
“Stateroom” cast will be further aug- 
mented, and if the new comedy makes 
the impression expected, it will play 
three weeks in Pittsburgh and then 
go into New York for a run at an “in- 
timate” theatre. If a success is de- 
veloped out of the sorry possibilities 
exhibited at the Princess here some 
one will have “pulled a miracle.” 
The notice posted is a protective 
measure until some idea of the new 
book and music is obtained. Miss Alt 
in withdrawing confessed that while 
she liked the new lines she was soon 
to wed Morris Rosenthal, of New 


York, and she was leaving “for of all 
things she wanted a honeymoon.” An 
aunt of Miss Alt’s, who was here with 
her, stated, however, that the marriage 
was quite some time off and that it 
would in no way interfere with her 
theatrical appearances. 


NARRAGANSETT “TRY-OUTS.” 


Narragansett Pier, R. L., Sept. 26. 

If New York theatrical interests can 
be induced to make some of their sum- 
mer productions at this famous Rhode 
Island watering place a stock com- 
pany may be organized here for the 
purpose of building an auditorium with 
an aGequate stage. The proposal that 
such an auditorium be built has re- 
cently been made. 

Tt is helieved by those behind the 
movement that if the New York theat- 
rical interests were to be shown that 
the right facilities were to be afforded 
they would be interested. If they pre- 
fer Asbury Park, Long Branch and At- 
lantic City for this purpose, it is at 
least thought it would be possible to 
present attractions here when the Pier 
is crowded with amusement seekers 
and the summer colony, with its New 
York society leaders, is in full swing. 


TROUBLE OVER PLAYS. 


Lowell, Mass., Sept. 26. 

Manager John R. Oldfield, of Law- 
rence (Mass.) opera house and Direc- 
tor for Bernard Steele of the Emerson 
Players at the Colonial are at odds 
over engagements which the latter an- 
nounced to his audiences his com- 
pany were to be present. 

Oldfield produced a letter from the 
Shuberts testifying that his theatre 
will be the only one in Lawrence to 
produce “Fair and Warmer,” “Daddy 
Long Legs” and other big attractions. 
Mr. Steele claims he will stage these 
attractions later in the season, irre- 
spéctive of any statements otherwise 
made. 


MILITARY WEEK. 

The Lexington theatre celebrated 
last week as Military and Naval 
Week, by inviting the officers and men 
of various service contingents about 
the city to the house as their guests. 
Monday night they entertained 500 
sailors from the Brooklyn Navy Yard 
and the crew of the “Recruit,” Tuesday 
night the crews of the ships now in 
the North River, Wednesday night 
1000 men of the regiments at Van 
Cortlandt Park, and Thursday night 
the commanding officer and the crew 
of the flagship “Granite State” were 
there by invitation. 
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NO MORE HOTEL BUYOUTS: 
CAUSED BY WAR TAX LEVIES 





New York Theatre Ticket Agency Men Discussing Possibility 
of Abandoning Present Policy if Tax Law Against Them 
Is Passed. Will Return to Regular Commission 
Basis. Fifteen Buys Now Running. 





The hotel theatre ticket agencies 
started a movement this week which 
may eventually lead to the discontinua- 
ance of outright buys by the agency 
men. 

The move is made at this time so that 
the agency men will be lined up in a 
concerted move in the event of the war 
tax bill directed against them finaily be 
ing passed. 

That bill now provides the agencies 
give up 33 1/3 per cent. of all premiums 
that are in excess of 50 cents per ticket. 
Under those circumstances they prefer 
working with the theatres on a basis 
of having so mauy seats sent to them as 
regulars and taking such extras as are 
required. 

The tax, they maintain, will cut into 
their profits to such an extent it will be- 
come impossible for them to shoulder 
the risk of guarantees to managers. 

This week the hotel and other thea- 
tre tickets agencies are carrying buy- 
outs for 15 of the 34 attracttons in 
town, which means that virtually 50 
per cent. of the local $2 shows are 
playing on guarantees of from four to 
eight weeks from this source. The 
number of buys is a record for this 
time of the year as compared to pre- 
vious seasons, according to the state- 
ments of two of the biggest operators 
in the ticket business. 

Four of the new attractions which 
opened were added to the list this 
week. The buy for “The Riviera Girl” 
which opened the Amsterdam Monday 
is approximately $1,650 for each even- 
ing performance, for eight weeks, 
without the extrac counted, the agen- 
cies having gotten the seats at $2.50 
flat, and through that, the buy assumed 
larger proportions than that for the 
“Follies” in the summer, for which 
they were taxed.$3. Weekly the buy at 
the Amsterdam will run to nearly $10,- 
000, the total for the eight weeks be- 
ing $79,700. McBride and the United 
agencies are each taking 250 seats 
nightly and there is a scattering of 
seats delivered to the other agencies, 
the Broadway taking 50 seats a night. 

For’ the Morosco the agencies are 
taking 300 seats a night for “Lombardi 
Ltd.,” this buy. being equally divided 
between the above agéncies and they 
in turn distributing. 

The Cort has a buy of 250 nightly for 
Mother Carey’s Chickens” and “Here 
Comes the Bride” (already referred to 
in ticket circles as “Here Comes Mc- 
Bride”), also with a buy of 250. 

Last week a buy for four weeks at 
the Empire for “The Rambler Rose” 
started, the agencies taking 200 seats 
nightly with a 331-3 return privilege 
allowed. The four weeks’ buy for 
“The Masquerader” at the Lyric ran 
out last Saturday, the agencies not re- 
newing. 

At the Belasco for “Polly With a 
Past” (one of the biggest hits in town) 
there isn’t any buy. the house prefer- 
ring to take the extra commissions, 
the agencies taking their regulars and 
as inany more as they can secure, with 
the public demand strong. 

The other houses included in the 
buyout list this week are the Astor 
(“The Very Idea”), 350; Bijou (“Mary’s 
Ankle”) 200; Cohan & Harris (“The 
Tailor Made Man”), 400; Eltinge 
(“Business Before Pleasure”), 430; 
Hitchcock (“Hitchy-Koo”), 400; Gaiety 
(“The Country Cousin”), 250; Princess 
(“Oh, Boy”), 275; Republic (“Peter 
Ibbetson”), 300; Shubert (“Maytime”), 


350; Winter Garden (“The Passing 
Show”). 


“BUYS” FOR ALL “LOOP” PLAYS. 


Chicago, Sept. 26. 

The local ticket agencies have ap- 
parently settled any little difficulties 
occasioned by the Couthoui buy of 
“Oh, Boy” since all the brokers are 
selling seats for the entire group of 
Loop attractions. 

The prevalence of outright buys 
here, as mentioned in Variety last 
week, was again evidenced when Ernie 
Young bought the first ten rows for 
“Parlor, Bedroom and Bath” at the Col- 
onial for Saturday night next week. 
At that time the city will be flooded 
with a world series baseball crowd, so 
there is no chance of a loss being 
sustained. The top price for that 
show on Saturday nights is to be $2 
for the Colonial run. 

The buy on “Canary Cottage” 
brought some comment, since “Up- 
stairs and Down,” another Morosco 
show (at the Cort), is advertising it 
was “not necessary to go to specula- 
tors for good seats.” This is ex- 
plained because of Sport Herman’s 
policy of splitting the choice seats be- 
tween the brokers and his box office. 


“NOBODY HOME” ON COAST. 


San Francisco, Sept. 26. 

This is the fourth and final week of 
the Alcazar run of “Cohan’s Revue,” 
featuring Richard Carle. Last week’s 
receipts registered in the vicinity of 
$8,000. Indications are the show will 
close following the Oakland engage- 
ment next week. 

No Los Angeles theatre is available 
for the organization and the principals 
are already rehearsing “Nobody 
Home,” -scheduled to follow Stella 
Mayhew’s contemplated four-week run 
at the Alcazar in “Little Miss Fix-It.” 


“CALL A TAXI.” 


“Cail a Taxi,” with book, lyrics and 
music by Earl Carroll, is to be placed 
in rehearsal next week by A. H. 
Woods. 

Mr. Carroll at present is on leave 
from his regiment. He hopes to be 
able to extend his stay until after re- 
hearsals start. 

Engaged for the “Taxi” piece are 
Fay Templeton and Walter Catlett. 
The engagement of Miss Terapleton is 
not as yet positive. The Woods office 
is also negotiating with the Primrose 
Four (vaudeville) for the cast. 


“LASSOO” IN STORAGE. 


Despite announcements to the con- 
trary one of the early failures of the 
season in New York will not go on 
tour. It is “The Lassoo,” which goes 
to the storehouse. 

It is understood “This Way Out” 
may also be shelved. 


RITER’S MUSICAL SHOW. 
Joseph Riter has accepted a revised 
version of “Marrying Money” from 
Henry Blossom. The piece has been 
rewritten as a musical comedy and the 
score will be furnished by a hitherto 
unknown composer from Pittsburgh. 
Mr. Blossom’s /previous attempt 
along these lines was “The Only Girl,” 
which as a straight piece without mu- 
sic was known as “Our Wives.” 





LEGITIMAT 


COLLABORATING FOR TWO STARS. 


Arrangements were completed this 
week for Aaron Hoffman and Samuel! 
Shipman to collaborate in- the com- 
position of a new three-act comedy 
drama in which the principal roles will 
be two Germans, with the material 
constructed to appeal to America. 

If conditions allow the leading parts 
will be played by Louis Mann and Sam 
Bernard. It is possible the co-authors 
and co-stars will supervise the com- 
mercial end of the production. 

Shipman and Hoffman have been rec- 
ognized as the premier specialists in 
this style of material, Shipman supply- 
ing Mann with most of his vehicles, 
while Hoffman has looked after the 
vaudeville needs of practically ail the 
prominent German comics. They have 
never collaborated before for the 
speaking stage. 

Six ne tes ago Shipman and Hoff- 
man worked together on_a scenario 
which they labeled “The Great Expe- 
rience.” Shipman, after reading the 
affair, expressed dissatisfaction with it 
and sold out to Hoffman for $250. The 
latter author held the piece until this 
week, when he sold it to the Ogden 
Pictures Corporation for $3,000. ~ 


“KITTY DARLIN’” DELAYED. 


The advent in New York of the El- 
liott, Comstock & Gest production, 
“Kitty Darlin’,” in which Alice Neilsen 
is being starred, has been delayed, al- 
though the show was originally sched- 
uled to come into the Casino about 
Oct. 1. Nate i$ 

Reports from the road indicate it is 
in rather bad shape, and at the offices of 
the management it was stated that there 
were no definite plans as to the future 
of the piece. 

The show will close in Syracuse to- 
morrow night and will be brought to 
New York to be revamped. Three 
changes will be made in the cast. 

In the meantime the Arthur Hammer- 
stein production, “Furs and Frills,” 
opens at the Casino Monday. 


SHIFTING BOSTON SHOWS. 


Raston, Sent. 26 

The coming of the “Love o’ Mike” 
October 8 will cause the shifting of 
“Oh Boy,” at the Wilbur to the 
Plymouth. 

This is one of the very rare occa- 
sions when a show has been shifted 
from one house to another in this 
city after having successfully opened 
and attracted business. 


“PHONE” SHOW MOVING. 


“Over the Phone,” which George 
Broadhurst produced at the 48th Street 
two weeks ago, is to make way for the 
new Fanny Hurst-Harriet Ford play, 
“The Land of the Free,” dealing with 
Russian immigration life, in which Flor- 
ence Nash is starred. The piece is 
scheduled to open next Tuesday night. 

“Over the Phone” is scheduled to open 
in Chicago in about three weeks if a 
house can be obtained there. 


Benrimo Taking Script Abroad. 


Benrimo, who has been directing 
Shubert productions, expected to sail 
this week for London, taking with 
him the manuscript of a new comic 
opera, “Moon Maiden,” which will be 
produced abroad this winter. 

The opera was written by Benrimo 
in collaboration with George E. Stod- 
dard, whose last work was “The 
Masked,” which John Cort produced. 





Drew $14,000 in Montreal. 


Montreal, Sept. 26. 
“Miss Springtime” on its engagement 
at His Majesty’s theatre last week 
totaled $14,000. 


“Here and There,” a musical comedy 
act in two scenes by Joseph Burrowes, 
with 14 people, Ned Norton and Irene 
Wilson featured, will be produced. 










MAKING AND SAVING. 
Chicago, Sept. 26. 

While the Shuberts together with 
other managers of the pool houses 
here have raised the Sunday afternoon 
rentals from $150 to $200, they have 
cut down their house advertising ex- 
penses on visiting attractions, the cut 
approximating 40 per cent. 

Since March, 1914, each Shubert 
house has been spending $250 weekly, 
the attraction not sharing up to that 
amount. This season, however, the 
sum has been cut to $169, the odd fig- 
ure being arrived at because that is 
the cost of five lines in the dailies 
plus billboard space, which is 
weekly. 

This season the limit they will go 
in extra advertising is the house’s 
share on $200, which, figured on the 
average percentage of 40 per cent., 
would amount to $80. That added to 
the $169 brings the total house adver- 
tising bill to $249 weekly. 

Heretofore each house stood #ts 
share of $750 in extra advertising for 
a period of four weeks, and where the 
show was in for a run the sharing 
was on $1,500 for that time. Hence 
the saving made is really on the cut 
from the original house expenditure 
of $250 to $169. 


SCHEFF-ANDERSON DIVORCE CASE. 
Providence, R. L, Sept. 26. 

George Anderson, husband of Fritzi 
Scheff in “Furs and Frills,” has been 
sued for divorce by his wife. \ It is un- 
derstood that papers were served on 
Mr. Anderson last week at the Grand 
Central station in New York as he 
was about to board a train for Hart- 
ford, where the show opened. 

In “Furs and Frills” Mr. Anderson 
has lines, “My domestic affairs are 
none of yours,” and he assumed about 
the same attitude when asked, in this 
city, if it is true that he has’ been 
sued for divorce, refusing to discuss 
the matter. Arthur Hammerstein, the 
owner of the play, however, admitted 
that he understood action had been 
begun against Anderson by his wife. 


Poughkeepsie, N. Y., Sept. 26. 
The business drawn by the vaudeville 
bill the last half of last week headed 
by Fritzi Scheff was a saddening ex- 
perience to the siew management of the 
Collingwood opera house, where the 
show appeared. 
Five performances were given, from 
Thursday to Saturday night. The total 
ross receipts on the engagement were 
Besides Miss Scheff were Robert 
Emmett Keane, Hansi Hanke, J. War- 
ren Travers, and Hayes and Johnson. 


“WANDERER” AFTER RECORD. 


Philadelphia, Sept. 26. 

At the matinee arate / of “The Wan- 
derer” at the Metropolitan a complete 
sellout was registered, with the night 
advance all sold, the business indicat- 
ing the show will do between $27,000 
and $28,000 on the week. Today’s show 
hit about $7,200 on the two perform- 
ances. 

The show opened Thursday of last 
week, with business phenomenal, and 
the interest increasing right along. It 
will remain here five weeks more. 

“The Wanderer” is going after the 
mark set by the Hippodrome show on 
its last week here and before it leaves 
town may hang up the biggest returns 
ever done by any show playing this 
town. 


WRITING BERLIN-MEGRUE PLAY. 


The farce with music Cohan & Her- 
ris are to produce is now being written 
by Irving Berlin (lyrics and Nea 
and Roi Cooper Megrue (book). 
title has been tentatively selected. 

It is reported Mr. Berlin has not 
closed negotiations with Selwyn & 
Co. to write a musical piece, although 
the producing firm last week an- 
nounced the composer as the author 
of a future play to be staged by them. 
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CRITICISING THE CRITICS 











Variety’s deadly parallels of con- 
tradictory critiques of New York's 
new productions, published in last 
week’s issue, with an arraignment of 
particularly virulent examples. of 
bludgeoning, is followed by the an- 
nouncement from the Klaw and 
Erlanger headquarters that the doors 
of the New Amsterdam theatre here- 
after are closed to Louis Sherwin, 
critic of the Globe, because of his 
violent disapproval of certain parts of 
the new Klaw and Erlanger musical 
production, “The Riviera Girl,” pre- 
sented for the first time at the New 
Amsterdam last Monday evening. 

Of other new productions of the 
week, “Lombardy, Ltd.,” given a press 
-ehearsal, attended also by profes- 
sionals, semi’s and town-bound Sunday 
Broadwayites, at the Morosco last 
Sunday evening, is generally voted 
“funny but vulgar” by the critics. 

“The Riviera Girl” is hailed as “gor 
geous and tuneful” by the rank and 
file of important reviewers. 


“Branded,” authored, staged and pro- 
duced by Oliver Bailey, at the Fulton 
Monday evening, evoked newspaper 
reproof, in the main, because of its 
white slave subiect 

“Mother Carey’s Chickens,” pre- 
miered at the Cort Tuesday evening, 
is almost unanimously described as a 
“sympathetic rustic comedy.” 

“Here Comes the Bride,” a farce, 
presented for the first time at the 
Cohan Tuesday evening, is generally 
conceded to be “amusing.” 

Excerpts from the criticisms of the 
productions, with their contradictions 
and agreements, follow: 


THE RIVIERA GIRL. 


One need not overwhelm with reproaches 
the composer, librettist, and lyricist of the new 
operetta called “The Riviera Girl,’’ produced 
last night at the New Amsterdam theater, 
simply because they have borrowed inspiration 
(and something more) from the better men 
than they are.—Post. 

“The Riviera Girl’ is dtitute alike of a 
comic and of a true come®'an.—Times. 

It is remarkable that Guy Bolton and P. G. 
Wodehouse, the American adapters, should 
have written a book that contains not a trace 
of inspiration or novelty.—World. 

The music is dreamy, pretty and romantic, 
of a distinguished grade, not remarkably stir- 
ring except for one song.—Herald. 

With Emmerich Kalman’s music, and Miss 
Wilda Bennett to sing it, half the battle of 
“The Riviera Girl’’ was easily won.—American. 

Sam Hardy was amusing in his accustomed 
emphatic manner of speech and expansiveness 
of gesture.—Sun. 

Notwithstanding two blemishes, a chorus 
that is lacking in beauty (with a few con- 
spicuous exceptions) and one principal 
who is outclassed by her associates, ‘“‘The 
Riviera Girl” is as near perfect as any oper- 
etta has been in many a season.—Ewvening Sun. 

“The Riviera Girl’ a gorgeous production. 
Sam Hardy tried very hard to be funny—but 
he wasn’t.—Evening World. 

For there is no blinking the fact that “The 
Riviera Girl” is by no means as funny as “Oh 
Boy!”’ Every laugh carries with it the unfor- 
tunate suggestion of an oasis.—Commercial. 

The plot is romantic and consecutive. It 
has its amusing moments and its sentimental 
interest and is as absorbing as ‘“‘The Merry 
Widow.”’—Telegram. 

The skids are ready, but not greased. Of 
course the time will come, and sooner, I 
think, than managers suspect, when this flimsy 
sort of song and clothes rack will no longer 
be acceptable. It is the very type of musical 
comedy pilot thai is dying fast. But so iong 
as it lingers it is nice to have it reasonably 
well done.—Mail. 


All these distinguish the new musical com- 
edy at the New Amsterdam theatre alike from 
the heavily weighted comedies of yesteryear 
and the light and frothy musical shows of to- 
day.—Tribune. 


To find much exhilaration in “The Riviera 
Girl” one needs to be more or less full of the 
god. The show is, however, supremely a show. 
It is so superbly mounted, clothed, and exe- 
cuted that any man who is not blind or com- 
pletely insensible to beautiful sights can easily 
be reconciled to the comparative dullness of the 
thing as an amusement. 

For there is no blinking the fact that “The 
Riviera Girl” is by no means as funny as “Oh 
Boy!’ and other shows written by Chickens 
Wodehouse and the coruscating Guy Bolton. 
Every laugh carries with it the unfortunate 
suggestion of an oasis. Perhaps that is the 
fault of the audience. Perhaps we go to 
shows writien by the V. C. Wodehouse and the 
C. G. Bolton expecting too much. But if we 
do that is their own fault. They are being 
judged by their own standards. It is by com- 


parison with “Oh Boy: that “The Riviera 
Girl” seems a tame and rather mirthless con- 
coction. Compared with “Rambler Rose’’ it is 
a miracle of brilliance and wit.—Globe. 


LOMBARDI. 


A saving sense of robust humor, a genuine 
satiric turn, a human touch, and, too, a some- 
thing real in the poetry.—Post. 

Mr. Carillo played with abundant spirit 
and with a real charm of the simple Italian 
sort, but, handicapped as he was by the mate- 
rial he had to work with, he scored only half 
a success.—Times. 

It deals with incidents in the career of a 
man dressmaker, who is noted for artistic 
und smart designs and a lack of business abil- 
ity.— World. 

The authors showed their usual skill at 
providing entertainment well calculated to 
bring the mort laughs to the manliest lips.— 
Herald. 

What Mr. Carillo did was that somewhat as- 
tonishing thing in the theatre today—he 
created a human being.—Tribune. 

The touch of pathos at the close of the secx- 
ond act—which might easily have lapsed into 
bathos—ran perfectly true.—American. 

There was never a play seen in New York 
with less of refinement or subtlety than 
“Lombardi Limited.”’—Sug. 

After seeing “Lombardi, Ltd., one feels that 
“Limited” in the title refers to the amount 
of refinement there is in the play. While this 
comedy is harmless enough, it is of little im- 
portance even as an entertainment.—Evening 
Sun. 

Mr. Carillo has most of the work to do, and 
he does it very well until he is compelled to 
be sad at the end of the second act—and then 
he is very sea indeed.—Zvening Werld. 

It is conceivable that Mr. Carillo could have 
carried the play alone.—Commercial. 


BRANDED. 


If one waives an unconventionally set but 
not too promising first act, passes a conven- 
tional but well acted second, he will find in 
the third act of ‘“‘Branded,”’ shown for the first 
time last night.,at the Fulton theatre, fas- 
cinating realism, and in the fourth smashing 
melodrama.—Evening Sun. 


Really, it was a pity. The ‘first two acts 
of the play “Branded” were well written 
and the characters were drawn with sem- 
blance to resl human beings.—Telegram. 

Such a play causes one to wonder why 
dramatists must turn themselves into the- 
atrical entomologists and study various kinds 
of vermin, unless they are willing to call 
their productions something like “The Mis- 
eries of Paris,” by Eugene Sewer.—Sun. 

The play began in the reception room of 
a seminary for young women snd ended in 
pathetic chaos after wandering through four 
acts representing a lapse of seventeen years. 
—Herald. 


It might be well to give it on the plan of 
the Chinese theatre, so that spectators would 
not be expected to sit throughout the entire 
performance, but might drop in casually to 
enjoy the portions to their taste.—Tribune. 


The theme of the piece is white slavery, and 
the extent to which it proceeds in the un- 
masking of that evil would be thoroughly re- 
volting if the play were not such wild melo- 
drama as to preclude any one taking it seri- 
ously.-—Times. 


“Branded,”’ a lurid melodrama, had its first 
New York presentation at the Fulton last 
night.—Commercial. 


With a few changes the piece might become 
an amusing burlesque on the old-time ten- 
twenty-thirty melodrama or movies. But it 
was very hard for the audience to find any 
sense in it.—World. 


“HERE COMES THE BRIDE.” 


Presented with an obbligato of roars and 
giegles.—Herald. 

The situations were evolved so happily and 
so deftly that nobody with a serene spleen 
could possibly remain owl-like.—American. 

Diligent cast, by playing rather ordinary 
farce in a noisy, vaudeville way, manages 
to get a good deal out of it, and even to 
conceal the fact that it is basically thread- 
bare and humorless.—Times. 

The laughter it wrung from a sophisticated 
first night audience was obviously genuine. 
It has plenty of plot, plenty of new business 
and a top-notch second act of its kind, to- 
gether with bits of tedium at both start and 
finish.—Tribune. 

As long as no law exists against the use of 
the humorous situations growing out of mis- 
taken identity and confused bridal couples, 
farces like “Here Comes the Bride” will ap- 
pear in New York at frequent intervals. 
Received with much laughter.—World. 


“MOTHER CAREY’S CHICKENS.” 


It is indeed a really pretty, a genuinely 
— and a wholesomely delightful play.— 
Times. 

In view of the premeditated vulgarity of a 
large number of the plays now on view along 
Broadway, itis unpleasant to disparage “Moth- 
er Carey’s Chickens” on the score of its ut- 
ter insipidity. But, one and all, the charac- 
ters were too infernaliy good to be true.— 
World. 

Slipped into the affections of a large and 
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exacting audience as no young persons have 
done since Mrs. Louisa M. Alcott’s “Little 
Women” came down to the footlights som. 
years ago.—Herald. 


Three acis of much diluted “Old Lady 
Thirty-One,” with a mixture of Pollyanna 
sweetening on the side.—Tribune. 


To the present a play like “Mother Carey’s 
Chickens” on or near Broadway is like sing- 
ing a mother song in a cabaret. Some hoot 
at it and some-don’t, but the hooters usuaily 
win.—Mail, 


Here is a play of delightful idyllic quality, 
offering a welcome change from lurid melo- 
drama and libidinous musical comedy.—tTele- 
gram. 

This pretentious, rustic comedy is especi- 
ally recommended to church-goers.—Even- 
ing Sun, 

Simple and appealing. It succeeds, at least, 
in getting away from the sort of thing com- 
mon to Broadway.—Evening World. 


SHOWS IN CHICAGO. 
Chicago, Sept. 26. 

Coincident with the moving of 
“Parlor, Bedroom and Bath” from the 
Olympic to the Colonial Sunday night, 
that evening will see three new at- 
tractions in the legitimate field, 
“Canary Cottage” (Olympic), “Our 
Betters” (Blackstone’s opening attrac- 
tion) and Leo Ditrichstein in “The 
Judge of Zalamea” (Cohan’s Grand). 
The latter is a brand new production 
having its premiere in Milwaukee 
Thursday. 

With these shows entering the field 
the season may be considered in full 
swing, for “The Man Who Came 
Back” got under way at the Princess 
Tuesday and there remains only the 
Studebaker to open. That may occur 
during October, with the “Passing 
Show of 1917” mentioned as the house’s 
initial offering upon its return to the 
legitimate. 

A change of scale accompanies the 
switch of “Parlor, Bedroom and Bath” 
to the Colonial. The Woods hit has 
been playing at $1.50 since its opening 
five weeks ago, but at the Colonial the 
top will be $2 for the first ten rows 
Saturday night. This gives the Co- 
lonial a money capacity of $2,001 that 
evening. During the week the capac- 
ity at $1.50 will be $1,848 a perform- 
ance, which beats the Olympic’s money 
capacity of $1,778 at the same top. 

The outlook for a continuance of the 
unprecedented prosperity which the 
Loop theatres are enjoying seems 
bright, and with the world’s series 
games starting at the end of next 
week managers are figuring absolute 
capacities. Foreseeing a demand sure 
to exceed the supply, ticket agencies 
are loading up for the world’s series 
crush. 


An interesting fact about three of 
the current successes is that they are 
getting considerably more in gross 
business than attained in New York. 
That concerns “Oh, Boy,” “The Thir- 
teenth Chair” and “Mister Antonio,” 
but it is also true that all three shows, 
or the originals, were presented in 
New York in smaller capacity houses 
than here. 

“Captain Kidd, Jr.” leaves the Grand 
Saturday to make way for the Dit- 
richstein play. The increase of busi- 
ness for the second week, however, 
would warrant the show remaining in- 
definitely and it is possible that “Kidd” 
will return to the Grand next spring. 
One manager ventured the prediction 
that should the show be returned at 
that time it will draw from $7,000 to 
$10,000 weekly throughout the summer. 

Mme. Sarah Bernhardt will soon 
emerge from the one-nighters, com- 
ing into the Auditorium Oct. 7 and 
remaining a week, during which three 
matinees will be played. “Pals First” 
has two more weeks at the Illinois, 
completing at that time a nine weeks’ 
stay. “Upstairs and Down” continues 
to success at the Cort. 





Frohman’s “Three Little Bears.” 


The Frohman company is to place 
Edward Childs Carpenter’s play, “The 
Three Little Bears,” into rehearsal 
next week, 


STONE’S SHOW SURE HIT. 
Philadelphia, Sept. 26. 
That “Jack O’Lantern” will be the 
most popular thing Fred Stone has ever 
appeared in was the general impression 


of all who saw the premier of the new 
musical comedy at the Forrest last 
night. It is the first time the limber- 
legged and agile comedian has ever 
starred alone and he is wilder and does 
more “crazy-stuff” than ever, his acro- 
batic stunts making him the “Douglas 
Fairbanks of musical comedy.” 

“Jack O’Lantern” is by Ann Caldwell 
and R. H. Burnside, with music by Ivan 
Caryll. It is a lavish production, with 
scenery by Urban that surpasses in 
splendor and color scheme anything this 
great artist has done in recent seasons. 
There is every evidence Charles Dilling- 
ham has spent a fortune, but also evi- 
dence the piece will bring it all back, 
for it is sure to hit New York with a 
bang. 

The piece is a musical extravaganza 
of childhood, containing the threads of a 
story with numerous specialties. The 
music is elaborate and catchy. One of 
the prettiest is a trio for women’s voices 
called “Knit, Knit, Knit,” and another 
the logical successor to “Good Bye 
Boys” of “Chin Chin” called ‘Along 
Came Another Little Girl.” “Jack 
O’Lantern” will recall to those of good 
memory a piece called “Candy,” pre- 
sented here a score of years ago by the 
famous Lilliputians. It is along the same 
lines and made more reminiscent of that 
piece by reason of the fact that there 
is a scene called “Candyland” and there 
are several midgets among the members 
of the company. The enthusiasm of a 
crowded house left no doubt as to the 
successful start of the piece and Stone 
scored one of the biggest hits of his 
career. 

The cast contains such well-known 
players as Charles Aldrich, Douglas 
Stevenson, Six Brown Brothers, Allene 
Crater, Harold West; Mosconi Brothers, 
Helen Falconer, Oscar Raglan, Hoy Sis- 
ters, Lord Roberts, Piccolo Midgets, 
Margaret Irving and others, including 
the Sixteen Sunshine Girls. 


NEW SHOWS TO BOSTON. 


Boston, Sept. 26. 

Openings here next week include Ruth 
Chatterton in “Come Out of the Kit- 
chen” at the Hollis Street; Jane Cowl 
in “Lilac Time” at the Park Square; 
“The Knife” at the Shubert; “Seven 
Days’ Leave” at the Majestic Tuesday 
evening. and “The Deep Purple” in stock 
at the Globe. 

“Seven Days’ Leave” is the London 
military drama being produced under 
the direction of Daniel Frohman and 
Walter C. Jordan. The performance 
here will be the first in America and 
the company includes Cortenay Foote, 
H. Cooper-Cliffe, W. L. Abingdon, Ar- 
thur Lewis, Harry Neville, Galway Her- 
bert, Francis Bentzen, Arthur Nichols, 
Ann Andrews, Evelyn Varden, Merriam 
Collins and Alice Belmore. 


“SATURDAY TO MONDAY” LAGS. 


Baltimore, Sept. 26. 

“Saturday to Monday” opened Mon- 
day at Ford’s, with an excellent cast 
but poor material that frequently lags 
the playing. 

Ruth Maycliffe as a feminist, fighting 
shy of matrimony, was particularly able 
and well assisted by Norman Trever, 
who made a great deal out of a rather 
uninteresting role. 


“SKY PILOT” SHOWN. 


Toronto, Sept. 26. 

“The Sky Pilot,” with Brandon Ty- 
nan, opened at the Royal Alexandria 
Monday. It was favorably received. 
Mr. Tynan heads an excellent cast. 

The play is founded upon two of 
Ralph Connor’s novels, “The Sky 
Pilot” and “Black Rock.” Frank Man- 
del and George H. Brennan made the 
adaptation. 
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LOMBARDI, LTD. 


“Lombardi, Ltd,” huh! It should have been 
“Lombardi, Unlimited,’’ for its lines are sug- 
gestive and brimming over with salaciousness 
that have tang that will bring all sorts of 
money to the box office. It is a safe bet the 
notices the show received at the hands of the 
critics were not severe enough to suit the 
management, for had the writers on the 
dailies performed as expected of them there 
would have been a line at the theatre on Mon- 
day that would have reached across Broad- 
way. 


But such was not the case. The critics gave 
the show fairly good notices, the opinions 
being split about 50-50, but even those who 
did not like the play did not hold up its sug- 
gestiveness in the matter of dialog as one of 
the things to be condemned. 

But at that ‘Lombardi, Ltd.,” will remain 
in New York for a healthy run. It is a show 
for the women. They will just revel in those 
spicy lines, and as an added attraction for 
them the entire action takes place in the es- 
tablishment of a male dressmaker, and as 
long as gowns are to be shown women will 
flock to see it. 

The Hattons, Frederic and Fanny, of Chi- 
cago fame, are responsible for this play. 
Oliver Morosco, the producer, evidently be- 
lieving that one box office winner deserves 
another, recalling that the paprika in ‘“Up- 
stairs and Down,” which made money in New 
York last year, was the Hatton brand, de- 
cided he would place ‘Lombardi’ on the 
market. The play was tried out in Los 
Angeles several months ago, and _ reports 
from the coast at that time indicated New 
York could expect another “Upstairs and 
Down” in the matter of peppery dialog at 
least. 

But New York was not prepared for a girl 
who was going to walk on the stage and 
openly demand that she be “wrecked and 
ruined,’’ nor did it expect to have an earfull 
of inside dope regarding a couple of show 
girls and the men “detaining’’ them. And 
when New York, at least that portion of the 
Broadway section invited te the press per 
formance of the play last Sunday night, heard 
and glimpsed the lines and the action, it just 
naturally sat back and laughed long and loud. 

The story evoives about a number of char- 
acter studies. The heroic figure is a temper- 
mental Italian who has exceeding skill in de- 
signing and draping women’s modes. He is 
Lombardi and his shop is the smartest in 
town. But with all his skill in clothes he has 
little business acumen, and it is only a ques- 
tion of time before his ‘business is on the 
verge of failure. At the last minute the 

mannequin, who believed all employers were 
“white slavers’’ and who had resigned herself 
to “a career of limousine and flat,’’ comes to 
the fore and with the aid of her affianced 
one, whom she had believed a chauffeur un- 
til he confessed himself a millionaire, comes 
to the rescue and saves the day. 

Of course Lombardi has a love affair or 
two, but the ending of the story as far as 
these are concerned is quite apparent before 
the first act has had its final scene. He first 
falls for a girl who wants to succeed on the 
stage, and after he has educated, clothed and 
won a place for her in a revue, she rejects his 
proposal of marriage and elects to become the 
mistress of a broker, who is just a chaser of 
footlight weauties. After Lombardi’s heart 
had been torn in twain, it is the efficient lit- 
tle manageress of the establishment that tides 
him over his period of despondency and cap- 
tures his heart on the rebound. 

There are several lines referring to the 
Catholic Church and the confessional that 
might well be eliminated for fear they will 
offend. Otherwise the show can go along just 
as it was played Sunday night, and all that 
Morosco will have to do is compute his profit 
from the weekly statements. These should be 
in the four figures if the show does any busi- 
ness at all, for it wont take long to pay off 
the production, there being but two sets, the 
first of which seemed very cheap and rather 
well worn, and there cannot be any very large 
salaries in the cast, although it is one that 
plays each and every line for all that it is 
worth, if there is any weak spot it is Charles 
Hammond in the role of the broker, the heavy 
of the cast. The gowns worn though, plenty 
of them, all ‘‘advanced styles,” must have cost 
a regular roll. 

“Lombardi, Ltd.,’’ serves to bring Leo Car- 
rillo in the titular role to the notice of Broad- 
way as an artist of feature calib.. who is evi- 
dently groomed for stardom by Morosco. Car- 
rillo first attracted attention when he did car- 
toon drawing for Variety almost a decade 
ago, when he first started on the stage, in 
vaudeville. In the role of Lombardi he shows 
that he is capable and handles the character- 
ization of the temperamental Italian wonder- 
fully well. There is a serious moment at the 
close of the second act where he does not at- 
tain the heights required, but this will un- 
doubtedly come with additional performances. 

The surprise of the evening was Grace Val- 
entine as the mannequin with a longing for 
“the easiest way.’’ She was really a delight, 
scoring again and again in the last two acts 
of the piece. Janet Dunbar as the girl who 
eventually wins Lombardi was sweet and gave 
a studied performance which, while not bril- 
liant, sufficed. Sue MacManamy as the show 
girl jilt was al! that could be desired, and 
for a bit, Ruth Terry, a striking blonde, the 
‘perfect 36" of the show, made much of a 
minor role. Hallam Bosworth, the bookkeeper 
of the firm, a chronic gloom, lent color, and 
Warner Baxter, as “the vermicelli king,’’ was 
quite a dashing and romantic youth with a 
constant eye for the girls. 

Others in the cast were Judy Harris, Wini- 
fred Bryson, Percival Vivian, Maude Giibert, 
Haroid Russell, Carrington North, Mary Rob- 
inson, Ina Rorke and Marion Abbott. The 
latter in the character role of the forewoman 


of the sewing room compelled many a laugh, 
and in one scene actually brought a sob from 
certain of those in the audience. Clifford 
Brooke staged the production cleverly. 

Fred. 


ODDS AND ENDS. 


“Odds and Ends’ was built for New York, 
in an “intimate’’ theatre such as the new Nor- 
worth will be, with its 600 capacity. Jack 
Norworth, during the performance, says it is 
an “intimate show’’; that he wants the audi- 
ence to know all of the people on the stage, 
and he introduces the chorus girls to the 
house. 

It is the Norworth & Shannon production, 
of the revue type, without plays.-travestied, 
and more along the lines of its titles, just 
odds and ends, which means bits. The fa- 
miliarity smacks of the Raymond Hitchcock 
“Hitchy Koo” revue, and the “tell it all” 
scheme with the back kicks of the actors 
talking about themselves and others seems to 
have been borrowed from the George M. Cohan 
scheme of making a successful revue. 

What the authors have done, if they have 
done anything at all, besides thinking up the 
sources of the general -plan, seems to have 
been taken in hand by the players, and mad: 
over or done over so well they sound and 
look new. There is no ‘‘book.’’ That is cast 
aside in the second of the many scenes. A 
book isn’t needed. For instance, Harry Wat- 
son, Jr., the principal comedian, takes three 
old comedy ideas and makes of each a big 
laughing hit. Tue first is drilling a detach- 
ment, this time chorus boys, in a sort of 
misfit army; the second, comedy impersona- 
tions, and the third the much-abused tele- 
phone, now in a pay as you enter hooth 
The latter, perhaps the most overdone of the 
for fun effect upon the stage, is made 
the biggest laugh by Mr. Watson, so much 80 
it was placed near the bottom of the second 
part of the performance. Watson is a com- 
muter loaded with bundles who wishes to 
phone his wife he may be delayed for dinner 
but can not secure a connection. As an im- 
persenator Mr. Watson says impersonations 
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has seen pictures of. He wants to impersonate 
great men well known but never seen. “My 
first,”’ says Mr. Watson, ‘‘will be of Mr. ,Acker, 
of Acker, Merrall & Condit,’’ and so on. Mr. 
Watson has no trouble in taking the comedy 
honors. He’s about the only comedian. Mr. 
Norworth sings and taiks, mostly with Miss 
Lorraine, who has been given a unique scheme 
of introduction. While Norma Phillips is lead- 
ing “‘The Dove Dance’’ in the second scene, 
two of the chorus girls behind her become in- 
volved in a wordy battle. They interrupt the 
singer, who calls for the stage manager. The 
latter selects ‘‘Rosie O’Grady”’ as the trouble- 
maker and orders her to leave the theatre. 
‘Rosie’ sasses him back, says she will go but 
sings a song first, and walks down to the 
footlights, by which time the house has dis- 
covered ‘‘Rosie’’ is Miss Lorraine. She and 
Mr. Norworth have a funny bit of comedy in 
a “‘Hector’’ song, of the difference in restau- 
rants from the quiet old days to the current 
noisy times. The follow-up of this, in a de- 
partment store, is overdrawn and dragged out. 

The music has two likeable tunes, one of 
which, ‘“‘Fancying You Fancying Me” (Nor- 
worth and Lorraine), wiii be a popular fox 
trot if it isn’t so popular as a song. The 
score runs along in easy fashion throughout 
the performance. 

One of the bits is a trench scene, “Some- 
time Somewhere with Pershing.’’ It is a 
trench setting, with a comedy dramatic story, 
unusually well played by Mr. Norworth, and 
is going to be liked when seen in New York. 

The chorus has sixteen girls, usefully em- 
ployed and kept rather busy, often dividing 
into eights. There are some male choristers. 

In specialties Jack Edwards does an acro- 
batic dance that sets him in right, Joseph Her- 
bert, Jr., dances and sings, Miss Lorraine 
sings ‘“‘Ses I,’’ and very well, too (much bet- 
ter than she did it in vaudeville), and Nor- 
worth and Lorraine finally do their former 
vaudeville double turn. Laura Hamilton has 
a principal role, singing, and Ubert Carlton 
~—— Joseph Maddern is another prin- 
cipal. 

in the “My Lady Clothes’ number is a 
bathtub expose with a union-suit finish that 
should start something around 48th street. The 
finale of the first part is a laugh instead of 
the flag, although Mr. Watson, with his good 
old ‘‘Follies” horse ‘‘Teddy,” is in it. Wat- 
son also has his prize-fighting scene during 
the show. He is likewise a part of a “Tri- 
angle” bit where Norworth bets Watson $100 
he can kiss Watson's wife within five minutes. 
There may be a laugh in this, but it doesn’t 
— well on the stage, from more than one 
angle. 

“Odds and Ends’’ should get over on Broad- 
way. It’s the sort of a performance Broad- 
wayites and transients will like in a small 
house. Before reaching New York a couple 
of changes may be made, and the show work- 
ing smoothly. It has the stars, Norworth and 
Lorraine, and if they can draw by themselves, 
with an excellent production to back them up 
(the “‘clothes’” of this show attracting atten- 
tion), they are over before opening. 

Out-of-town audiences appear to like the per- 
formance, although half of it is over their 
heads. Sime. 


MARY’S ANKLE. 


Just an entertainment and no more, is what 
“Mary’s Ankle” can rightfully be dubbed. 
May Tully is the authoress, and the offering, 
billed as ‘fa farcical display in three views,’’ 
is the elaboration of a former vaudeville 
sketch Originally tried out last spring, the 
piece fell slightly short of hitting the mark. 
On the occasion of the second try it took Bos- 
ton by storm. Coming into New York early 
this season, the piece proved that it was 
neither fish nor fowl. In other words, not a 
hit—still not a failure. 
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The story is rather lightweight, withal there 
are moments when real laughs follow one an- 
other with great speed, but it seems as though 
the final laugh punch in the form of a “real’’ 
situation with which to bring about the climax 
of each act has been sacrificed in the interest 
of a stage picture. This is where the show 
falls short. One laughs at the lines and situ- 
ations during the action but when the time 
comes for the final big wallop it is lacking. 
One leaves the theatre with the recollection of 
being pleasantly entertained but not carrying 
an impression that is sufficient for one to ad- 
vise friends to go and see the performance. 

Three young college grads have started out 
in the world to make their mark, One a doc- 
tor, another a lawyer and the third has am- 
bitions to become a financier. All three select 
New York, the doctor being fortunate enough 
to secure lodgings with a woman who is a 
hypochondriac, and who permits him to remain 
rent free in return for which he is to treat 
her. The lawyer and would-be Croesus soon 
take advantage of the soft snap the ‘‘dec’’ has 
fallen into and make his place their head- 
quarters. None has had any success, the doc- 
tor being patientless, the lawyer clientless and 
the financier moneyless, and the trio break- 
fastless. On the morning the story opens, the 
advent of the landlady with her parrct, ‘Pol- 
lyanna,” for treatment saves the day for them, 
the financier “hocking’’ the bird for $3.90. 
Then the advent of the pretty heroine working 
in the interests of the Belgian Relief Fund 
appears and tags all three, taking the dollar 
from the two professional mien and the addi- 
tional 30 cents from the money man. But her 
appearance has been enough to have the doc- 
tor fall in love and to inspire the financier. 
His idea is to send out an announcement of 
ihe marriage of the doctor to a mythical lady, 
and the presents that flow in will be sufficient 
to keep the trio going for a time. The com- 
monest name in the telephone book is picked 
out and the girl forthwith dubbed “Mary Jane 
Smith,’ her address being Main street, Bliza- 
beth, N. J. 

The invitations go out, and with the second 
act the presents arrive, but they are all in 
the form of lingerie for the bride. But luck 
at the same time befalls two of the trio. A 
taxi smash occurs outside, the doctor receives 
a patient and the lawyer a case. The victim 
is the lady of the Belgian Relief work, and it 
further develops she is mary Jane Smith and 
also that she lives on Main street, Elizabeth, 
N. J. Then as an added complication the 
wealthy uncle of the doctor arrives to see the 
bride, and the patient is pressed into service. 
With these complications all set the last act 
is left to the unraveling. The uncle is the 
missing suitor of the aunt of the girl, and all 
parties interested are brought together on the 
deck of a steamer about to sail for Bermuda. 

This scene holds some of the best comedy in 
the show and the effective staging with the aid 
of a moving panorama drop showing the New 
York City skyline as the steamer pulls down 
the river together with an electrical water 
effect is well worked out. After a confession 
of the actual status of the young couple is 
made to the uncle, and the aunt agrees to 
marry him, he decides to employ the would- 
be financier as his secretary, and the doctor 
and lawyer are taken along on the trip to 
Bermuda. The final scene is the doctor and 
Mary on the deck of the steamer, where she 
consents to marry him. 

Irene Fenwick is the star, playing the titular 
role of Mary, and dving so in a pleasant 
enough fashion. The trio of men are played 
by Bert Lytell, T. W. Gibson and Leo Don- 
nelly, as doctor, lawyer and financier re- 
spectively. Walter Jones is the uncle, and 
Adelaide Prince the aunt. Zelda Sears and 
Mae Melville are the ladies of the boarding 
house, the former playing the landlady and the 
latter her daughter, incidentally. walking 
away with the laughing hit of the show. Bar- 
nett Parker as a ship’s steward in the last act 
contributes several good comedy bits. 

The two outstanding roles from a laugh pror 
ducing standpoint are those played by Mae 
Melville and Leo Donnelly, with Bert Lytell 
and Walter Jones next in line. 

“Mary’s Ankle” with a reali punch added in 
at least two of the three acts would be a much 
better piece of theatrical property. Fred. 


SHOWS IN LOS ANGELES. 
Los Angeles, Sept. 26. 

At the Morosco “His Majesty Bunker 
Bean” broke all house records last 
week. Nancy Fair replaces Minna Gom- 
bel as leading lady this week. The play 
is rather long and Miss Gombei’s work 
has been credited with keeping the piece 
away from the “tiresome” classification. 
If her successor can do likewise it looks 
good for several weeks more. | 

“Watch Your Step” is pulling good 
business at the Mason this week. Des- 
pite their usual dislike for New York 
prices without the original casts, the 
local critics received the piece very well. 
The Klaw & Erlanger stock company 
in “Under Pressure” follows next week. 





ELABORATING “BRIDE SHOP.” 


Mme. De Gresac has entered into a 
contract with John Cort to deliver an 
elaborated version of “The Bride Shop” 
as a three-act musical comedy. 

The music is to be written by Silvo 


Hein. 


SHOWS IN PHILLY. 
Philadelphia, Sept. 26. 

Billie Burke, who has been off the 
legitimate stage for more than a year, 
returned to the Broad this week in a 
new play by Clare Kummer called “The 
Rescuing Angel.” A well filled house 
greeted her most cordially. The role 
given Miss Burke fits her admirably, 
though the comedy itself is of rather 
thin te-turc. Miss Burke has admirable 
support trom Claude Gillingwater, Ma- 
rie Wainwright, Robert McWade, Fred- 
erick: Perry and others. 

“The Wanderer” began a stay of eight 
weeks at the Metropolitan opera house 
last Thursday night, opening to capacity, 
and has been drawing strong ever since. 
The piece has been wonderfully adver- 
tised and the press comments were 
most favorable. 

“The Willow Tree,” in New York last 
season, opened the Garrick this week. 
The piece is considered rather high- 
browed for the usual clientele of this 
theatre and Monday night’s audience 
was not over-enthusiastic. 

“The 13th Chair” is still drawing well 
at the Adelphi and appears to have set- 
tled down for a lengthy run. The Lyric 
will begin its regular season next Mon- 
day with “The Brat.” 

The old Walnut Street theatre began 
another season at popular prices with 
“The White Feather” as the offering. 
Mabelle Estelle in “Turn Back the 
Hours” is the attraction at the Orpheum, 
the other popular price theatre here. 

The Fred Stone show opened at the 
Forest Monday. It is mentioned else- 
where. 


NORWORTH OPENING OCT. 29. 
Ss Atlantic City, Sept. 26. 
The Norworth & Shannon produc- 
tion of “Odds and Ends” is here tus 
week. Next week it goes to Buffalo, 
then Detroit, and is due to open the 


Norworth theatre, New York, Oct. 29.’ 


The Northworth theatre will seat 600. 
It is expected the price scale is té be 
$2.50 top. The first night tickets will 
be $5 each. 

Joe Vion is managing the road tour 
of the show. 

_According to report here the produc- 
tion is looking for a principal woman, 
to replace someone now in the cast. 


LARDNER’S “AL” PLAY. 

: Chicago, Sept. 26. 
_ Ring W. Lardner, of the Chicago 
rribune staff, has dramatized his fa- 
mous Saturday Evening Post stories 
concerning the humorous “You Know 
Me, Al” characters. The play is now 
being considered for production by 
Cohan & Harris. 

Lardner has been in the war zone 
for the past two months for Collier’s 
Weekly, but is due back in this coun- 
try Oct. 8, in time to cover the world’s 
series games in New .York for the 
Chicago Tribune. 


SHELLY HULL WITH TYLER. 

Shelly Hull has been engaged by 
George C. Tyler for the principal role 
in the Larry Evans-Walter Percival 
play “Among Those Present.” The 
piece goes into rehearsal some time 
next week and is to open ‘our of town 
Oct. 22. The staging will be under the 





‘direction of Robert Milton. 


Mrs. Fiske’s new starring vehicle 
under the joint management of George 
Tyler and Arthur Hopkins will be 
placed into rehearsal on Monday, with 
Mr. Hopkins directing the production. 


SHUBERT’S MYSTERY PLAY. 

The Shuberts are producing “The 
Barton Mystery,” an English play, and 
have engaged Deadra Doyle, Jane 
Wheatley, A. E. Anson, H. B. Stan- 
ford, George W. Anson, Beverley West 
and Charlotte Granville. 





Second “Tailor Made Man.” 
Cohan and Harris are planning a 
second company of “The Tailor Made 
Man” for Chicago. The trouble at 
present is in securing an actor for the 
Grant Mitchell role. 
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NEWS FROM THE DAILIES 


(Below is news matter not collected by Vaninty but rewritten in 
sondensed form from the ttems relating to theatricals appearing in the 
New York daily newspapers between the dates of Vanirty’s weekly 


ay, 








“Furs and Frills’ will be presented at the 
Casino Tuesday night. 


Phoebe Hunt, a new leading lady, will ap- 
pear in “Broken Threads.” 





“Jack o’ Lantern’ opens at the Globe Oct. 
1 





The opening of “Under Pressure” will take 
place at Baltimore Oct. 8 





“The Lassoo” will close at the Lyceum 
Saturday to be foliowed by “Tiger Rose. 





“Come Out of the Kitchen,” with Ruth 
Chatterton, opened its tour at Scranton 
Wednesday. ots 


ces 
“Friend Wife,” a comedy by Charles Sum- 
ner, has been announced for production with- 
in a fortnight. 





Louis Cline, dramatic critic of the Atlantic 
City Press, is resigning to join George Broad- 
hurst’s staff in New York. 


John Drew and Margaret Illington will ap- 
pear in the “Gay Lord Quex’”’ at StamforJ, 
Conn., Oct. 6., before coming to New York. 








A WW. Woods hae accepted for production 


around Thanksgiving, a new drama by Solo- 
mon Lieben. 


Dorothy Donnelly wiil produce a drama of 
her own, “fix Months’ Option.” She will not 
be in the cast. 


James Whittendule has been engaged to 
handle the advance for the May Robson show, 
“A Little Bit Oldfashioned.” 








George Bowles has recovered sufficiently 
from his recent injury to resume his task 
of managing “Chin Chin” on tour. 


“Tiger Rose’ opened at Washington Tues- 
day night, preliminary to the New York open- 
ing at the Lyceum, Oct. 3. 





“The Pipes of Pan” will soon be placed in 
rehearsal by the Selwyns for production in 
November. 





“The Red Clock” opened in Buffalo Tuesday 
night. The players include Muriel Window, 
Ruby De Mar, Miriam Carson, Virginia Duane. 





Klaw & Erlanger and George C. Tyler have 
begun proceedings to restrain Triangle from 
using the title “Polly Ann,” maintaining that 
its use is an infringement upon “Pollyanna. 


On the stage of the Bijou Sept. 19 fifty 
managers gathered for a supper given to Rob- 
ert Howard, treasurer of that theatre, who re- 
signed to enter the National Army. 








hel Barrymore for her coming engage- 
at = the Despire will have Conway Tearle 
as leading man. He will make his first ap- 
pearance as Armand in “Camille. 





The former residence of R. G. Dun, at 261 
Madison avenue, will be the home of Agar 
artists in connection with the Theatre du 
Vieux Colombier (Garrick) which opens 
shortly with French plays. 


“The Land of the Free” will be produced 
by William A. Brady after “The Man Who 
Came Back” closes at the Playhouse. Flor- 
ence Nash will have the stellar role. 


- awn” closed at the Fulton Saturday. 
Walker ‘Whiteside began rehearsals this wer 
in “Jubilee Drax,’’ which the Shuberts w 
present in association with John Craig. The 
piece was shown in London last year. 








Drama League will give three prizes, 
$500.°$250 and $100, for the best three pairi- 
otic dramas submitted. The plays may - in 
one or more acts, but only full length plays 
will be eligible for the first prize. 


mn ’ Love,” John Galsworthy’s new 
pre ath “how in New York in November, 
with O. P. Heggie in the lead. Through 7 
summer the piece had a few performances in 
San Francisco. 





} , ’” 

aniel Frohman’s “Seven Days Leave 
eae ae the Majestic, Boston, Oct. ~~ oe + 
cast are Courtenay Foote, H. Cooper ~ e, 
W. L. Abingdon, Galway Herbert and Ann 


Andrews. 


the players in Grace George’s com- 
oan te her coming season at the Playhouse 
will be Rockcliffe Fellowes, Norah Lamison, 
Florence Wollerson, Howard Kyle, Florence 
Edney, Lynn Hammond, Beatrice Prentice. 








Doone and his Australian company 
wit ate a short tour, at the termination 
of his engagement at the 39th St. Saturday, 
in “Lucky O’Shea.” After the tour he may 
produce an American play. 


“The Thirteenth Chair,” opened at Lan- 
caster, Pa., on Monday. Ed Steele, formerly 
assistant manager of the Colonial, Chicago, 
is back with the show. 


Rehearsals have been going on in the 
studios of Daniel Frohman, for the National 
Red Cross Rosemary pageant, for the past 
week. Shortly, ensemble rehearsals will be 
directed at the Amphitheatre on Rosemary 
Farm, Huntington, L. I. 





~ 


The proceeds of both performances at the 
Hippodrome Oct. 3 will be turned over to 
the national campaign of the American De- 
fense Society. A number of managers have 
agreed to give a certain percentage of their 
receipts during this week (Oct. 1) to the 
cause, 





The cast for “Saturday te Monday,” the 
hew comedy to be presented at the Bijou 
Oct. 1, will include Norman Trevor, Ruth 
Maycliffe, Eva Le Gallienne, Cecil Yapp, 
Teresa Maxwell-Conover, Charles F. Mo- 
Carthy. 





John Philip Sousa and his Great Lakes 
Naval Band of 250 musicians will come to New 
York from Chicago to participate in the Red 
Cross Rosemary Pageant Oct. 5. Two con- 
certs will be given at Carnegie Hall for the 
Red Cross the following day. 





“Why Marry?” which will be produced by 
the Selwyns, goes into rehearsal, Oct. 5. The 
cast includes Arnold Daly, Nat Goodwin, Es- 
telle Winwood, Edmund Breese, Earnest Law- 
ford and Lotus Robb. It will reach Broad- 
way some time in November. 





When the Anna Held show, “Follow Me,” 
opened at the Shubert Garrick, St. Louis, Sun- 
day night, Miss Held recited the now famous 
war poem, “Thou Shalt Not Pass.’”’ During the 
week she addressed a crowd from an open 
window of one of the Mound City newspapers 
on the horrors of war. 





Messrs. Shubert have placed in rehearsal, 
“The Star Gazer,” an operetta, with music 
by Franz Lehar, and the book adapted from 
the original by Cosmo Hamilton. In the cast 
will be John Charles Thomas, Beth Lydy, John 
T. Murray, John Harwood, Wanda Lyon and 
Edna Temple. 





James Montgomery, playwright, was ar- 
rainged before Magistrate Corrigan Sept. 19 
with disorderly corduct by Harry Lieben- 
son, a car conductor. The magistrate dis- 
missed Montgomery after he agreed to pay 
the conductor for his time and a damaged 
coat which Montgomery ciaimed he grasped 
hold of to save himself from falling. 





Alice Smythe Burton Jay is asking the 
court to determine whether the chorus of 
“It’s a Long, Long Way from Tipperary” has 
been “‘lifted’’ from a song she wrote in 1908, 
and showed to Harry Williams, one of the 
authors of the song, at that time. She is 
suing Chappell & Co., Ltd., for $100,000 
damages. Justice Goff decided to appoint a 
referee with musical ability to decide the 
case, 





_The letters of William Garrett, an actor, 
Pleading with his wife for “just one more 
chance,”’ were used as evidence in the courts 
by the wife -in her successful divorce action 
last week in Chicago. In these letters he 
wrote: “It’s this —— dirty rotten business 
that causes trouble and breaks up families. 
- +. . When I think that such a trivial 
thing as drink caused all our trouble I 
feel worse than ever.” Mrs. Garrett said that 
she was in a show when her husband left her 
to find work in New York. Since then he has 
not supported her. 


Mrs. Nellie La Pearl, said to have once been 
a bareback rider in the circuses, was arrested 
Tuesday morning by the Chicago police, who 
charged her with violating the Kate Adams 
law, or in other words of conducting a dis- 
orderly flat. ‘She held the police at bay for 
twelve hours, brandishing a revolver and 
threatening to shoot the first officer who enter- 
ed her flat without a warrant. Necessary 
warrants were obtained in the name of “Mary 
Doe,”’ and several arrests followed. Taken to 
the police station with Nellie was a woman 
using the “stage name” of Van Essa Carth- 
ington, and said to be a Mrs. FE. B. Carrier of 
Minneapolis, and June Moore, a singer. 





Julia Chandler, special feature writer for 
David Belasco, started operations this week, 
with printed matter relating to the Belasco 
attractions sent out in galley proof style, 
headed by the following (signed Julia Chand- 
ler), which means Julia is willing to stand 
for her verse if no one else will) : 

From me to you there'll something go 
News that you may like to know. 
Upon its truth you may depend, 
When it comes just now and then. 








Give it then a little space 

In that very honored place 

Where you tell the things you know 
Of the play-house and its show; 


Of producer and his star, 

Who, and where, and what they are; 
And the things they try do to. 

To make this old world bright for you. 


CRITICISMS. 


The Family Exit. 

A comedy in three acts by Lawrence 
Langer, produced by the Washington Square 
Players at the Comedy theatre Sept. 19 

In retrospect the play does seem different— 
more intelligent, more sophisticated, on a 
higher level of idea and of wit.—Times. 

Large doses of Shaw and some of the Con- 
tinental dramatists seem to be back of this 
piece. Not all its scenes are managed with 
the smoothness necessary to good farce, and 
all of it, of course, is preposterous.— World. 


Lombardi, Ltd. 

A comedy in three acts by Frederic and 
Fanny Hatton. Produced by Oliver Morosco 
at the Morosco theatre Sept. 24. 

“Lombardi, Ltd.,” is just another of those 
Hatton plays. in which familiar characters 
bounce along through an even more familiar 
stage love story, to the accompaniment of a 
patter of racy and spicy lines attuned to the 
mood of the all too familiar Broadway audi- 
ence. But this time the sentiment has some- 
how paled and the theatric scenes have 
thinned to sketchiness, while the smart say- 
ings have. become lurid and thick.—-Times. 

The production by Oliver Morosco was ex- 
cellent and the gowns were gorgeous.—Herald. 








The Riviera Girl. 

A musical comedy in three acts. Music 
by Emmerich Kalman, book and lyrics by 
Guy Bolton and P. G. Wodehouse. Produced 
by Klaw & Erlanger at the Amsterdam Sept. 
24 


It cannot be said that “The Riviera Girl’ 
makes any réai appeai to the frisibilities or 
to the love of obvious romance. But it is al- 
ways in the best of taste, is sometimes gay 
and witty, and in its scenic and musical set- 
ting it is of the very highest crder.—Times. 

Of the seventeen numbers there is scarcely 
one which failed to awaken a rapturous re- 
sponse from the audience.—World. 


Branded. 

A drama in four acts by Oliver D. Bailey. 
Produced by Oliver D. Bailey at the Fulton 
Sept. 24. 

As the piece now stands, it is a satire on 
playwriting, producing and acting.—Times. 

With a few changes the piece might be- 
come an amusing burlesque on the old-time 
ten-twenty-thirty melodrama or the movies, 
but the heaving bosoms, narrowed eyelids, 
gnashed teeth and almost continuous pro- 
fanity established its membership in a class 
of entertainment which, like its heroines, is 
more to be pitied than censured.— World. 








Mother Carey's Chickens. 

A comedy in three acts, by Kate Douglas 
Wiggin and Rachel Crothers. Produced by 
John Cort at the Cort theatre, Sept. 25. 

The world-weary and _ sophisticated will 
perhaps find the play rather thin and its sen- 
timent thick in places, but the young of all 
ages will respond to it. Perhaps its fairest 
virtue is the discretion with which it avoids 
all forced breathing and strident vocalism in 
the call to a deeper and truer life of the 
heart.—Times. 

The somnolent effect of the entire play has 
not been rivaled this season. But the failure 
was at least amiable and forgivable. Miss 
Crothers attempted an impossible task and 
learned that there are more places than‘ the 
traditional one that are paved with good in- 
tentions..— World. 





Here Comes the Bride. 

A farce, in three acts, by Max Marcin and 
Roy Atwell. Produced by K. and E. at the 
Cohan theatre, Sept. 25. 

A diligent cast, by piaying a rather ordinary 
farce in a noisy, vaudeville way, manages to 
get a good deal out of it, and even to conceal 
the fact that it is basically threadbare and 
h.amorless.—Times. 

A good deal of it was not free from crude- 
ness and vulgarity, but the utter impossibility 
of the chief incidents tended somewhat to al- 
leviate its offenses against good taste and 
manners.— World. 


ENGAGEMENTS. 

James R. Gary (“13th Chair’). 

Peggy O’Neill (Arthur Hopkins). 

Tottola de Valencia, Spanish 
(‘Miss 17,” Century). 

Edward Abeles (“On with the Dance’’). 

Malcolm Duncan, Wiiietie Kershaw, Frank 
Wilcox (‘Yes or No’’). 

John Mason (“On With the Dance’’). 

Jess Dandy (“The Grass Widow’’). 

Marion Davies (‘‘Miss '17’). 

Evelyn Browning (‘‘Have a Heart’). 

Mrs. Stuart Robson (Grace George Com- 


pany). 
Edith Day ‘Texas Steer’’). 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment 
debtor, the second the judgment creditor, and 
the amount of judgment. 

Bee Bee Photoplay Corp.—N. Y. Edison Co., 


$223.93. 
SATISFIED JUDGMENTS. 
Mutual Film Corp.—Motion Picture Board 
of Trade of Am., Inc., $1,490.83 (June 22/17). 
26710) A. Physioc—I. A. Rubin, $268.79 (April 


dancer 





—- 


SHOWS OPENING. 


With Lew Powers, singing comedian, 
featured as the baby, the Leffler-Brat- 
ton “Newlyweds and Their Grown-Up 
Baby” opens a road tour at Allen- 
town, Pa., Oct. 12. 

The United Musical Comedy Co. 
opened Sept. 20 at Irwin, Pa. Jack 
Quinn, W. F. Martinare, Bessie Pal- 
mer, Lucille Doye, Orville Morris, 
James Wilson, Dublin Quartet, Irma 
Davis and Marion Barnes are with 
the company. 

The Mittenthal Brothers have an ar- 
rangement with A. H. Woods whereby 
they will place two companies of ““Cheat- 
ing Cheaters” on tour. 

“Eileen” opened at Parson’s, Hart- 
ford, Monday night, to over $1,260 
gross. 

Daniel Frohman, in association with 
Walter C. Jordan, will make the first 
U. S. production of “Seven Days’ 
Leave” at the Majestic, Boston, Oct. 1, 
where it will remain indefinitely, with a 
New York engagement to follow. This 
is the play by Walter Howard, who 
wrote “The Story of the Rosary,” that 
is in its 30th week at the Lyceum, Lon- 
don, where it is averaging around $18,000 
weekly. In the melodrama Courtenay 
Foote, who has been playing with “Up- 
stairs and Down,” will have the male 
lead. 

William Hodge in “Cure for Cure- 
ables” will open on tour next week 
prior to coming to New York. 

The second company of “So Long, 
Letty” is to open its season at Wilkes- 
Barre on Monday. The cast inciudes 
Gladys Lockwood, Hobart Cavanaugh, 
Jack Pollard, Jean Temple, Arthur 
Hartley, Muriel Griel, Gossman Sisters 
and Una Fleming. Another Morosco 
show to open out of town next week 
is the No. 2 “Upstairs and Down” com- 
pany, which starts in Albany on Oct. 
4. The company comprises Frank Gil- 
len, Regan Houston, Frankie Mann, 
Cliff Heckinger, Margaret Leslie, 
Adrain Rosely, Anita Allen and May 
Bowers. 

“The Old Country,” a play by Com- 
mander Dion Clayton Calthrop, will be 
produced by William Faversham at 
Worcester, Mass., Oct. 8, coming to 
the 39th Street theatre Oct. 15. In the 
cast are Jane Houston, Maud Milton, 
Cecilia Radcliffe, Katherine Brook, 
H. A. Ashton Tonge, Edwin Cushman, 
Frank Howson, Hallet Thompson, Her- 
bert Belmore, and Margaret Moser. 

Daniel Frohman will present “Seven 
Days’ Leave” in Boston at the Majestic 
beginning next Monday. The piece 
was written by Walter Howard. The 
cast includes Courtenay Foote, Gal- 
wey Herbert, W. L. Abington, H. 
Cooper Cliffe, Arthur Lewis, Stephane 
Ethier, Alan Thomas, France Bentzen, 
A. Nicholls, Harry Neville, Ann An- 
drews, Evelyn Varden, Alice Belmore 
and Miriam Collins. Alexander Left- 
wich is the stage director. 

The new Mabelle Estelle show, 
“Turn Back the Years,” opened its 
International Circuit season auspic- 
iously at the Orpheum, Germantown 
(Philadelphia), Monday night. A 
number of New Yorkers and Chi- 
cagoans including the author, Edward 
E. Rose, attended the premiere. Rose 
remained in Germantown for the week 
to make a tew slight changes in the 
production. The star received an ova- 
tion and the new play was well re- 
ceived at the Germantown presenta- 
tion. It plays Hoboken next week, 
with Providence and Worcester to 
follow. 

When “The Man Who Came Back” 
(with Henry Hull) leaves the Play- 
house October 6 it will be followed 
in by the Grace George Company, now 
playing off in New York, following 
some one-night stands in the northern 
part of the state. Mary Nash joined 
the Chicago company of “The Man 
Who Came Back,” which opened there 
Monday night. 

A third company of “The Man” will 
be organized for the smaller time, go- 
ing out after the local troupe has 
gotten well under way. 
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The popular dance music over the 
summer in the New York ‘restaurants 
is included in the list below, furnished 
Warniety by Earl Fuller of the Earl 
Fuller Orchestra’s at Rector’s. The 
list also brings up to date the current 
numbers most in demand for dance 
music. 

ONE STEPS—‘“The Henry Clay,” 
“The Way to Waikiki,” “Who’s Who” 
(Remick); “Melody Lane,” “One Look 
One Word,” “Whenever I Think of 
You” (Harms); “Ching Chong,” “Rag- 
time Sailor Man” (Lee Roberts); “If I 
Can’t Have You All the Time,” “Solo- 
mon Must Have Had Some Fun,” 
“You Can Tell” (Richmond); “Where 
Do We Go From’ Here,” “Good-Bye 
Broadway, Hello France” (Feist); 
“More Candy” (Sam Fox); “Sez I to 
Myself” (Harry Von Tilzer); “Over 
There” (Jerome); “The Kind of a Baby 
for Me” (Art Music Co.); “We're Go- 
ing Over” (Morris); “They Go Wild 
Over Me” (Fischer); “Long, Long 
Time” (Broadway); “Longing for 
You” (Vandersloot); “Joan of Arc” 
(Waterson, Berlin & Snyder); “Lily of 
the Valley” (Stern). 

FOX TROTS.—“I’m a Twelve O’Clock 
Fellow,” “Give Me the Right to Love 
You,” “The Old Town Pump” (Harry 
Von Tilzer); “Mother Dixie and You,” 
“Garden of Allah,” “Yankee Military 
Ball” (Feist); “Southern Gals,” “Sun- 
day Morning,” “Some Where on 
Broadway,” “Sinbad Was in Bad” 
(Remick); “Hello. Wisconsin,” “Mr. 
Jazz Himself,” “Mason Dixon Line,” 
“Paddle Addle,” “Huckleberry Finn” 
(W. B. S.); “Yad-Da-Dah,” “Some- 
body’s Going to Get You,” “Ragging 
the Waves,” “Love Is a Wonderful 
Thing,” “Shim-Me-Sha-Wabble,” “Prin- 
cess of the Willow Tree” (Stern); 
“It’s a Pippin’” (Karczag); “Ringtime 
in Springtime,” “Haunting Melody” 
(Richmond); “Cheerful Blues,” “Mil- 
lion Dollar. Smile” (Ted Browne); 
“Modern Maiden’s Prayer,” “Lookout 
Mountain,” “Indiana,” “Boogie Rag” 
(Shapiro, Bernstein Co.); “Donkey 
Trot” (Jerome); “Mele Hulu” (Ricor- 
di); “Have You Seen the Ducks?” 
“My Arabian Maid,” “Chu Chin Chow,” 
“Follies of 1917,” “When I Hear That 
Jazz Band Play,” “Queen of the Nile,” 
Blushing Bride,” “Cheer up Liza” 
(Harms). 

WALTZES—“Just as Your Mother 
Was” (Harry Von Tilzer); “Delilah” 
(Ricordi) ; “The Blue Bird,” “Sans Toi,” 
“Inspiration” (Remick); “Love’s Lul- 
laby,” “Charming” (Feist). 


The sale of whiskey in cabarets and 
especially along Broadway, now that 
distilling has ceased, will probably be 
put upon a more systematic basis than 
before. There isn’t much doubt but 
that the price of high balls, usually 50 
cents for rye or scotch (with plain 
water or seltzer), will go to 60 cents, 
without the bottle being placed on the 
table. A gallon of the standard 
whiskey, in five-year bond, is now 
quoted at $1.25, with $1.10 tax, and the 
extra tax of $2.10. A restaurant makes 
five “quarts” out of a gailon through 
the “quart” bottles used being some- 
what short of that measure. A _ bar- 
man is usually obliged to make a bottle 
yield 20 drinks. This may be made 24 
drinks through war times. Accord- 
ingly a gallon of whiskey that costs 
wholesale $4.45, at 60 cents a driak, will 
bring a cabaret restaurant $72. But, 
of course, against that must be charged 
license, operation, sometimes the high 
cost of show, and other expenses, plus 
the seltzer. It looks like a hard season 
for the restaurant. Champagne is also 
going up. The wine importers have 
raised their prices another dollar or so 
on a case of 24 bottles, which makes 
the increase per bottle from $1 to $1.50, 
according to the temperament of the 


fellow who writes the restaurant wine 
list charges. Since the war and 
cabaret shows started some wines have 
not gone up over $2.50 a bottle, while 
the case of 24 bottles raised itself $4 
per.case. Still there’s Paris paying, 
according to report, $60 a ton for coal, 
and Berlin allowing but one egg every 
two weeks on the ration cards. When 
one restaurant man heard about coal 
at $60 a ton on the other side he 
decided to charge $2 a portion for 
chicken a la King this winter, and 
when the news of the Berlin egg had 
reached his restaurant the order was 
issued to see there was only enough 
in the $2 portion to make the cus- 
tomer order another one. 





The war tax to be paid by the con- 
sumer in the restaurant will be 10 per 
cent. of the gross amount of the check. 
When the regular restaurant check is 
added up the cashier or auditor or 
whoever attends to that slight detail of 
the restaurant business is required to 
add a 10 per cent. charge, marking it 
“Tax.” While the consumer must pay 
the tax the rests irant will report it and 
remit to the Government as directed. 
What is bothering the New York 
restaurateurs just now is how the 
public is going to accept this ad- 
ditional charge, through a tax. The 
restaurant men probably feel that the 
public will pay the money they have 
lost in the past through having neg- 
lected to charge it. (They forgot noth- 
ing else.) The public may get even by 
taking the tax out of the waiters’ tips, 
as they have been giving the waiters 
10 per cent. of the check: as a fule. In 
that case the waiters may ask for more 
money from the restaurants, and then 
the Government will hear what the 
restaurants think of the war. 





Daily cabaret “exposes” are being 
printed in the “Chicago Examiner” 
under two-column heads, their author 
ship credited to Kate J. Adams, who 
somé time ago put a law through the 
legislature of Illinois, in which it is 
provided any premises is to be vacated 
for one year when proven used for 
immoral purposes. There are daily 
arguments in the Chicago city council 
over the proposed elimination of 
cabarets, which is the move suggested 
by the brewers, who desire to restrict 
cafe amusement to band concerts, and 
then only in places holding 500 per- 
sons or more. It has been figured that 
should the cabarets be eliminated 
here it would throw about 1,000 artists 
out of an occupation. Other than the 
cafe men themselves there are none 
presenting the artists’ side of the 
matter to the council. 





Healy’s Balconnades Room is going 
through a process of renovation, pre- 
paratory to the regular season open- 
ing. Benny Uberall, of Healy’s, man- 
ager of the Balconnades room, is su- 
perintending the decorations, after de- 
signing the color scheme. The race for 
the biggest gross between the Bal- 
connades and the Golden Glades room 
(upstairs) is still on, the Balconnades 
getting an even break in the results, 
although obliged to fight against the 
weight of the pretentious ice show 
given on the floor above. 





Reisenweber’s Paradise is to be re- 
opened Oct. 15 and Mons. Fyscher, the 
Parisian restauranteur will have the 
personal guidance of the destinies of 
the room. Mons. Fyscher is at pres- 
ent on his way to New York. When 
he opened the Chez Fyscher in New 
York a couple of years ago he in- 
troduced Irene Bordoni to this coun- 
try anc she has since gained favor 
both in vaudeville and on the legiti- 
mate stage here, 


VARIETY 


CABARETS | 


The Andr--Sherri revue at the Ho- 
tel Martinique, Mew York, has been 
ordered off, and the hotel has given 
Gus Edwards a commission to replace 
it with another floor show. Mr. Ed- 
wards had concluded to retire from 
restaurant producing, but could not re- 
sist the terms offered by the Mar- 
tinique. The Andre-Sherri revue is re- 
ported to have greatly disappointed 
the hotel management, as its brief stay 
there evidences. It was first produced 
at the Martinique about two weeks 
ago. 


Dolly Russell has turned a salary 
claim over to her attorney in Chicago 
and alleges peculiar conditions regard- 
ing her three-day appearance at the 
Burnham Inn Cafe, Chicago, conducted 
by John Hausler. Miss Russeli claims 
to have been booked at the Inn by R. M. 
Rooney, who handed her a contract 
which held no signature. She was to 
receive room and board in addition to 
salary and was to share in the tips. 
When there was no division of the tips, 
the girl quit but was refused salary. 

After October 1. no woman can be 
employed in a New York cabaret after 
ten o'clock at night. An employment 
labor law that carried this provision 
regarding factory labor has been en- 
forced for some months. The cabarets 
are included from October 1. It will 
mostly hit girls in the coat rooms. 
According to the story the law was 
passed for the purpose of “getting 
back” at a pickle factory up-state that 
had neglected to come across for a 
campaign fund when requested. 





The demand for absinthe in the New 
York restaurants lessened to an almost 
zero call upon the law forbidding its 
sale taking effect in New York State 
about August 1 last. Absinthe cannot 
be sold nor allowed on premises which 
hold a liquor license, nor can a substi- 
tute be offered. State Excise Commis- 
sion inspectors have been making regu- 
lar rounds looking for violations. The 
absinthe habit at one time had a strong 
hold upon many young girls frequent- 
ing cabarets. 


os 


Rose Valerie (Mrs. Rose Stutz) was 
examined by Chief of Detectives 
George Home at Los Angeles last 
week, in connection with the body of 
Roy Shaw, murdered in one room, and 
the finding of H. A. Gabriel in another, 
badly wounded. She said that she was 
with Gabriel the night before Shaw 
was shot and Gabriel was dangerously 
wounded, but denied all knowledge of 
the dual shooting. She claimed to have 
parted from Gabriel after they had 
spent the evening at Vernon. 

The change in the closing hour to 
one o’clock brought with it a change 
in the matter of the rag orchestras in 
the former late cabarets that left the 
musicians without change. Previously 
the all night dancers were wont to re- 
quest certain dance music, but now 
they are not allowed to remain long 
enough to remember what they want. 
This removed one source of revenue 
to the orchestra bunches, but they 
don’t seem to mind the loss, as their 
working hours are accordingly short- 
ened. 





The cabaret agents are continually 
complaining about the shortage of 
available cabaret material, and on that 
account salaries have advanced con- 
siderably in accordance with the 
amounts paid a year ago. Many say 
standard cabaret turns have either 
joined burlesque shows, entered vaude- 
ville, or been induced to join produc- 
tions. One agency in particular has 
at least fifty openings on its books it 
hopes to fill within the near future. 





The Agents’ and Managers’ Protec- 
tive Association, organized about a 
year ago, composed of all the cabaret 
agents, will resume activities shortly 
through many of the former undesir- 
able cabaret turns that failed to pay 
commissions again presumably falling 


behind. The organization lagged dur- 
ing the summer months but since the 
sudden demand for material the acts 
in some way forced themselves back 
into good standing, but didn’t come 
across. 


The new Rector’s (downstairs) re- 
vue, entitled “Jim Jam Gems,” directed 
by Murray Green and Larry Caballos, 
is to open Oct. 5. Among the prin- 
cipals will be Cecelia Hoffman, Stan- 
ley C. Richards, Dixie O’Neil, Frank 
Shields, Swan Wood, Charles Stewart 
Friscoe. The Rector ballroom (up- 
stairs) will have no revue this winter. 
The ballroom entertainment will con- 
sist of three or four acts only. 





Dorothy Coffee and Alberta Turner, 
with the “Midnight Frolic” atop the 
Amsterdam Roof, have not only come 
to the parting of ways as far as their 
long friendship is concerned, but both 
girls have been released from further 
activity with the show. The girls be- 
came involved in a wordy war and the 
roof show management decided it 
could best be settled far away from 
the Amsterdam. 





Mrs. Alma Thebaud, an entertainer 
formerly at Tait’s, San Francisco, was 
arrested at Los Angeles last week 
chargea with the theft of three dia- 
mond rings, the property of Eilen 
Kleinschmidt, of Berkeley. The rings 
disappeared from the Kleinschmidt 
home month ago, according to Miss 
Kleinschmidt, coincident with the de- 
parture of Mrs. Thebaud, whe had been 
staying at the home as a guest. 


The Dolphin (145th street and Lenox 
avenue) has been taken over by a 
colored concern that intends rearrang- 
ing the establishment, having alread 
replaced the white entertainers wit 
colored people. The colored district 
in that section of the city is con- 
tinually moving up-town. Baron Wil- 
kins’ right now enjoys the distinction 
of being the most popular colored 
resort in town. 


Moulin Rouge in Chicago, and open- 
ing in the spring, started its “In 
door Plaza” Sept. 21, the “plaza” 
being equipped with a stage. John 
Kantor, a well-known politician, and 
said to be the right-hand man of Mayor 
Thompson, is now in control of Moulin 
Rouge, newly incorporated. Niels Buck, 
who at first managed it, is treasurer of 
the corporation. 


The new Pelham Heath Inn on the 
Peiham Parkway is to be run by the 
Susskind Brothers and Paul Salvain. 
Salvain has 50 per cent. of the venture. 
The remodeled Knickerbocker Inn, 
leased for the Pelham Heath, stands on 
four acres, with the plot secured for 
$3,000 per year. It is not city property. 
Next summer the proprietors expect 
to employ the unused ground for a 
large Venetian garden. 





The City of Chicago faces a loss of 
one million dollars in annual revenue 
according to the estimate of the 
Comptroller, the loss being sustained 
through the failure of approximately 
8600 saloons dropping out of activity. 
The licenses are issued for the coming 
period Nov. 1. Appropriations are 
therefore necessarily slashed in every 
city department. 





The Greeley Hotel, Newark, N. J,, 
is to open a new revue with sixteen 
people in October. Mr. and Mrs. Mike 
Fertig, Hugiies and Mazie, Louise Ver- 
mont, Betty Major, and the Springer 
Sisters are listed among the prin- 
cipals. 





Vernon Castle is now a captain in 
the British Flying Corps, stationed at 
Camp Mohawk, Deseronto, Ont. (Can- 
ada) as an instructor. He was recent- 
ly promoted to his present rank. 


(Continued on Page 23.) 


































































































i | 
A ee GE Ere on pe teehee op menens 


a 
ve 


1 eee fo 


SS LIEGE OSI SN ae bs 































































ee 


‘cet ait se Sg 





i8 


VARIETY 


COLUMBIA’S NEXT FRANCHISE 


HOLDERS NOW BEING LISTED 





Term Expires 1919, When New 10-Year Certificates (Being 


Endorsements for Merit) Will Carry Shows Along Big 
Wheel for Another Period. Producers Sharply 


Watched. Progressiveness Necessary Count. 





The executives of the Columbia 
Amusement Co. are preparing to com- 
pile a list of the producers who will be 
given a renewal of their present fran- 
chises for a term of years following 
the close of the 1919-20 season when 
the present franehise rights expire. 

The original franchises dating back 
to 1911 were for 10 years and will ex- 
pire at the close of the 1919 winter. 
Many new names will then appear on 
the burlesque roster, the executives 
having decided to hold over only those 
producers who have shown an in- 
clination toward the progressiveness 
noticeable in several shows during the 
past few years. 

The producer who is continually try- 
ing to originate and who, by his ef- 
forts, contributes toward the uplift of 
that branch of the profession will be 
given the preference in every respect, 
according to one of the circuit’s off- 
cials. 

Considering the financial possibili- 
ties of a Columbia burlesque producer, 
a Columbia franchise, running over a 
period of years, is worth something. 
Several franchise holders have leased 
their routing rights to outside indi- 
viduals for amounts averaging $100 
weekly, this money being clear profit 
with no effort required on the part of 
the franchise holder. 


The list of producers who will be 
granted new franchises has practically 
been decided upon, but not definitely, 
and their activities will be watched 
by the circuit officials up to the clos- 
ng season of the term. 

Incidentally, it is quite likely the new 
franchises for the circuit will be 
quoted at a much lower annual rate 
than when originally issued. 


CHANGING WEEK’S BOOKING. 

The American Burlesque Association 
is considering the advisability of rear- 
ranging the northern New York state 
bookings through a recent enforce- 
ment of a Canadian rule whereby all 
soldiers, crossing to the States, must 
obtain special permits. 

It has been the custom of playing 
the American shows at Niagara Falls 
the last half, with the Falls theatre 
getting a play from the Canadian sol- 
diers. The date isn’t the best in the 
world for a three days’ stand, so it is 
not unlikely the American will arrange 
for the shows to play Binghamton, 
N. Y., date Monday and Tuesday as 
heretofore, Oswego Thursday instead 
of Wednesday, and inserting the Madi- 
son, Oneida, Wednesday. 

The company the next week would 
play Binghamton Monday and Tues- 
day; Colonial Norwich, N. Y., Wednes- 
day; Oswego, Thursday, and Niagara 
Falls, Friday and Saturday. This 
would have the shows alternating on 
Wednesday between Oneida and Nor- 
wich, with the Fails getting the com- 
pany for Friday and Saturday. 

This new booking may be O. K.’d 
this week by the Circuit heads. 


DISPOSING OF FRANCHISE. 


A special meeting of the Board of 
Directors of the American Burlesque 
Association may be called by President 
George Peck for some time in October 
to dispose of the American franchise 
which I. Weingarden recently forfeited 
through failure to build his show up to 
the standard desired by the Circuit 
heads. 

Meanwhile the Weingarden show 
wii! be replaced by “The Gay Morning 
Glories,” produced on the co-operative 


plan, with the Circuit holding its or- 
ganization control. 

Claiming that the Weingarden show, 
“Sept. Morning Glories,” was weak 
and should be strengthened for its 
final circuit engagement at the Olym- 
pic this week, the Olympic manage- 
ment tacked on two extra acts for 
the week. 


SOLDIER’S DISCOUNT TICKETS. 


Hurtig & Seamon’s uptown theatre 
has inaugurated a unique scheme to 
encourage patronage from the en- 
campment soldiers at Van Cortland 
park Special Soldiers’ Fund tickets 
are distributed allowing the holder a 
ten cent rebate on each purchase. 

The arrangement was made by the 
management of the “Merry Rounders” 
and the adjutants of the 7lst and 23rd 
regiment, who permitted the distribu- 
tion of the pasteboards in the camp. 


REPAIRS GOING ON. 

The American Circuit has been noti- 
fied five néw sets of costumes were 
shipped last week from New York to 
the Jean Bedini show, “Forty Thieves,” 
and that the scenery had been re- 
painted while the show was in Atlantic 
City. 

The Circuit also has been informed 
George Belfrage’s “Biff, Bing, Bang” 
show has started changing its princi- 
pals. 


AMUSING HONOLULU. 
Honolulu, Sept. 26. 


This island will witness the resur- 
rection of popular amusements next 
week when Monte Carter arrives with 
his musical comedy organization for 
an unlimited engagement under the di- 
rection of the Cohn Amusement Co. 

Carter recently closed at the Garrick, 
San Francisco, after a week’s stay. 


BALTIMORE BURLESQUE STOCK. 


Stock burlesque will open at the 
Monumental, Baltimore, Oct. 15, with 
Lew Redelsheimer supplying the peo- 
ple. Snitz Moore has been engaged to 
direct the shows, the bill changing 
weekly, with a new cast of principals 
engaged about every other month. 

The first cast includes Warren and 
Graham, Lloyd Pedrick, Belle Costello, 
Hughey Flaherty. 
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BUZZELL and PARKER 


in 
“HAVE YOUR PICTURE TAKEN” 
By Eddie Canter and Henry Lewis. 
Direction, MAX GORDON. 

A likable juvenile comic who can sing and 
dance, coupled with a sweet ingenue who has 
looks and personality. 

Opening at Sist Street Theatre next week 
(Oct. 1 
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BELFRAGE FIXING SHOW. 


George Belfrage, who, at the sudden 
death of his wife, was called away 
from his American Circuit show, “Biff, 
Bing, Bang,” which he was personally 
inspecting following the published 
stories the show had not gotten good 
reports in a certain section of the cir- 
cuit, is in New York attending to some 
burlesque matters that demanded his 
immediate presence here. 

Belfrage informed a VARIETY repre- 
sentative that while he had made sev- 
eral changes in his cast of principals of 
the “Biff, Bing, Bang” show and was 
changing some of the material that the 
scenery was brand new and that under 
no condition had he so far received 
any official word that his American 
show had been censored. The first 
Belfrage knew about his American 
show having been regarded as in need 
of strengthening was in the west, Bel- 
frage then being out with his Colum- 
bia Circuit show, “Hip, Hip, Hooray” 
when he met burlesque people going 


to Kansas City and they had been 
reading the printed reports of the 
American show. 

Belfrage admits there are defects 


in the show which are only natural, he 
says, and are to be expected of a new 
show and that they will be remedied 
accordingly. 

The Belfrage show will come up for 
inspection of the Circuit censors, prob- 
ably next week, when Messrs. William 
V. Jennings and Charles Baker, duly 
appointed by President George Peck, 
will start } 
Kansas City, St. Louis and Chicago 
sure to be visited. The Jennings- 
3aker censoring trip will consume 
about 10 days. 

The censors also expect to give Jean 
Bedini’s “Forty Thieves” the “once 
over,’ which has been under censor- 
ship discussion for the past month. 


DIPPEL NOT ACTIVE. 

According to all reports, Andreas 
Dippel will not do any producing this 
fall. No shows are being booked, al- 
though the Dippel offices remain open, 
with R. Pressburg in charge. 

Dippel, reported ill, is not expected 
in New York for some time. 


wect ahout Tuesday. with 
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PICTURES IN DENHAM. 
Denver, Sept. 26. 
A temporary picture policy opened 
at the Denham this week. “Civiliza- 
tion” is the first feature. 


Colonial’s Treasurer. 
Chicago, Sept. 26. 


Gene Quigley, who has been repre- 
senting the lessees of the Strand, soon 
to reopen with English grand opera, 
has been appointed treasurer of the 
Colonial. 


Irene Quigley, 


Coast “Riviera Girl.” 

Klaw & Erlanger are gathering a 
company to present “The Riviera Girl” 
on the coast. 

The second company is to start re- 
hearsals almost immediately after the 
show opens in New York this week. 


“One of Us” to Show Nov. 5. 
I-~s Angeles, Sept. 26. 
Oliver Morosco will produce a new 
play by Jack Lait entitled “One of Us” 
Nov. 5, the premiere performance be- 
ing scheduled for this city. 


Charlotte Lewis, Joe Michael’s sec- 
retary, is to be married shortly to a 
non-professional, 





The proposed starring tour of Hy- 
ams and McIntyre under the manage- 
ment of Jos. M. Gaites has failed to 
materialize and the couple are re- 
turning to vaudeville. 





M. S. Bentham has arranged a con- 
tract for W. C. Fields, whereby the 
juggler will play in London under the 
management of A. P. deCourville, com- 
mencing January, 1919. 
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OBITUARY. 


John N. Johnson, 62, one of the old 
school of minstrel players who toured 
the country from coast to coast many 
years ago died Sept. 22 at his home 
in Providence, R. I. Mr. Johnson had 
been in failing health since last De- 
cember. For the past 10 years Mr. 
Johnson had been a jaintor in various 
public schools in Providence. He was 
born in Colchester, Conn. When a 
young man he appeared with minstrel 
companies in various parts of the 
country. 





John W. Dunston, colored, and 
known as “Jasper,” died Sept. 24 at the 
Blackwells Island hospital, from acom- 
plication of diseases. He was about 50 
years old and had been in the M. R. 
Sheedy employ for the past 12 years. 
“Tasper” was the outer guard of the 
Sheedy agency and well known to 
those frequenting that office. 





William Haviland, 60, died at his 
home in New York, Sept. 20. Mr. 
Haviland had played in support of Sir 
Henry Irving and Sir Herbert Tree, 
later organizing his own company, 
touring England and South Africa. 





Henry Rees Davis, 87, died Sept. 20 
at the Actor’s Fund Home, S. I. He 
had played in support of Otis Skinner 


and under the management of David 
Belasco and H. B. Harris. 
Will Chase, harpist (foimerly of 


Sousa’s Band and lately doing a double 
in vaudeville) was stricken with par- 
alysis while on the stage in a Vallejo 
(Cal.) theatre and died last week. 





Frank Fox, president of the Hamil- 
ton Co. Fair Association, died in San 
Francisco at the age of 72 and was 
buried at Cincinnati Sept. 25. 





Frank D. Hewes, a veteran vaude- 
villian, best known professionally as 
“The White Yogj,” died in New York 
1 md ; 4 
last Saturday. He had been active al- 
most up to the time of his demise. 
A widow survives. 


IN MEMORY 
of our 
BELOVED BROTHER 


WILLIAM R. SWOR 


Who died Sept. 16, 1915 
JOHN, JIM, BERT and ALBERT 





John Boile, 35, a driver for Ring- 
ling Bros. circus, was killed at Santa 
Ana, Cal., when he was run over by an 
animal wagon. 


Sabra De Shon Vila, 67, legitimate 
and picture actress, died Sept. 20, at 
the Holy Family Hospital, Brooklyn. 





The mother of Harry Dellon, profes- 
sional manager of the Harms Music 
Publishing Co., died Sept. 14. 





The mother of Jack McKeon died 
Sept. 14. 





The mother of Sam Bachen died 
Sept. 20 at her home in Philadelphia. 





The wife of Cooper (Cooper and 
Connors) died last week. 





Joseph Donohue, brother to Miss 


Montrose, died July 25, 1917. 





Col. C. P. Stoner, 72, a well-known 
advance man, died in San Francisco on 
Wednesday after an illness of several 
months. 
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LIBERTY GIRLS. 


While this Drew & Campbell production at 
the Columbia this week will probably leave a 
satisfactory impression with the average cir- 
cuit audience, a technical_review of the per- 
formance discloses innumerable opportunties 
the producers have failed to develop. Par- 
ticularly in the first part is this neglect ap- 
parent, the comedy returns running at a low 
This is 


solely the fault of the book material, for the 
roster of principals carries a group of bur- 
lesque talent that runs second to very few 
on the wheel. 

The story is intact, too much so in fact, 
the author sacrificing many valuable mo- 
ments to explanatory dialog. The theme 
deals with aprofessor who is scheduled to 
make an address before a class of seminary 
pupils. The straight man (James J. Collins) 
‘procures the comedian (Jack Conway) to im- 
personate the missing professor, and the suc- 
ceeding action revolves around his efforts to 
continue the dupe. 

First, let is be recorded that Collins is 
fully entitled to an equal share of whatever 
honors this production attains. Well pro- 
portioned in physique, good looking, neat and 
with a very likable personality, Collins light- 
ens the “straight” role and procures laughs 
that would appear decidedly “dry” in the 
hands of a less capable individual. He plays 
his role naturally, never straining for re- 
sults and never “crowds.” Working oppo- 
site Mr. Conway during the greater portion 
of the show, he “feeds” the comic excel- 
lently. 

Conway as an Irish comedian has few if 
any equals. He gives an interpretation of 
the type that should never miss fire, for 
Conway's Celt is true to life. His dialog is 
but a brogue, his make-up carryiag nothing 
but facial expressions. But Conway, once 
conspicuous for his stage morals, has appar- 
enti UVCLULULUSO tuo Sorupice aC POR SU aeasg 
cherished (and often deservedly boasted of), 
and either for lack of proper dialog or 
through the natural process of burlesque 
environment is flirting with the risque. Sev- 
eral of his speeches, probably considered 
“double entendre’”’ by the few, will appeal to 
the many as strictly suggestive. Mr. Con- 
way doesn’t need this type of dialog to score 
his laughs. And he will never maintain his 
established burlesque standing (hitherto the 


envy of many less capable competitors) 
through this method. Mr. Conway should 
steadfastly refrain from anything _border- 


ing on the marginal line of cleanliness in 
both dialog and action, for he is, or was, one 
of the few burleque principals characterizing 
the witty Irishman without the aid of such 
tools. He scored many big laughs, but he 
deserves little or no credit for whatever cor- 
ralled with the lines in question. 

In this respect a remarkable contrast was 
provided by the department of his “straight” 
man. Mr. Collins was clean, noticeably clean 
in every move and speech, and Mr. Collins, 
handicapped as all “straight” men naturally 
are, climbed right up to a parallel with the 
principal comedian on gross returns. 

Another principal who stood out in the line 
was (Miss) Barry Melten. Tall and grace- 
ful, she easily copped the singing honors 
through a style of delivery that fairly radi- 
ates personality. She suggests Rae Samuels 
in a manner, specializing in light “rag’’ num- 
bers, and working much on the clean cut 
style of Miss Samuels. She has no voice to 
boast of, but her enunciation is perfect and 
she gets that essential light and shade into 
her melodies that can best be described as 
“cute.” This girl looks new to burlesque, 
at least she lacks the roughness one sees so 
often. She should have provided a specialty 
and judging by her individual songs it would 
have been welcome. 

Michael Puglia handled a comedy role, 
gathering a number of laughs, but Mr. 
Puglia also dipped into the forbidden zone 
for his best score. He too seems capable in 
the role selected (Italian) but he displayed 
nothing to judge by, for laughs landed on 
questionable dialog will never be accepted as 
a criterion for the principal’s ability, at least 
never by the writer. 

Hilda Giles is the soubret, fhiniature in 
size, but possessing the required ‘“‘pep” to get 
her numbers over. Patricia Baker might be 
termed the engenue, singing nicely at times 
and aiding in the general picture. May Pen- 
man is an asset to the troupe, scoring high 
in appearance. In a quartet number with 
Frank Martin, Puglia and Edward Griffin, 
Miss Penman added to her honors, helping 
the harmony to some extent. 

Martin and Griffin, also Brad Sutton held 
down supporting principal roles satisfactory, 
Mr. Griffin characterizing the King of a pirate 
isle in good shape. 

The numbers are passable and the produc- 
tion is of the average strength in all depart- 
ments, the chorus running high on appear- 
ance and low on dancing ability and voice, 
the harmony especially being off. The first 
half hour of the show needs some “life,” for 
in this section much time is lost unraveling 
the theme and the songs selected are of a 
slow metre. The “Southern Girl’ number 
should follow the opening chorus. It earned 
the first encore of the evening, and led by 
Miss Melton it should do likewise under any 
conditions. The second half is well saturated 
with comedy, and this in a large-way eradi- 
cated the monotony registered during the 
opener. 

On the whoie the show is passabie, just that 
and nothing more, although some rearranging 
and the addition of some more comedy situ- 
ations could be easily applied with beneficial 
results, wynn. 


INNOCENT MAIDS. 


A Tom Dinkins show on the American 
wheel at the Star, Brooklyn, this week. 
Johnnie Jess is featured. The performance 
is two pieces, divided by an olio. The 
opener is “The Elixer of Love,” and the bur- 
lesque ‘General Bing of the U. S. A.,” both 
written by Al Bruce, who plays in each. 

It may be just as well to touch upon the 
brightest thing in “‘The Innocent Maids’—its 
chorus. ‘Tis true, regardless of how strange 
it sounds. Here is a chorus of 18 girls that 
need not hang its head, for looks or work. 
In the second number of the evening, “Sweet 
Hawaiian Babies,” the girls parade through 
the orchestra aisles. They look good at such 
short range. They look good mostly because 
they are mostly youthful. And when working 
on the stage, in numbers, they work easily, 
but hard. In fact a blonde chorister on the 
end of the second line is allowed to go too 
far in her gyrations. If permission has been 
given her for it, she should not be held to 
the second line, for size, alignment or any- 
thing else. In one number she is so active 
all the attention is attracted to her, taking 
away from the unison of the other good work- 
ers around her. This chorus girl self-fea- 
turing is customarily discovered in lazy, ill- 
staged group. It seems all the stranger in 
this collection. 

Perhaps the chorus would not loom up so 
brightly, although their looks and neat dress- 
ing (running to tights) would ever be cer- 
tain of marking them, as a chorus, if the re- 
mainder of the performance were anything to 
rave over. It is not, at least in the first part 
and olio. 

The Star over the bridge, near the navy 
yard, is drawing its full quota of sailors 
nowadays, so the 75-cent Orchestra seats have 
been shoved back nearly to the street door. 
The sailors liked this show. If burlesque will 
draw an audience largely composed of soldiers 
and sailors this season, which seems possible, 
burlesque shows that are not will think they 
are. Among the boys in the service are any 
number, perhaps the majority, from towns 
where burlesque has nct been a steady fix- 
ture for years. That is one reason. The other 
other is the boys want to be amused and will 
laugk more quickly when on leave than in 
ordinary times, having, of course, in bur- 
lesque the advantage of seeing burlesque, in- 
clusive of the girls—when they are girls. 

Mr. Jess was well thought of at the Star 
Tuesday night. His standard burlesque model 
is the Irishman, his own design, and always 
modern. In this performance Mr, Jess grows 
angry easily, and as easily strips himself 
of his coat and hat, looking for trouble. 
That’s a laugh each time. In the opener Mr. 
Jess was certain of at least 15 laughs, he hav- 
ing divested himself of his outer clothing 
that often. 

Mr. Bruce wrote in a nice role for himself 
in the first part, but dressed it badly, in 
character, as a sort of con man who looked 
like a tramp. Mr. Bruce’s make-up would 
indicate, if he remained silent, that he was 
a Hebrew comedian, but Harry Harvey is the 
Hebrew of the cast, not funny at any time, 
even when singing parodies on old time pop 
songs in the olio, as an act. There Mr. Har- 
vey recited about Abraham Lincoln. It was 
sure because of the service crowd present, but 
it was no riot of applause. Still Harvey fills 
in. Stephen Paul is the straight with little 
to do, Mr. Bruce apparently having grabbed 
off that role for himself as well, and there is 
Eddie Austin in a minor role in the opener, 
later doing a two-act, dancing, with Kitty 
Gavin (Austin and Gavin). The program 
calls the variety section the “Grand Challenge 
Olio.” Just what the challenge is should be 
explained to the audience. 

The other olio turn was Mlle. Odette, with 
three girls, posing. The poseurs were lightly 
figured, and accordingly received constant at- 
tention through their union suited forms, but 
the ‘pictures’ held nothing of mark. They 
were introduced each time by Mabel Howard, 
one of the principal women (who likely 
“stepped out of her character” to do it, al- 
though she said nothing about that). When 
first mentioning the posings, Miss Howard, 
explaining they were from ancient paintings 
and statues, the originals of which were in 
Amsterdam, Holland, Paris or Vienna, con- 
cluded with, “So let the feast of the eye be 
unconfined.” She could say, ‘“‘So let the feast 
of the eye be unconfirmed,’ but it makes lit- 
tle difference, excepting Henrietta Harrison 
will probably be around next week with a hol- 
ler about that “unconfined.” Hope Henrietta 
won't forget to say that if some of the bur- 
lesque people were as original with their 
shows as they often are with language, chere 
would be no theatre large enough to hold the 
crowds. 

The leading woman seems to be Billie 
Davis. At least she leads more numbers than 
the others. Miss Davis does it well enough, 
in her own way, but has allowed herself to 
omit an Eat and Grow Thin diet that seems 
just aching to fasten itself upon her. She 
could and should use it for the rest of the 
season. 

If Mr. Bruce wrote the story of the first 
part, the comedy was resurrected from mem- 
ory. There is the glass of beer drawn through 
a hose, once the acknowledged comedy device 
of a burlesque comedian, and at the finale 
of the first part is a suffragette address by 
three of the principal women, each in turn 
given a drink by Mr. Jess, to wean them of 
their horror of men. It’s not cleverly well 
done and receives a jolt from repetition. 

And yet “The Innocent Maids” will find a 
welcome on the American Wheel, no doubt. 
Mr. Jess has been popular in burlesque for 
years, his is not a bad company at all, anf 
the chorus sends it above the average of the 


SEPT. MORNING GLORIES, INC. 


Just what the idea of that “Inc.” tagged 
onto the title of this show means is not at 
all hard to discover. The first hazard at 
random is that it stands for “incapable,” but 
an after thought makes one believe that it is 
really meant to drive home the fact to the 
audience that the show is incurable. The 


answer is that a number of those in the audi- 
ence at the Olympic walked out on the troupe 


Tuesday night, and that should be answer 
enough to those who have the show in charge. 

It is a bit and number show with eight 
principals, a male quartet, 15 chorus girls, 
and an olio of four acts. The latter is com- 
posed of two acts out the show and two 
turns, either especially engaged. for the 
Olympic date or carried to strengthen the 
show. In either case the olio is not what it 
might be. The novelty of girls in strip tights 
is worn out early when the chorus for the 
greater part of the numbers are in tights 


anyway, and as for the balance it is all men. 
Burlesque audiences do not want men, and 
in this show the men work overtime. 

And as for rough stuff. To an old Broad- 
way rounder who has survived “The Queen 
of the Moulin Rouge,” ‘The Girl with the 
Whooping Cough,” and even “Lombardi, 
Ltd.,” this show gave him a chill. All that is 
needed is to hack the wagon up (no, not the 
patrol), in this case the garbage truck will 
do, and there will be enough dirt carted out 
to force the man to make a second trip, and 
dirt of a kind that was so blatantly filthy it 
tired eveu the Fourteenth streeters. 

Three of the eight principals are featured 
in the billing. They are Bert Bertrand, He- 
brew comedian; Norma Bell, prima donna, 
and Jules Jacobs, doing a German, very much 
tamed down. Daisy Mayfair is the soubret, 
who never iets the audience forget sie is 
possessed of an exceedingly plump pair of 
nether limbs, and every so often, for fear 
those in front will fail to take notice, she 
makes a special attempt to throw one or the 
other of them over the footlights. George 
“Red” Martin is the straight man, working 
as a “con” during the first part, while Evie 
Clark has a bit to play. 

The chcrus is an incomparable collection 
of ladies possessed of knock knees and bowed 
limbs. There is one thing that they do have 
and that is individuality, for each one works 
irregardless of what any other girl on the 
stage is doing. As to costuming, the dress- 
ing runs mostly to vari-colored romper 
effects worn over pink tights, with here and 
there a long skirt gown. Of the 15 girls five 
work as ponies, although they are all big 
enough to be show girls, and the balance of ten 
form the rear rank. 

The show is given in two sections, with the 
olio opening up the second half. The opener 
is entitled “The Plumber and All Aboard,” 
in which there are ten numbers, some pro- 
gramed being dropped and some new numbers 
added, of the latter one that was switched 
from the second section of the show was 
“Joan of Arc.’ Note to Winslow: They 
spell it “Ark” on this program.) ‘Mason and 
Dixon Line” was really the only new interpola- 
tion. The Misses Bell and Mayfair carry all of 
the numbers with the exception of “They Go 
Wild Over Me,” handled by Bert Bertrand, and 
one by George Martin. Miss Bell sings five 
songs and Miss Mayfair three. The closing bur- 
lesque is called “A Natural Crazy Quilt,” a 
combination of “The Mikado,” “Pinafore” 
and Ed. Wynn’s former act, “The Jester.” 
The latter is used as the closing comedy bit 
for -the show. 

It is quite evident the management is re- 
lying on the production end of the last half 
of the show to carry it. They have an effect 
supposed to show the sinking of an ocean 
liner in midocean after it has been torpe- 
doed. Evidently the lights at the Olympic 
did not work as they should have, for one 
could hardly see what was supposedly hap- 
pening on the stage. 

Of the women Norma Beil carries off the 
honors as far as dressing is concerned. look- 
ing extremely dressy in several evening 
gowns, and pulling down the hit of the show 
in the opening scene of the closing burlesque 
with a patriotic number which she led in full 
length tights. The only opposition that she 
had, and that was slight, was in the first 
half of the show, where Evie Clark showed a 
couple of evening dresses. The soubret con- 
fined herseif entirely to short dresses which 
flared at the waist, and her only costume that 
was at all different was a bridal gown at the 
moment prior to the final in the first part. 

During the show the quartet was used from 
time to time to bolster up the ensemble num- 
bers where they managed fairly well, but 
when it came down to the olio section, or 
rather filling in a scene in ‘‘one” in the sec- 
ond half they did an awful flop. 

This show must have a lot of fixing before 
it is right for the American Wheel. Fred. 


(This is the final week for the “September 
Morning Glories’ on the American Wheel, its 
franchise having been revoked by the Circuit 
through the show having failed, after given 
sufficient time, to repair itself as ordered. 
That this order was issued was unknown to 
the above reviewer, who not alone doesn’t 
read Variety after it is published, but never 
reads his own copy after it is written.—Ed.) 








American attractions. Accordingly that chorus 
should draw business, if everything else in the 
show fails. At the Star, the opportunity for 
spice was sparingly taken advantage of. That 
is also something. Sime. 





DAVE MARION’S OWN SHOW. 


The Dave Marion show is apparently still 
undergoing reconstruction, the routine em- 
ployed last week at Mirer’s Bronx theatre be- 
ing entirely different from that programed, 
and while the rearrangement may show an 
improvement over the previous running 
order, there is still opportunity for that able 
burlesque man to exhibit his capabilities as 
a stage director. 

For some reason or other the show lacks 
the expected Marion “punch.” What comedy 
is contained in the two parts is acceptable, 
but the results of the Marion discipline, as 
formerly established, is lacking. It doesn’t 
carry the finishing touches that Marion’s pro- 
ductions of former seasons boasted of. His 
principals display a carelessness in dressing 
that does not seem consistent for the or- 
ganization with the Marion title. And there 
seems a “‘looseness’”’ prevailing in the general 
stage department of the chorus, i. e., it lacks 
the snap and grace one would expect of a 
Marion troupe. But unless all precedents are 
shattered, these defects will be eradicated be- 
fore long, for Marion usuaily leaves little 
room for adverse criticism when he places his 
final stamp of approval on a production, 

The current season’s piece is labeled ‘‘Ele- 
phanto,” carrying one of those light themes 
about the aggregation traveling to an island 
of that titie, the action accompanying the 
journey comprising the show. A series of 
specialties are staged during the perform- 
ance which ends with a patriotic ensembie 
number with the principals characterizing the 
rulers of the Allied nations. The specialties 
really make up the show, there being but few 
comedy “bits” otherwise. 

The first of the list introduces 8. H. Dudley 
and a mule in “one,” the principals in black- 
face with talk directed at the animal. The 
situation is funny, but the dialog has little 
comedy value. Dudley acquitted himself well 
during the show, doing the comedy. role op- 
posite Marion. A comedy scene showing an 
apartment, house office in which Dudley, 
Marion and the supporting principals figured 
was the best of the list, corralling well sarned 
laughs. Dudley also shone in a dining car 
scene, where as the colored cook and waiter 
he manipulated many laughs from the accom- 
mae situations. 

arles Raymond is the “straight,” loud, 
but always working, and a good man for this 
organization. His best scene was in “one” 
with Dudley wherein he shared the honors 
gathered from good talk. He looks well, 
sings sufficiently and otherwise marked up a 
satisfactory score, 

Nellie Watson is featured among the 
women, leading several good numbers to the 
encore division. Agzes Behler plays the lead 
with little to do, and Inez De Verdier com- 
pletes the roster of active ladies, 

Horan and Burke, two dancers of the old 
school, chalked up a hit with their specialty, 
the men displaying rather surprising agility 
considering their apparent age. 

Marion was himself, always monopolizing 
the comedy scenes with his natural style and 
scoring the real big hit of the evening with a 
medley of his old time compositions. His 
patriotic number, “You, You, You,” utilized 
for a finale at the intermission period, earned 
an even half dozen curtains, which speaks 
well for that division. 

The show carries unlimited pcssibilities, 
and with Marion's attention devoted to the 
reconstruction it can be safely predicted it 
will eventually develop into a big show, but 
that attention will have to be applied, for be- 
yond Marion’s name and presence, the show 
bears just now no relation to his reputation. 

Wynn. 


NO SHOW FOR 14TH ST. 

So far no attraction has been se- 
lected to open the Fourteenth Street 
Theatre’s annexation to the Interna- 
tional Circuit. For the present the 
house is offering “The Italian Battle- 
front” (film) booked in by Jerome 
Rosenberg. 

Indications pointed to the first show 
being the new Eugenia Blair Company. 


NOTES. 


Skipper and Kastrup opened on the 
Loew Circuit this week. 


The Auditorium, Des Moines, has be- 
come a fight club. 


_— 


Sol Schwartz has quit the manage- 
ment of the Dyckman theatre and is 
now devoting his time to the Play- 
house, Mt. Vernon, playing pictures. 


Adolf Bolm has been signed for the 
Century and will direct the staging 
of the ballets for “Miss 1917” and also 
appear in the show. 








The first legitimate show to play 
Charleston, W. Va., at the George O. 
Weedon house was “There She Goes,” 
Sept. 22, with the Al. H. Wilson com- 
pany to follow, both attractions play- 
ing at a dollar top. Weedon plays 
Triangle pictures when no legits are 
booked. 
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BILLS NEXT WEEK 


Theatres listed as “Orpheum 


Orpheum Circuit. 











In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


” 


VARIETY 


(OCTOBER 1) 


without any further distinguishing description are on the 


Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 


Circuit; “U B O,” 


ciation (Chicago); “P,” Pantages Circuit; 


United Booking Offices; “W V M A,” 
“Loew,” 


Western Vaudeville Managers’ Asso- 
Marcus Loew Circuit; “Inter,” 


Interstate 
Ackerman & Harris 


Circuit (booking through W. V. M. A.); “Sun,” Sun Circuit; “A H,” 
(San Francisco). 
SPECIAL NOTICE—The manner in which these bills are printed docs not indicate the rela- 
tive importance of acts nor their program positions. 
New York College Quintette Clarence Wilbur 


PALACE (orph) 
Sam Mann Co 
Whiting & Burt 
Nora Bayes 
Marion's Dogs 
German Film 
(Three to fill) 


COLONIAL (ubo) 
Blossom Seeley Co 
Diamond & Brennon 
McKay & Ardine 
Duffy & Inglis 
F & A Astaire 
Arnaut Bros 
Morin Sisters 
Cronins Novelty 

ALHAMBRA (ubo) 
Eddie Leonard Co 
Belle Baker 
Lee Kohlman Co 
Rudinoff 
Harry Cooper Co 
Russell & Ward Co 
Sylvia Loyal 
German Film 

ROYAL (ubo) 
Dolly Sisters 
Morton & Glass 
Mr & Mrs J Barry 
Adair & Adelphi 
Collins & Hart 
Ernie & Ernie 
Wolford’s Dogs 
(German Film) 

RIVERSIDE (ubo) 
Adelaide & Hughes 
Clayton White Co 
Avon Comedy 4 
Yvette & Saranoff 
Rockwell & Wood 
Frank Crumit 
“Gantier’s Toy Shop” 
(German Film) 

81ST ST (ubo) 
“Mrs Ritter Appears” 
Carlisle & Romer 
Frank Dobson Co 
Puzzles & Parker 
McClure & Dolly 

AMERICAN (loew) 
Holden & Graham 
Connors & Edna 
Zelaya 
M & B Hart 
“Blacksmith Shop” 
Jack Kennedy Co 
Wells Norworth & M 
5 Williams 
(One to fill) 

half 
Esmeralda 
Lee & Bennett 
Resista 
Marcella Johnson Co 
“Detective Keen” 
Lander Bros 
(Three to fill) 

LINCOLN (loew) 
Flying Keelers 
Helen Morati 
B Kelly Forrest 
Kinkaid Kilties 
(One to fill) 

2d half 
Sylvester 
3 Creighton Girls 
Lewis & Hurst 
Lulu’s Friend 
Geo Rosener 
The Valdares - 
7TH AVE (loew) 
he Valdares 
Edah Deldridge 3 
Lee & Bennett 
Raymond & Caverly 
Demarest & Doll 
Bankhoff & Girlie 
2d half 


Jolly Johnny Jones 
Burns & Foran 
Wells Norworth & M 
Jack Kennedy & Co 
Raymond & Caverly 
Kinkaid Kilties 

GREELEY (loew) 
Hearn & Rutter 
The Concertos 
McGowan & Gordon 
Lots & Lots 
Fenton & Green 
Lillian’s Dogs 

2d half 
Flying Keelers 
Helen Morati 
Curry & Graham 
W Hutchinson Co 
Burk & Harris 
Arturo Rernardi 
DELANCEY (loew) 
Jim Reynolds 
Bell & Grazer 
Adele Oswald 
T Wilbur Co 
Bud & Nellie Heim 
Amoros & Obey 
{One to fill) 
2d half 

Holden & Graham 
Nelson & Castle 
B Kelly Forrest 
Lloyd & Whitehouse 


3 Williams 
(One to fill) 
NATIONAL (loew) 

Sylvester 
Forrest & Church 
Savannah & Georgia 
Lloyd & Whitehouse 
Geo Rosener 
Techow's Cats 

2d half 
Brandt & Aubrey 
Jim Reynolds 
“When Women Rule” 
T & S Moore 
Great Santell 

ORPHEUM (loew) 

Burns & Foran 
Sadie Sherman 
W Hutchinson Co 
Nelson & Castle 
Resista 
Lane Plant. & Tims 
(One to fill) 

2d half 
Belle Onri 
Sampson & Dowglas 
Edw Farrell Co 
“Blacksmith Shop” 
Adele Oswald 
(One to fill) 
BOULEVARD (loew) 
Belle Onri 
Clark & Francis 
Sampson & Douglas 
Arturo Bernardi 
(Une to fill) 

2d half 
The Zanaros 
Rae & Wynn 
McGowan & Gordon 
(Two to fill) 

AVE B (loew) 
The Randalls 
“Vanity Fair’ 

“The Wager” 
Jenks & Allen 
9 Little Rubens 
2d half 
White Steppers 
Howard & Hurst 
Greater Duty 
Exposition 4 
Rose & Ellis 


Brooklyn, N. Y. 
BUSHWICK (ubo) 
Louis Mann Co 
Walter C Kelly 
Will Ward & Girls 
Juliette Dika 
“Race of Man” 
McMahon D &C 
The Geralds 
(German Film) 
ORPHEUM (ubo) 
Eva Tanguay 
“Futuristic Revue” 
Moore & Whitehead 
Swor & Avey 
Ford Sis & Marshall 
Arnold & Taylor 
Evelyn & Dolly 
(German Film) 
BIJOU (loew) 
Paul & Pauline 
Rae & Wynn 
Crawford Smith & M 
“Detective Keen” 
Smith & Troy 
Great Santell 
2d half 
The Parshleys 
Sadie Sherman 
Kamerer & Rowland 
Maud Leone Co 
Lane Plant & T 
Lillian’s Dogs 
DEKALB (loew) 
The Parshleys 
Duffy & Montague 
M Johnson Co 
Ed Farrell Co 
Lander Bros 
Kate & Wiley 
2d half 
The Concertos 
B&WN Heim 
Lots & Lots 
Fenton & Green 
Techow’s Cats 
PALACE (loew) 
Howard & Hurst 
Greater Duty 
Exposition 4 
Weber & Wilson 
(One to fill) 
2d half 
Adelaide Lowe Co 
4 Chiks 
“The Wager” 
Frank Terry 
Bell & Grazer 
FULTON (loew) 
Chalis & Lambert 
“When Women Rule” 
Tom & Stasia Moore 
3 Gowell Bros 
(One to fill) 
2d half 
Savannah & Georgia 
M & B Hart 


Kate & Wiley 
(One to fill) 
WARWICK (loew) 
White Steppers 
Belle Rutland 
Lulu’s Friend 
Lew Wilson 
Rose & Ellis 
2d half 
Ruth . Belmar 
Chalis & Lambert 
C L Fletcher 
Jenks & Allen 
Weber & Wilson 
Albany, N. Y. 
PROCTOR’S (ubo) 
Artois Duo 
Nella Allen 
H & A Seymour 
Montana 5 
“Tango Shoes”’ 
Roberts & Verera 
°d half 
Dawn June 
Keene & Williams 
Alexander & Fields 
LeRoy Lyton Co 
Walter Brower 
“The Stampede” 


...4Hentown, Pa, 


ORPHEUM (ubo) 
“Tail of a Coat’’ 
F lavilla we 


Theo & Dandies 
(One to fill) 

2d half 
Barry & Wolford 
Carrie De Mass Co 
Golet Harris & M 
(One to fill) 


Baltimore 
MARYLAND (ubo) 
Morgan Doncero 
Jos E Bernard Co 
Jas C Morton Co 
Al & F Stedman 
Comfort & King 
Barry Girls 
A&G Falls 

HIP (loew) 
H..LaVail & Sis 
Ashton & Harvey 
Ward & Curran 
6 Stylish Steppers 
Leonard & Ward 
“Edge of World’”’ 


Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 

1st half 

Hector & Pals 

Lalor & Gear 

Sparks-Ali Co. 

Daisy Harcourt 

“Internatl Rev’’ 


Bay City, Mich. 
BIJOU (ubo) 
(Saginaw split) 

Ist half 
Folly & Massing 
Montrose & Allen 
Coyle & Morrell 
Marie Russeii 
Odiva 
Rinzghamton, N. Y. 
STONE O H (ubo) 
Nestor & Vincent 
Elkins Fay & B 
Gilroy Haynes & M 
(Two to fill) 





The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 





Altoona, Pa, 
ORPHEUM (ubo) 
Gray & Byron 
Flavilla 
Fred Ardath Co 
(Two to fill) 
2d haif 
Burns & Jose 
Wright & Lamont 
“Bride Shop” 
Kelly & Galvin 
Hill & Ackerman 


Amsterdam, N. Y. 
LYCEUM (uho) 

Walter Hayes 
Regan & Renard 
B’way Boys & Girls 
(One to fill) 

2d half 
Kloof & Kloof 
Edwina & Barry 
Maxwell 5 


Ann Arbor, Mich. 

MAJESTIC (ubo) 
(Jackson split) 

Ist half 

The Seebacks 
Ed & Jack Smith 
McConnell Simpson Co 
Bobbie & Nelson 
6 Musical Nooses 


Atlanta 
LYRIC (ubo) 
(Atlanta split) 

1st half 

Mullen & Rogers 
Green & Parker 
Dan Burke & Girls 
Doc O'Neill 
Galletti’s Monks 

Auburn, §®. ¥. 
JEFFERSON (ubo) 
Geo W Moore 
Reed & Wright Giris 
Mattie Choate Co 
(Two to fill) 

2d half 

Hanlon & Ward 
Regan & Renard 
Will Bland Co 
(Two to fill) 


Bakersfield 
HIPP (a&h) 
(30-2) 
Pane & Wagner 
Azalea & Dolores 
(One to fill) 
(3-4) 
Bandy & Fields 
Scott & Wilson 
Morgan Fields & Snyd; 
(5-6) 
5 Emigrants 
Herbert & Dare 
Mary Billsbury 


2d half 
Claire & Hanson $ 
Reed & Wright Girls 
(Three to fill) 


Birmingham 
LYRIC (ubo) 
Atlanta split) 
ist half 
Sprague & McNeece 
Javy Jonasen 
Hadie & Ramsden 
Klass 
“Movie Girls” 


Boston 
KEITH’S (ubo) 
Lucille Cavanagh Co 
Chas. Grapewin Co 
Montgomery & Perry 

Cecil Cunningham 

Jack Alfred Co 
Dooley & Nelson 
Alex O'Neill & S 
Mr & Mrs G Wilde 
(German Film) 

COLUMBIA (loew) 
TIoward Sisters 
Billy DeVere 
Frescotts 

2d half 
Gordon & Gordon 
Florence Rayfield 
The Frescotts 

ORFPHEUM (loew) 
Bruce Duffett Co 
Peggy Brooks 
“Heir for a Night’ 
Rarton & Hill 
“Ham Tree Mule”’ 
(Two to fill) 

2d half 
Kipp & Kippy 
Nada Kesser 
“The Neglet” 
Leonard & Dempsey 
Golden Troupe 
Eddie Foyer 
(One to fill) 

ST JAMES (loew) 
Ruth Howell 3 
Leonard & Dempsey 
Gordon Eldred Co 
The Leightons 
LaPetite Cabaret 

d half 
White & White 
H & M Gilbert 
“Children of France”’ 
Dunham Edwards 3 
Whitney’s Dolls 
Bridgeport, Conn, 
POLIS (ubo) 
Rartello & Co 
Wood & Lawson 
F Tempest Co 
Mahoney Brothers 
(One to fill) 
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2d half 
Chas Ledegar 
Carlita & Howland 
Catis Bros & Coyne 
John Geiger 
“Forest Fire’ 

PLAZA (ubo) 

Lexey & O’Connor 
Salome Parks Co 
Local 
Doree’s Singers 

2d half 
Bell & Monte 
G Taylor Co 
(Two to fill) 


Buffalo 
SHAB’S (ubo) 
“Holiday’s Dream’”’ 
Lyons & Yoso 
Frederika Sims Co 
Bennett & Richards 
Dugan & Raymond 
Venita Gould 
Chester Johnson 
(German Film) 
LYRIC (sua, 
O Severin 3 
Edmunds & Lavelle 
O Herbert’s Rey 
Gladys Corriell 
Frank Burton Co 
OLYMPIC (sun) 
Orville & Madeline 
Alice Nelson Co 
Isobel 
“Little Miss Flirt’ 
Pugh & Brown 
5 Charles 


Butte, Mont. 
PANTAGES (p) 
(5-10) 
Claudia Coleman 
6 Pfano Girls 
Willard 
“Dream of Orient” 
Knight & Carlisle 
The Youngers 
PEOPLES HIPP 


Ballon 

Carson Trio 

“Clayton Drew Plyrs” 

Baxley & Porter 

Cycling McNutts 

Francis & Wilson 
(3-6) 


(Bill playing 
Great Falls 29-30) 
Calgary 
ORPHEUM 
Submarine F-7 
Nina Payne Co 
Georgia Earle Co 
Milo 
Juggling Nelsons 
Brown & Spencer 
Galiagher & Martin 
PANTAGES {p) 
Larson & Wilson 
Rigoletto Bros 
Six Serenaders 
Ash & Shaw 
Buehla Pearl 


Camden, N. J. 
TOWER’S (ubo) 
(27-29) 
2d half 
Stewart & Clive 
Gongales Bros. 
Schwartz Bros 
Duquenne Comedy 4 
Liberty Belles 


Cedar Rapids, Ia. 
MAJESTIC (wva) 
Paul Petching Co 
Earl & Sunshine 
Wever Beck & F 
Jessell Merlin Co 
Madison & Winchester 
3 Kanes 
2d half 
Dubois 
Willing & Jordon 
Lottie Williams Co 
Archie Nicholson 3 
Williams & Wolfus 
Champaign, Il. 
ORPHEUM (wva) 
Carlotta 
June Mills Co 
Al H White Co 
Moore Gardner & Rose 
Herbert Germaine 3 
2d half 
Harvey Trio 
Espe & Dutton 
Lew Welch Co 
Claudia Tracey 
Linnes Classic Dancers 
Charleston 
ACADEMY (ubo) 
(Columbia split) 
1st half 
Bobby Henshaw 
Holly Hollis 
Bert Levy 
Gillerini & Son 
Rose & Moon 
Chattanooga 
RIALTO (ubo) 
(Knoxville split) 
1st half 
The Whites 
Boyle & Brown 
Clark & La Vier 
Van Bros 
Hersehoft Trio 
Chicago 
MAJESTIC (orph) 
Fred Santley Co 
Benita & Hearn 
Willie Weston 
Tennessee 10 
Bernie & Baker 
“Vacuum Cleaners” 


Regel & Bender 
The Flemings 
German War Film 
PALACE (orph) 
Sophie Tucker Co 
Edwin Arden Co 
Dooley & Sales 
Olive Briscoe Co 
Onuki 
Louis Hardt 
Frank Westphal 
Swan & Swan 
German War Film 
AMERICAN (wva) 
Henry & Moore 
The Poolroom 
Harris & Manion 
‘‘Palais Royal Rev”’ 
(Two to fill) 
2d half 
Pollard 
Burkhard & Gross 
“Zig Zag’’ Rev 
(Three to fill) 
AVENUE (wva) 
Pollard 
Fisher Lucky & G 
Wilton Sisters 
Ward & Raymond 
Degnon & Clifton 
2d half 
Belle Oliver 
Jack & Kitty Demaco 
(Three to fill) 
KEDZIE (wva) 
J & K Demaco 
Duval & Simmons 
Lasora & Gilmore 
Fay 2 Colleys & Fay 
Lipton’s Monks 
2d half 
Herchell Hendler 
Ward & Raymond 
(Three to fill) 
LINCOLN (wva) 
Jas Lichter 
Variety Dancing 6 
A Nicholson 3 
(Two to fill) 
2d half 
Henry & Moore 
“The Poolroom” 
Dave Manly 
(Two to fill) 
WILSON (wva) 
Herchell Hendler 
Richards & Kyle 
Temptation 
(Twe to fill) 
2d half 
Dunlay & Merrill 
‘Lincoln of USA” 
Demarest & Collette 
(Two to fill) 
WINDSOR (wva) 
Countess Verona 
American Comedy 4 
Ernette Asoria Co 
(Two to fill) 
2d half 
‘Temptation”’ 
Henry Frey 
(Three to fill) 


Cincinnati 

KEITH’S (ubo) 
Hill & Sylvany 
Adelaide Francis 
Elinore & Williams 
A De Namby Co 
Stan Stanley Co 
LeRoy Thalma & B 
Edith Clifford 

EMPRESS (abc) 

Pickards Seals 
Melroy Sisters 
Flunn & McLaughlin 
Friend & Downing 
Sterling Rose 3 
(One to fill) 


Cleveland 
KEITH’S (ubo) 
Camilla’s Bird 
Dave Roth 
T Roy Barnes & Co 
Ray Samuels 
Albertina Rasch Co 
Leavitt & Lockwood 
“Corner Store” 
German Film 
PRISCILLE (sun) 
Gabby Brooks & Clark 
Stetson & Huber 
McLane & Brandlin 
Lipstonn & Emerson 
2 Scotch Kilties 
Ware & Barr 
Columbia 
PASTIME (ubo) 
(Charleston split) 
Ist half 
John Stone 
Mergaret Shannon 
Ehoff & Gordon 
Browning & Dear 
Maxim Bros & Bobby 
Columbus 
KEITH’S (ubo) 
Ferry 
Frances Kennedy 
“The Cure” 
Kaufman Bros 
Fantasia 
Bert Fitzsimmons 
Miniature Revue 
Dallas, Tex. 
MAJESTIS (inter) 
Fred Kornau 
Holt & Rosedale 
Maria Lo Co 
Four Swors 
“For Pity’s Sake” 
Hudier Stein & P 
Fern Richlieu & F 
Danville, fl. 
PALACE (ubo) 
(Sunday opening) 
Lockhart & Laddie 
Morley & McCarthy Sis 





McLain Gates Co 
Al Shayne Co 

5 Violen Beautys 

2a half 

Skating Venuses 
The Stantons 
Helen Gleason Co 
Kajiyama 

Karl Emmys Pets 


Davenport, Ia. 
COLUMBIA (wva) 
(Sunday opening) 
Wilfred DuBois 
Argo & Virginia 
“Corner Stone” 
Vine & Temple 
Toreats Roosters 
2d half 
Hayes & Rives 
Allen & Francis 
H Thornton Co 
Weber Beck & F 
3 Kanes 


Dayton 

KEITH’S (ubo) 
Jack & Faris 
Edna Showalter 
Lazar & Dale 
Harry Holman Co 
Whitfield-Ireland Co 
Doree’s Celebrities 
Lew Dockstader 
The De Bars 


Decatur, Il. 
EMPRESS (wva) 
(Sun opening) 
Van Camps 
Floyd Mack Coe 
Ed F Reynard Co 
Claudia Tracey 
Mile Bianca Co 
2d half 
Taylor Triplets 
Cecil & Mac 
5 Violen Beautys 
Moore Gardner & R 
Page Hack & Mack 
Denver 
OCRPHEUM 
Toots Paka Co 
Chas Olcott 
Dorothy Brenner 
Flying Weavers 
McIntosh & Maids 
Wm Gaxton Co 
Dunbar’s Singers 
PANTAGES (p) 
The Gascoignes 
‘“‘Woman”’ 


E. Liverpool, O. 
AMERICAN (sun) 
“Sunny Side B’way” 
24 half 
Cliff Bailey Duo 
Jack Reddy 
Sally’s Visit 
M Hall & Friends 
8 Wilhats 


E, St. Louis, Mo. 

ERBERS (wva) 
Gallando 
Burke & Burke 
Force & Williams 
Velde Dedie 3 

2d half 

Florenze Duo 
Stevens & Hollister 
American Comedy 4 
(One to fill) 


Edmonton, Can. 
PANTAGES (p) 
Doris Lester 3 
Pedrini’s Monks 
W Tilfrain Dancers 
4 Casters , 
Strand Trio 
Harry Jolson 
Elmira, N. Y. 
MAJBSTIC (ubc) 
Dorothy Earle 
Martey Golden 


Will Bland Co 
(Two to fill) 
2d half 


Geo W Moore 
Zelda Santley 
Gilroy Haynes & M 
(Two to fill) 


Erie 
COLONIAL (ubo) 
Laidlaw 
Lockett & Brown 
Alfred Latell 
Harry Green Co 
Margaret Ford 
McRae & Clegg 
Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
ist half 
Lonzo Cox 
Schoen & Walton 
Otto Koerner Co 
Herbert Clifton 
“Smart Shop” 
Fall River, Mass. 
BIJOU (loew) 
Kipp & Kippy 





HOWATSON and SWAYBELL 


“A Case of Pickles” 


LAUGH BROKERS 





“Wanted, a Wife” 
Lucy Lucier 3 
Rheingold & Kaufman 


Des Moines, Ia. 
ORPHEUM 
(Sunday opening) 
“Rubeville”’ 
De Leon & Davies 
Senor Westony 
Marie Stoddard 
Australian McLeans 
Hazel Moran 
“Hit the Trail” 


Detroit, Mich. 
TEMPLE (ubo) 
Howard & Clark Rev 
Clark & Verdi 
“Dance Fantasies” 
Street Urchins 
Lewis & White 
4 Kings 
Paul Levass 
MILES (abc) 
Raynor & Bell 
Leever & Leroy 
The Vernons 
Paris Green 
Olympic Duo 
J Byron Totten 


Dubuque, fa. 

MAJESTIC (wva) 
Henry Frey 
Finders- Keepers 
Adrian 
Valentine & Bell 

2d half 

Dancing Tyrells 
Countess Verona 
Brown & Jackson 
Jessell & Merlin Co 


Daluth, Minn. 
ORPHEUM 
{Sunday opening) 
Nan Halperin 
Deiro 
McCarty & Faye ¢ 
Randall & Myers 
Caliste 
“Act Beautiful” 
Jean Adair Co 
GRAND (wva) 
Fishers Circus 
Andre Sisters 
A Cheyene Minstrels 
(One to fill) 
2d half 
Hannah & Co 
Clipper Trio 
The Kuhens 
Grey & Old Rose 
Easton, Pa. 
ABLE O H (ubo) 
Carrie De Marr Co 
Golet Harris & M 
(Three to fill) 
2d half 
The Menards 
Steve Freda 
“Tale of a Coat’’ 
Rucker & Winifred 
Theo & Dandies 


Nada Kesser 
“The Neglet” 
Eddie Foyer 
Golden Troupe 

24 half 
“Ham Tree Mule” 
Peggy Brooks 
Brue Duffet Co 
Barton & Hill 
“Heir for a Night” 


Flint, Mich. 
MAJESTIC (ubo) 
(Lansing split) 
Ist half 
The Merry-Go-Round 


Ft. Wayne, Ind. 
PALACE (ubo) 
(Sunday opening) 
“All Girl Rev’ 
Alexander Kids 
half 
Curtis Canines 
Burns & Lynn 
Ray & Emma Dean 
“Echoes of B'’way” 
Hilton & Lazar 
Long Tack Sam 


Ft. William, Can. 
ORPHEUM (wva) 
Grace Linden 
Nelson Bann & D 
Johnson & Rawlinson 
6 Moorish W'winds 
(5-6) 
playing 
Duluth ist half) 


Ft. Worth, Tex. 
MAJESTIC (inter) 
Tyler & St Clair 
Nevins & Erwood 
George Kelly Co 
Mack & Earl ~ 
“Girl of Delhi’ 
James Cullen 
Apdale’s Animals 

Galveston, Tex. 
MAJESTIC (inter) 


(Bill 


(30-1) 

(Bill playing Beau- 
mont 2-3 and Aus- 
tin 4-5) 

Dancing Kennedys 

Guiran & Newell 

Jim McWilliams 

Mr & Mrs Mel Burne 

Sylvester & Vance 

Emma Carus 

Lucy Gillette 


Gary, Ind. 
ORPHEUM (wva) 
(Sunday opening) 

Ellis & Ellsworth 
Variety Dancing 6 
Fay 2 Cooleys & Fay 
Lono's Hawaiians 
(One to fill) 
Grand Rapids 
EMPRESS (ubo) 
5 Equillis 
Gaylord & Lancton 
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Jones & Lorraine 
International 4 

Mr & Mrs Connelly Co 
liarry Fox Co 

Sig Franz Troupe 


Great Falls, Mont. 
PANTAGES (p) 
(2-3) 

(Same bill playing 

Anaconda 4) 
Parsons & Irwin 
Fireside Reverie 
Lord & Fuller 
Wilson’s Lion 
Wilson Bros. 

PALACE (ah-wva) 
(29-30) 
Marr & Evans 
Fiddes & Swain 
Williams & Culver 
4 Southern Girls 
Peerless Trio 


Green Bay, Wis. 
ORPHEUM (wva) 
2d half 
Lemaire & St. Pierre 

Doyle & Elaine 
Donegon & Curtiss 
C Hanson & Vill 4 


Greenville, 8. C. 
MAJESTIC (ubo) 
The Faynes 
Meredith & Snoozer 
Archer & Belford 
Elinore & Carlton 
Frawley & West 
2d half 
Billy Kinkaid 
Meroff & Sonio 
Ameriani Minstrels 
Lee Barth 
Ward & Useless 
Hamilton, O., 
GRAND (sun) 
Prevost & Goulet 
Rubini & Martini 
H Coulter Co 


Temple 4 
Phina Picks 
2d half 


M Pantzer Co 

Kelly & Rowe 

Hazel Kirk Co 

Geo Evers 

“Rich Girl—Poor 
Girl” 


Harrisburgh, Pa. 
MAJESTIC (ubo) 

Burns & Jose 
“Bride Shop” 
Hawthorn & Anthony 
Hill & Ackerman 
(One to fill) 

2d half 
J & J Gibson 
“Tale of a Coat” 
(Three. to fill) 


Hartford 
POLI’S (udo0) 
Chas Ledegar 
Wyn-Ora 
“Somewhere in 
France” 
Corcoran & Mack 
(One to fill) 
2d half 
Keeley Bros 
Hoimes & Buchanan 
Genevieve Cliff Co 
F Tempest Co 
(One to fill) 
PALACE (ubo) 
Carlita & Howland 
Caits Bros & Coyne 
Geo L Graves Co 
Oh You Jazz Band 
(One to fill) 
2d half 
Ed Lee Wrothe & Co 
Scot Gibson 
Wormwood’s Monkeys 
(Two to fill) 


Hazleton, Pa. 
FEELEY’S (ubo) ' 
(27-29) 
2d half 
Flor Randall Co 
Hendrix & Padula 
Chinko & Kaufman 


Hoboken, N. J. 
LYRIC (loew) 
Ben Lewin 
Cat & Kitten 
Harvey DeVora 3 
(Two to fill) 
2d half 
Shirley Sisters 
Anthory Andrew Co 
Duffy & Montague 
(Two to fill) 
Houston, Tex, 
MAJESTIC (inter) 
Verce & Verci 
Rice & Werner 
Denori & Barlow 
Stuart Barnes 
“Married Via Wire- 
less”’ 
King & Harvey 
Ziegler Twins & 5 


Indianapolis, Ind. 
KEITH’S (ubo) 
Juno Salmo 
Gygi & Vadre 
Andy Rice 
Lightner & Alexander 
“Cranberries” 
Bailey & Cowan 
Bostock’s School 
LYRIC (uho) 
(Sunday opening) 
Premka Bros 
Walters & Cliff Sis 
Stoddard & Pines 
Arthur Rigby 
Prince Kar-Mi 


Ithaca, N. Y. 

STAR (ubo) 
The De Vars 
Claire Harrison 
Adelaide Herman 
(Two to fill) 

2d half 

Nestor & Vincent 
Elkins Fay & B 
“Small Town Opry” 
(Two to fill) 


Jackson, Mich. 
ORPHEUM (ubo) 
(Ann Arbor split) 
Ist half 
Dan Ahearn 
Rome & Wager 
Orr & Hagen 
Cooper & Robinson 
“1917 Winter Gar Rv” 
Jacksonville 
ARCADE (ubo) 
(Savannah split) 
ist half 
Tiny Joe 
Holmes & Wells 
3 Chums 
Hunting & Frances 
The Creightons 


Janesville, Wis. 
APOLLO (abc) 
2d halt 

Litt & Nolan 
Thos 5 Girls 
Wards Dogs 
Johnstown, Pa, 
MAJESTIC (ubo) 
(Pittsburg split) 
Ist half 
Chas Thompsen 
S & H Everett 
Louis Simon Co 
Arthur Whitelaw 
3 Larneds 
Kalamazoo, Mich. 
MAJESTIC (ubo) 
(Battle Creek split) 
ist half 
Woolfolks Mu Com Co 


Kansas City, Mo. 
ORPHEUM 
(Sunday opening) 

“America First” 
Hamilton & Barnes 
Ben Deely Co 
Bert Melrose 
Ray Snow 
El Cleve & O’Connor 
Norton & Nicholson 
PANTAGES (p) 
(Sunday opening) 
Will Morris 
“Mr. Detective” 
Stuart 
‘Woman Proposes” 
Green McHanry & D 
Hadina 
Knoxville 
BIJOU (ubo) 
(Chattanooga split) 
1st half 
Minnie Harrison 
Hibbert & Nugent 
Melody Garden 
Klein Bros 
DeWitt Young & Sis 


Lafayette, Ind. 
FAMILY (ubo) 
Skating Venuses 
Cecil & Mack 
“Lincoln of USA’”’ 
Welch Mealy & M 
Karl Emmys Pets 
2d haif 
La Graciosa 
Zeno & Mandel 
“Honor thy Children” 
Gus Erdman 
Fred Zobedie Co 


Lancaster, Pa. 
COLONIAL (ubo) 
(27-29) 
2d half 
Rice & Francis 
Winifred Clark Co 
Nainoa 
Three Alex 
Lansing, Mich. 
BIJOU (ubo) 
(Flint split) 
ist half 
Bertie Ford 
Wilson & Wilson 
Old Soldiers Fiddlers 
Bert Hanlon 
“Flirtation”’ 
: Lima, 0. 
ORPHEUM (sun) 
4 Pierotts 
P J White Co 
Cafferty & Camp 
Kelly & Rowe 
(One to fill) 
2d half 
Jules Jane & L 
Cooper & Hiackey 
Girls & Whirls 
Jack George 3 
H Coulter Co 
Lincoln, Neb. 
ORPHEUM 
Brice & Barr Twins 
Harry Girard Co 
Vhe Headliners 
Rita Boland 
Darto & Rialto 
Edwin House 
J &I Melba 


Little Rock, Ark. 
MAJESTIC (inter) 
Ziska & King 
Harry & Etta Conly 
Waiman & Berry 
Hendrix Belle Isle Co 
German Film 


2d half 
Raymond Wilbert 
Six Little Wives 
Harry Hines 
German Film 
Logansport, Ind. 
COLONIAL (ubo) 
De Bourg Sisters 
Ray & Emma Dean 
Caesor 
2d half 
Vardon & Perry 
Armstrong & Straus 
Zeno & Mandel 
Los Angeles 
ORPHEUM 
(Sunday opening) 
Elsie Janis 
Billie Reeves Co 
Chinese Duo 
Clara Howard 
F & L Bruch 
Three Bobs 
Eva Taylor Co 
Joe Towle 
PANTAGES (p) 
Moran & Weiser 
De Vine Wiliams 
Harry Coleman 
‘‘New Producer” 
Reeder & Armstrong 
HIPP (a&h) 
E J Moore 
Scott & Wilson 
Jerry & G O’Meara 
Madam Marion 
Hiatt & Greer 
Strassler’s Animals 
Violin Beauties 
Louisville 
KEITH’S (ubo) 
(Nashville split) 
ist half 
Lloyd & McArdle 
Hampton & Shriner 
Conlin & Glass 
Jennie Middleton 
Werner Amores Co 
Lowell, Mass. 
KBITH’S (ube) 
Mack & Williams 
Conrad & Conrad 
Breen Family 
Kennedy & Burt 
“Love the Ladies” 
Tom Mahoney 


Macon 
GRAND (ubo) 
Ward & Useless 
Leono Gurney 
Chisholm & Green 
Wm Sisto 
Frank Stafford Co 
2d half 
The Faynes 
Meredith & Snoozer 
Arher & Belford 
Elinore & Carlton 
Frawley & West 
Madison, Wis. 
ORPHEUM (wva) 
Donegon & Curtiss 
Hufford & Chain 
“Every Man Needs”’ 
(Two to fill) 
2d half 
Sterling & Marguerite 
Cook & Oatman 
B “Swede” Hall Co 
Vinen & Temple 
“Anderson Rey.” 


Marion, Ind. 
LYRIC (ubo) 
Armstrong & Strous 
Melody 6 
2d half 
8 Weston Sis 
Harris & Manton 


Marshalltown, Ia. 
CASINO (abc) 
2d half 

Lachmann 3 
Lew Ward 
McPherson Dancers 
Tokita Japs 
MeHeespori, Pa. 
WHITE HIP (ubo) 
A Rouget & Girlie 
Sam J Harris 
La Custa & Clifton 
Davis & Stafford 
Dovee’s “Beaux & Bis” 
2d half 
Montambo & Wells 
Brierre & King 
Rising Generation 
Geo Morton 
Vera Sabina Co 
Memphis 
ORPHEUM 
4 Marx Bros Co 
Bowman Bros 
‘Production Classic” 
Marion Harris 
Travers & Douglas 
Horn & Ferris 
Jack & Cora Mms 


Milwaukee 
MAJESTIC (orph) 
Lina Abarbanell 
Hassard Short Co 
Elsie Riegger 
Everest’s Monkeys 
Gould & Leon 
Haager & Goodwin 
Young & Waldron 
German War Film 
PALACE (wva) 
(Sunday opening) 


Doyle & Elaine 


B. “Swede” Hall Co 
Jones & Sylvester 
(Three to fill) 

2d half 
Duval & Simmonds 
“Every Man Needs” 





Lasoria & Romanoff 


Fisher Luckie & G 
“Palais Royal Rev’”’ 
(One to fill) 


Minneapolis 
ORPHEUM 
Julia Arthur 
Clifford & Willis 
Long & Ward 
Harry Carroll 
Three Vagrants 
La Zier Worth Co 
H Herbert Co 
PANTAGES (p) 
(Sunday opening) 
Honey Bees 
West & Hale 
Maurice Samuels Co 
Ryan & Riggs 
Mile Therese Co 
PALACE (wva) 
Best Morton & Kerr 
Thornton & Thornton 
“Old Time Darkies” 
38 Ankers 
(One to fill) 
2d half 
Walton & Brandt 
Mitchell & Mitch 
Dr Joys Sanitarium 
Harry Davis 
Moline, Ill. 
PALACE (wva) 
2d half 
Paul Petching Co 
Hufford & Chain 
“Fashion Shop” 
Jas Lichter 
Arco Bros 
Montgomery, Ala. 
GRAND (ubo) 
(New Orleans split) 
ist half 
Lola Selbini Co 
McCormack & Irving 
Emmett Welch Co 
Burns & Quinn 
Robt Demont 3 
Muskegon, Mich. 
REGENT (ube) 
(Sunday opening) 
Curtis Canines 
Burns & Lynn 
Wolf & Stewart 
Hilton & Lazar 
Long Tack Sam 


New Rochelle, N. Y. 

LOEW (loew) 
Adelaide Lowe Co 
4 Chiks 
Frank Terry 

2d half 

Randalls 
Harvey DeVora 3 
Cat & Kitten 


N. Yakima, Wash. 
EMPIRE (ah-wva) 
(30) 

Van Horn & Ammer 

Kranze & LaSalle 
J Edmund Davis 
Lyceum Four 
Robinson Duo 
The Martains 

(5-6) 
(Bill playing 

Walla-Walla 30) 


Oakland 

PANTAGES (p) 
Venetian Gypsies 
Edna Kelly Co 
Claire & Atwood 
O’Connor & Dixon 
Frank Morell 

HIPP (ah-wva) 
Flying Howards 
Washington 3 
Dora Hilton 
Davett & Duvall 
Haddon & Norman 
Juggling Normans 


(3-6) 
(Bill playing 
San Jose 30) 
Ogden, Utah 
PANTAGES (p) 
(4-6) 
Holmes & Le Vere 
“Breath of Old Va” 
4 Gillespie Girls 
Rondas 3 
Bob Albright 
Burr & Lea 
Omaha, Neb, 
ORPHEUM 
(Sunday opening) 
Kathleen Clifford 
Bert Baker Co 
Chung Hwa 4 
Patricola & Myers 
Harold DeKane Co 


BRADY. and MAHONEY 


“¥he Cruise ot 


Pantages Circuit 





2d half 
Norman Bros 
Morley & McCarthy Sis 
Melody 6 
Danny Simmons 
“Fascinating Flirts” 


Nashville 
PRINCESS (ubo) 
(Louisville split) 

1st half 

Pillsbury & Robinson 
Francis & Ross 

G Van Dyck Co 
Pistel & Cushing 
Adroit Bros 


Newark, N. J. 
PALACE (ube) 
(27-30) 


Jack Marley 
Dawn June 
Cameron Sis & B 
Sharrofs 
Harry Mason 
Potter & Hartwell 

MAJESTIC (loew) 
Esmeralda 
Lewis & Hurst 
8 Creighton Giris 
Maud Leone Co 
Clarence Wilbur 
College Quintet 

2d half 

Hearn & Rutter 
Connors & Edna 
Crowford Smith & M 
Townsend Wilbur Co 
Lew Wilson 
Paul & Pauline 


New Haven 
BIJOU (ubo) 

Jack Martin Co 
Bell & Monte 
Bernard & Scarth 
Kitaro Japs 

2d half 
Bartello & Co 
Evelyn Elkins 
Mahoney Brothers 
Gen Pisano Co 


New Orleans 
ORPHEUM 
Alan Brooks Co 
H Beresford Co 
Grace De Mar 
Mike Bernard 
Beaumont & Arnold 
Rowley & Young 
5 of Clubs 
PALACE (ubo) 
(Montgomery split) 
Ist half 
Kublik 


L & M Hunting 
Armanda Gray & B 
Stewart & Donchue 
Williams & Daisy 


the Doughnut” 


TOM JONES 


Rath Bros 
“Motor Boating”’ 


Passaic, N. J. 
PLAYHOUSE (ubo) 
(27-29) 
2d half 
Thomas & Henderson 

Lamb & Morton 
“Girl from Mil’kee” 
Moratti Tate Co 
Castilla Sis 

Scott & Douglass 


Paterson, N. J. 
MAJESTIC (ubo) 
(27-29) 
2d half 
“Carbet De Luxe” 
Danny- Simons 
Rean & Aris 
Farraros 
Philadelphia 
KEITH'S (ubo) 
Winston Seals Co 
Joan Sawyer 
Bert Leslie Co 
Watson Sisters 
Bendel & Burt 
Rae E. Ball 
Lamb & Morton 
Ford & Goodrich 
(German Film) 
eat 3 (ubo) 
2d half 
Laura Ordway 
Manning Fealey & K 
Uneede Girls 


Pittsburg 
DAVIS (ubo) 
3 Johns 
Gaston Palmer 
Lew Madden Co 
Alfred Bergen Co 
Dorothy Regel Co , 
Trix & Josephine 
“Battle of Wit’’ 
O'Neill & Walmsley 
Pereira 6 
Rooney & Bent 
(One to fill) 
HARRIS (ubo) 
Two Mariows 
Harry Garland 
Chas Deland Co 
Musette 
Herman & Hanley 
2d haif 
Barry MacNamara C 
The Estellos 
West & Wright 
(Two to fill) 
SHERIDAN (ubo) 
{Jchnstown split) 
Ist half 
Juggling McBans 
Hayes & Rives 
Rev Frank Gorman 
Johnny Clark Co 
Belgian Trio 








Pontiac, Mich, 

OAKLAND (ubo) 
Harry Sterling 
Dunlay & Merrill 
Danny Simmons 
John G Sparks Co 
Byal & Early 

2d half 

Lew Hoffman 
Ed & Irene Lawrey 
Wolf & Stewart 
Yates Reed Co 
Deltom Mareena & D 


Portland, Me. 
KEITH’S (ubo) 
Sealo 
Maria & Trevette 
Schroder & Beaumont 
Crawford & Broderick 
Volant 
Jas Lucas Co 


Portland, Ore. 
ORPHEUM 
(Sunday opening) 

March’s Lions 
Norwood & Hall 
Diamord & G'’daugh’r 
“Night Boat’ 
Mang & Snyder 
Chas Howard Co 
Frankie Heath 
PANTAGES (p) 
“Girl from Starland” 
Chester Gruber 
‘“‘Every Man’s Sister’ 
De Michell Bros 
“Miss America” 
HIPP (ah-wva) 
DeVeaux Bell & J 
Virgil & LaBlanche 
Jennings & Barlow 
“E Page Players” 
La Petite Elve 
“When We Grow Up” 
(4-6) 
(Bill playing 
Seattle 30) 


Providence, KR, I. 
KEITH’S (ubo) 
Percy Haswell Co 
“Mr. Inquisitive” 
6 Am Dancers 
Fern & Davis 
Harry L Mason 
Ann Sutor 
Ollie Young & April 
(One to fill) 
MAJESTIC (loew) 
White & White 
H & M Gilbert 
Whitney’s Dolls 
“Children of France” 
Dunham Edwards 3 
(Two to fill) 
2d half 
LaPetite Cabaret 
Gordon % Gordon 
The Leightons 
Ruth Howell 3 
(One to fill) 


Reading, Pa. 
HIP (ubo) 
Daley & Barlow 
Morlin 
B Heath Revue 
Rucker & Winifred 
Hill & Ackerman 
24 half 
Clayton Conrad 
Martha Hamilton Co 
Flavilla 
“Bride Shop” 
(One to fill) 


Roanoke, Va. 

ROANOKE (ubo) 
Billy Kinkaid 
Meroff & Tonio 
American Minstrels 
Lee Barth 
Ward & Useless 

2d half 

Gilson & De Mott 
Burlington 4. 
Kennedy & Frances 
B & H Gordon 
Alexander Brus & EB 


Rochester, N. Y. 

TEMPLE (ubo) 

Conroy & Lemaire 

Lambert & Ball 

Lydell & Higgins 

Great Lester 

Marie Fitzgibbon 

Comming & Sherley 

Boudini Bros 

The Asahkis 


Rockford, Iii. 
PALACE (wva) 
(Sunday opening) 
Sterling & Marguerite 
Granville & Mack 
L Williams Ce 
Demarest & Collette 
“Andersons Rev” 
2d half 
Wilton Sisters 
Alfred White Co 
Jones & Sylvester 
Torcats Roosters 
(One to fill) 
Sacramento 
EMPRESS (a&h) 
(Sunday opening) 
Frank Wilbur Co 


2 Specks 
Keeler & Belmont 
Princeton tive 


Austin & Bailey 
“Girl in Moon” 
2d half 

Milo Vagge Co 
Kruger & King 
Watson & Little 
Burglars Union 
Fairman & Patrick 








Saginaw, Mich. 
STRAND (ubo) 
(Bay City split) 
Ist half 
W 8S Harvey Co 
Rosalie Ascher 
J & W Henning 
Lewis & Leopold 
Hippodrome 4 
Salt Lake, Utah 
ORPHEUM 
(Open Wed night) 
(3-6) 
Leona La Mar 
Kathryn Murray 
J Courthope Co 
Cole & Denahy 
Lovengreg Sis Co 
Milton & De Long Sis 
Retreat of Germans 
PANTAGES (p) 
The Lampinis 
Smith & McGuire 
Leona Graham 
“Mimie World” 
Joe Roberts 


San Antonio, Tex. 
MAJESTIC (inter) 
Herbert's Dogs 
LaFrance & Kennedy 
Isabelle D’Armond 
Imhoff Conn Coreene 
Connelli & Craven 
Tower & Darrell 
Jonia & Hawaiians 
San Diego 
PANTAGES (p) 
Kane & Herman 
Nelson & Nelson 
“Birth of a Rose’ 
Ahearn Tr 
Godfrey & Henderson 
Guilani 3 
HIPP (a&h) 
King Hume & T 
Jack Case 
Brown's Revue 
Ambler Bros 
4 Kings 
(One to fill) 
2d half 
Kane & Wagner 
Leo Fillier 
Jansen 
Hobson & Beatty 
Azalea & Dolores 
Maestro Co 
San Francisco 
ORPHEUM 
(Sunday opening) 
Theo Kosloff Co 
Mack & Walker 
Mrs G Hughes Co 
Kerr & Berko 
David Sapinstein 
5 Nelsons 
Bensee & Baird 
PANTAGES (p) 
(Sunday opening) 
Bert Wheeler 
Johnny Small & Sis 
Al Wholman 


HIPP (a&h) 
(Sunday opening) 
The Beaudions 
D'Amico 
DuBois Pets 
Stewart & Earl 
2 Pearsons 
Mavie Dufour & Co 
Ebner & Reusch 
CASINO (a&h) 
(Sunday opening) 
Flying Howards 
Dora Hilton 
Davett & Duval 
Blanche Alfred Girls 
Haddon & Norman 
4 Juggiing Normans 
WIGWAM (a&h) 
Early & Laight 
Mary Billsbury 
Morning, Noon & N 
The Arieys 
The Azimas 
2d half 
Washington 3 
Van Field & Co 
Margaret Ryan 
Irving & Ward 
Teuton Arabs 
San Jose, Cal, 
VICTORY (ah-wva) 
(30-2) 
DuBois’ Pets 
Stewart & Earl 
2 Pearsons 
Marie Dufour 
Ebner & Reusch 
Blanche Alfred Co 
(32-6) 
(Bill playing . 
Sacramento 30-2) 
Saskatoon, Can. 
EMPIRE (wva) 
Ist half 
King Bros 
Gardner & Revere 
Sigmund & Manning 
Rural 8 
Savannah 
BIJOU (ubo) 
(Jacksonville spiit) 
1st half 
Dunedin Duo 
Nevins & Gordon 
“Mystic Bird” 
Corbett Shep & D 
Follis Sis & Leroy 
Schenectady, N. Y. 
PROCTOR’S (ubo) 
Lawton 
Frank Rae & Co 






Wood Melville & P 
“Naughty Princess” 
(One to fill) 
2d half 
Hollman Bros 
Joyce West & §S 
treat Leon 
Ryan & Lée 
(One to fill) 
Scranton, Pa, 
POLI’S (ubo) 
Red & Blondy 
Raymond & O’Connor 
Svengali 
Barry & Langton 
Crossman’s Entertnrs 
2d half 
Dalbeanie & Co 
Nora Allen 
Jas Grady & Co 
H & G Ellsworth 
(One to fill) 


St. Louis, Mo, 
ORPHEUM 
McIntyre & Heath 
H Rembel Co 
J Heather Co 
Medlin Watts & T 
Sprague & McNeece 
Maurice Burkhart 
GRAND (wva) 
Bernard & Merritt 
Tabor & Green 
Good Bye Broadway 
PARK (wva) 
2 Carletons 
Chuck Haas 
Valayda & B Nuts 
Kajiyama 
6 Hawaiian Dancers 
2d half 
DeForest Bros & F 
Chauncey Monroe Co, 
Al Abbott 
Liptoms Monks 
EMPRESS (wva) 
Stevens & Hollister 
Linne’s Dancers 
{two to fill) 
2d half 
Veide Dedie 3 
McLain Gates Co 
Force & Williams 
Vernon 5 


St. Paul 
ORPHEUM 
(Sunday opening) 
E Ann Wellman Co 
Santos & Hayes 
Burt Johnson Co 
Asahi Tr 
Vera ‘Berliner 
Orville Stamn 
Jasper 
HIPP (abc) 
Kalinowski Bros 
Redwood & Wells 
Edwin Lester 
Transfield Sis 
Larry Simpson Co 
2d half 
Tony & George 
Mueller & Myers 
University 4 
Carrie McManus 
jreat Clayton Co 
Geo Paul Co 
PALACE (wva) 
Hannah & Co 
Clipper. Trio 
Veterans 
The Kuehns 
Grey & Old Rose 
2d half 
McConnell & Austin 
Lind & Robinsen 
Saxo 5 
Snyder & Vincent 
(One to fill) 


Seattle, Wash. 
ORPHEUM 
(Sunday opening) 
“Bandbox Revue”’ 
“Prosperity” 
Wm Ebs Co 
Jordan Girls 
Frank Hartley 
Santley & Norton 
Al Herman 


PANTAGES (p) 
4 Earls 
Georgia Howard 
Silber & North 
Tom Edwards Co 
Aileen Stanley 
“Count & Maid” 
PALACE HIPP 
(ah-wva) 
(30-3) 
Matilda Corpos 
Hughes Sisters 
Eldridge, Barlow & E 
Sam K Otto 
Rieff & Murray 
Nola’s Dogs 
(4-6) 
(Bill playing 
Tacoma 30-3) 

Sioux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 

Julia Edwards 
Dunbar’s Colleens 
Geo McFadden 
Royal Tokio Tr 
(One to fill) 

2d half 
Argo & Virginia 
“Finders Keepers” 
Madison & Winchester 
Wm A Hanlon Co 
(One to fill) 

So. Bend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 

Mareena Nevaro & M 
“Fascinating Flirts” 


(Continued on page 42.) 
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TO WHITE RAT BOND HOLDERS: 


! =~‘: July, 1917, Coupons 


WILL BE PAID by the 229 West 46th 
| Street Corporation (the present owner of 
| the former White Rats Club House) UPON 
q PRESENTATION AND SURRENDER OF 
THE COUPONS AT 





Number 5 Beekman Street 
New York City 








the office of the undersigned attorneys, at 
any time on or after this date. 


Dated, New York, September 25, 1917. 


Bloomberg & Bloomberg 


Attorneys for 
229 West 46th Street Corporation 
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AMONG THE WOMEN 





BY “PATSY” SMITH 





Truly Shattuck and Emma O’Neil, 


No. 2 at the Palace, got away 
well Monday. William Friedlander’s 
“Naughty Princess” followed, and 


proved a novelty, embracing a bunch 
of pretty girls wearing daring color 
combinations. Esther Jarrett in the 
title role, and Sammy Weston as 
Philip Sumner, have a prayer song 
which is the musical novelty and hit 
of the act. First as a gypsy in yellow 
and golden brown, matching her long 
curls, and later in a pink chiffon and 
lace negligee, Miss Jarrett was at her 
best. Her three lady attendants wore 
green and gold and black fur, red 
and gold and a black velvet gown, 
trimmed silver braiding and gray fur. 
Other peculiarly attractive combina- 
tions were lemon and orange, peach 
and blue, pink and cerise and purple 
and blue, forming a lively color scheme 
against the little white and green 
bungalow. Mabel Rogers as the wife 
was always pretty and attractively 
gowned. Mary Newcomb, in her dark 
make-up, buxom physical charms and 
midnight blue velvet frock, was splen- 
did in the Robert Edeson sketch in the 
role of an educated half-breed Indian 
girl, Emma Haig (White and Haig) 
looked youthful in the same wardrobe 
worn at the Palace a few weeks ago. 

“The Liberty Girls” at the Columbia 
are certainly taking liberties. They 
all have movements of their own, steps 
of their own and not three concerted 
kicks ever occur in the same line. 
They open as college girls, in neat 
orchard satin one-piece sport dresses, 
with white collars and cuffs and large 
sport hats. Red was the predominat- 
ing color. They wore one solid red 
and three red and white combinations. 
Of the women principals, Patricia 
Baker is making a mighty effort to 
stand out as a pantomimist. Her pret- 
tiest dress was of rose silver cloth 
caught up in the back, polonaise style, 
showing a silver lace skirt. The lace 
bodice and lace cap had tiny flowers 
on them, and a wired plac of georgette 
sat coquettishly on the side of her 
blonde head. Of Barry Melton’s pretty 
frocks, only one had the right lines 
for her extreme height—the purple 
georgette and sequins. The others 
were too short waisted and made her 
look awkward. Diminutive Hilda 
Giles wore abbreviated clothes, all 
made too similar to stand out. May 
Pennman had very little to do, but 
looked well doing it; in fact, she was 
the only one of the women who acted 
quite naturally at all times. 





Frankie Fay is the only one on 
the Royal bill this week who has not 
a woman in his act. The Gliding 
O’Mearas and Raymond and O’Connor 
shared dancing honors. Ruby Ray- 
mond has a particularly dainty ward- 
robe, each dress seeming to be just her 
style. A red cloth jacket trimmed 
with white, worn with a white plaited 
skirt, trimmed with red and a white 
tam, was ideal for the final dance she 
does with Mr. O’Connor. The woman 
in the Brown and Taylor act looked 
best in black net and jet, and the girl 
in the McNally Dinus and DeWoolf 
act wore white for her specialty. 

Ninita Bristow, with Joseph Bern- 
ard, in pink silk brocade, made the 
style she seems to have adopted for 
this sketch. She is wearing her frocks 
a trifle longer. 

A putty colored satin frock trimmed 
with French blue, and tam in same 
colors, worn by Elizabeth Brice, was 
very fetching, and a lavender Jap 
satin with touches of blue in side 
panels and bodice was charming. 

A little foreign woman juggler, who 
married an American not so long ago, 
has returned to her family and gone 
back in their act. A sad experience 


with a husband whom she worked 
with for a season, who has deserted 
her, is not glad news nor does it re- 
flect glory on the well-known per- 
former, 


The special attraction at the Fifth 
Avenue this week is the patriotic song 
contest. The little woman in the 
opening act wore wita a blue short 
dress, a sash of salmon pink and 
brown. A tiny dark haired girl and a 
taller one, decidedly blonde, made 
good opposites in the Roger Gray act. 
A flash costume of purple georgette 
and a hat effect of same, three feet in 
diameter, was worn by the blonde for 
a laugh. It showed the outlines of 
her figure in yellow tights and her 
yellow head sticking out of the crown- 
less hat. 

Saranoff is a good violinist and has 
a hard, cold personality that is more 
of a detriment than a help. A white 
satin with simple pretty lines, devoid 
of all trimming save a girdle of opal- 
esque banding. A dress of brilliants 
and sequins with gold pockets that 
looked as if they were an after- 
thought, and a fluffy little yellow 
chicken makeup were worn by Miss 
Yvette effectively. Cooper and Ri- 
cardo offer the same comedy and com- 
edy makeups, registering the same 
laughs as before. 

The two women in the Kerville 
act wear apple green satin and orchid 
satin skirts, with metallic cloth 
bodices, one of them stripping (on a 
cycle) to tights. 


The Strand Symphony Orchestra is 
giving straight concerts that last an 
hour in the early afternoon. One has 
to be pretty fond of concerted music 
to listen to eight numbers in succes- 
sion without a break for a song, in- 
strumental solo or picture. On the 
other hand, if a lover of this sort of 
entertainment, be there at two sharp, 
and enjoy a musical feast. Adriano 
Ariani conducts and you'll even get 
the stories of the numbers and a line 
on the life of the composers in the 
program. Pauline Frederick is not at 
her best in “Double-Crossed.” She 
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Who will devote all of her attention hereafter 
to Goldwyn (pictures). 











should have a care as she seems to be 
losing her youthful figure. A boudoir 
gown, an evening dress and even a 
wrap are all conspicuous for their long 
graceful lines and the lack of trim- 
ming of any sort. Miss Fredericks 
steals a valuable paper’at a week end 
house party from the host, to save her 
husband, then returns it cleverly, out- 
witting a political grafter. Her ability 
at handling a car is very useful in this 
picture. 


The Kinkaid Kilties are lively. They 
include six women. In the American 
show the last half Rose Maurer was 
aiso there with that much abused 
term, “Personality.” It’s the im- 
promptu things she does that marks 
her as a real comedienne. Kelly and 
Fern meet in front of a drop repre- 
senting Arizona—she from California 
and he from New York. They prompt- 
ly fall in love and while Kelly sings a 
song she goes behind some Arizona 
cactus, most likely, and changes her 
tourist’s dress for a voluminous velvet 
wrap and dancing frock. The incon- 
gruity may be forgiven on the strength 
of Miss Fern’s pretty face and winning 
grace. Miss Antonio wears white ‘*n 
the aerial stunts she performs with 
her husband, and the woman in Duffy 
and Montague dresses as an “eleventh 
hour” East Side bride. 


Truly Shattuck and Emma O'Neil 
saved the audience at the Fifth Ave. 
the last half from having a perfectly 
stupid £ their opening 
number, “I’m a Bride and I’m a Wid- 
ow, they are dressed accordingly. 
Truly as a bride and Emma O’Neil as 
a widow. Later Truly discards the 
bride fixings and gives you a close up 
of the exquisite lace flouncings spark- 
ling with brilliants—an extreme collar 
or cape of the flouncing falling below 
the waist line at back. Miss O'Neil 
could wear a more extreme gown for 
her comedy number. Her last gown of 
an odd sort of green gold and silver 
cloth has a pufféd overshirt at back 
with a skirt of gold lace. Miss Shat- 
tuck wears turquoise blue silk and 
georgette drapery over silver very ef- 
fectively. Martelle is sure some dar- 
ing female impersonator—and he’s 
right there with the goods, too—in 
the way of “some” back, an extremely 
pretty face and abbreviated skirts dis- 
play legs that the Shuberts would 
never turn down. His dresses are 
good and quite a la mode, but his exag- 
gerated “sweetness” places him under 
suspicion right from the first. Minnie 
Kauffman does her usual strip while 
riding, from skirts to short pants, still 
sticking to white—the color so long 
associated with Kauffman cyclists. 
The girl in the Sam Liebert act re- 
peats Joseph six times in the first 
half minute she is on the stage and 
does not look a bit like a_ Russian 
girl. The costumes of the chorus of 
the “Night Clerk” are bad—those of 
the principals, indifferent. 


ewerenar 
evening. . 


Patsy De Forest laid aside her new 
vaudeville act, which she was about to 
start rehearsals with, to accept a part 
in “Good Night, Paul.” She opens in 
the show Monday night at the Hudson 
theatre. 


The Parshleys’ black and white 
drapery on their tables at the Ameri- 
can the first half this week made them 
look like biers. There is more pep in 
the act since their Australian tour, 
but that does not make it necessary 
for the woman to be kittenish. She 
should also cut down on her curls in 
these days of economy. One of the 
Anker Sisters has an idea her natural 
awkardness is funny, and she does all 
she can to mar the other girl’s work. 
Their opening dresses—one of lemon 
satin and georgette—the long, loose 
sleeves and collar trimmed with mara- 
bou and the other of gray satin, are 
their best. June Castle wears a blue 
satin wrap trimmed with bands of 
black and silver over a pink sequin 
and net frock, and Esther Costello’s 











at rt 
blonde beauty looks best in the dress 
of net flouncings and blue sequins. 
Blue ostrich feather pockets trim sides 
of akirs, the whole lined with flesh 
pink. 








John A. Hoagland was not present 
at the opening performance at Stam- 
ford of “Frocks and Frills,” in which 
Beatrice Allen (Mrs. Heagland) has 
one of the important roles. 





The best part of the “Parentage” 
picture is the school room scene and 
the flashes you get of kid character. 
Whoever picked out the children for 
this scene sure was lucky in getting 
such a group of types. The story is 
not big enough to cause a flutter these 
days. The theme of unwelcome chil- 
dren has been worn threadbare by or- 
dinary handling and nothing short of 
unnatural behavior or daring brutality 
would awaken any deep interest. The 
only possible big moment in the pic- 
ture is where the broken-hearted 
mother of the unwelcome son is bid- 
ding good-by to her old home, and the 
director allows her to be interrupted. 
Barbara Castleton plays the “doll girl” 
grown up, but her acting cannot be 
compared with the juvenile miss. 


CABARET. 


(Continued from Page 17.) 

Maude Baxter, who appeared in 
tabs several seasons ago, is appearing 
at the Martinique Hotel, Cleveland. 
She has lately been studying under 
Mme. Sarah Robinson Duff, once of 

ne Inttne 
AAawe seca 
has a studio in New York, and is re- 
sponsible for the development of a 
number of operatic stars. 





anon 


hs | then of Da eic 
VhILaARY G2 LMCI Ul 2 ails, 





Healy’s will open the new Winter 
Ice Show at the Golden Glades tonight. 
The dinner show will begin at 7.15 and 
the supper show at 11.30. The musical 
comedy portion of the entertainment is 
called “On the Carpet,” and the ice 
skaters will also appear. 

With the stoppag of whiskey dis- 
tillation, Peoria, Ill, was perhaps hard- 
est hit of any in the country. One-sev- 
enteenth of the country’s income was 
derived from the liquor distilled in Pe- 
oria alone. This income automatically 
stops with the cessation. 





Edelweis Gardens, Chicago, has a 
new show booked in by the Benson 
agency. It includes Mlle. Florence 
(late of the Dennisshawn Dancers), 
Randolph and Elaine Thompson and 
a marimba band. 





“Venus on Broadway” is the title of 
the new piece being rehearsed for the 
Palais Royal. It is by John Murray 
Anderson and carries a musical score 
by A. Baldwin Sloane, which will be 
published by Witmark & Co. 


The Hotel Seabourn, Coney Island, 
closed its most successful season Wed- 
nesday last week with a_beefsteak, 
given by the proprietor, Billy Werner, 
to several hundred guests. 





Frisco opened Monday night in Rec- 
tor’s ballroom, doing his Jazz dancing 
with the Jazz orchestra there. He got 
over very big and is said to be the 
original Jazz dancer. 


te 


Billy Cloonan’s revue, now at the 
Nankin Garden, Newark, N. J., has 
Madeline Kingsland, Grace Lewlyn, 
Dorothy Bryant, Jess White as prin- 
cipals, and a chorus of twelve. 





_ Charlie Landau, known as the smil- 
ing kid, is at present at the Nankin 
Restaurant on 18lst street and St. 
Nicholas avenue. 





The new Reisenweber revue, to open 
about Oct. 15, will be produced by Ed- 
ward Bowers, with music by Louis 
Silvers and lyrics by Ed. Madden. 





Cora Hamilten solo dancer, has 


joined the Garden Revue. 
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NEW ACTS NEXT WEEK 


witial Presentation, First Appearance 
or Reappearance in or Around 


New York 


Clayton White and Co. (Reappear- 
ance) Riverside. 

Adair and Adelphi, Royal. 

Errie and Ernie (New Act), Royal. 

Frank Dobson and Co., 8lst St. 

Buzzells and Parker, Sist St. 

McClure and atch 8lst St. 








“The Naughty REESE 

Musical Tabloid. 

46 Mins.; One and Full Stage (Special 
Drops and Set). 

Palace. 


The William B. Friedlander produc- 
tion of “The Naughty Princess” as a 
farcical operetta for vaudeville is su- 
perior to the other Friedlander en- 
semble acts appearing in the east. It’s 
far and away a better turn than the 
Friedlander “Four Husbands,” consid- 
ering that versatile vaudevillian’s best 
big one up to date. Mr. Friedlander 
wrote the lyrics qne music, staged the 
piece, and no doubt condensed the or- 
iginal from the Will M. Hough book 
to its present length. Much of the 
dialog 1s also along the Friedlander 
style of crisp pointed retorts. The 
act is nicely mounted, opening with 
a picture effect of Heil (in “one”) and 
having a trick practical bungalow af- 
terward set in full stage. The dress 
ing or gowning keeps apace. There 
seems to be between 20 and 25 people, 

while the act probably carries a full 
stage crew. Its music is quite tune- 
ful for the most part, with one de- 
cided and daring novelty as a part 
of the score. That is ragging a prayer 
set to music. The story holds up to 
the finish. It is of a disguised Prin- 
cess who wants a husband, to make 
good a statement made to her guar- 
dian. She insists upon marrying a 
young man who has declared himself a 
woman hater through becoming en- 
tangled. One of the props is a map 
of Europe with girls’ heads protrud- 
ing through the several warring coun- 
tries over there. There is a comedy 
strain throughout. Its principals as 
programmed in this ord are Esther 
Jarrett, Sammy Weston, Earl _ S. 
Dewey and Mabel (“Billy”) Rogers, 
with a girl and boy chorus, besides 
other principals. Mr. Weston has the 
juvenile role, Mr. Dewey the comedy 
part and Miss Jarrett is the Princess. 
Closing the first part this week at the 
Palace, it entertained, but seemed too 
long an act for that house, although 
the “sight” of the turn, from produc- 
tion to people, was of considerable as- 
sistance in passing the time more 
quickly than it seemed. As a vaude- 
ville feature act in the musical comni- 
ecdy department, and as a class act of 
this description Mr. Friedlander has 
done remarkably well with “The 
Naughty Princess.” It’s a big pictur- 
esque number of real entertaining 
value. Sime. 


McNally, Dinus and DeWoolf. 
“Making Good” (Songs and Dances). 
9 Mins.; One (4); Fuil Stage (5); 
Royal. 

A trio of two boys and a girl offer- 
ing a combination singing, talking, 
dancing and acrobatic exhibition small 
time throughout. A special drop in 
“one” is at the opening. It represents 
the exterior of a theatre, the girl act- 
ing as the box office ittache and the 
boys a couple of hick dancers looking 
for a place to “show their act.” There 
is a benefit on for that evening and 
the girl fixes it with the managers so 
that the boys can replace a “disap- 
pointment.” The act then goes to a 
full stage palace set, the time sup- 
posedly being an hour later. The 
boys offer a routine of dancing and 
the girl delivers a number. Some of 
the acrobatics which follow are worth 
while, but i t for the big time. 

Fred. 


Wellington Cross. 
Songs. 

22 Mins.; One. 
Palace. 

Wellington (Duke Cross), now a sin- 
gle since Lois Josephine (Cross and 
Josephine) injured her ankle in the 
west) is just singing songs at the 
Palace this week. He sang seven 
Monday night, all good ones, with 
Ted Shapiro accompanying him at the 
piano. Cross’ first number was intro- 
duced through the singer knitting as 
he entered, then going into “Nellie’s 
Knitting Nighties for the Navy,” fol- 
lowing with an “Aviator” song, then 
something about the girls in the south, 
with “Going Up,” as a topical on the 
high cost and other things (including 
women’s dresses), following with a 
very good war song, “Let’s Be Ready,” 
with the title of the sixth song un- 
known, while “Little By Little, Bit By 
Bit” was his final song. It’s also along 
topical of comic lines. Cross’ song ma- 
terial is excellent and he sings it well, 
dressed in an outing suit with straw 
hat, that could stand an objection or 
so. It’s a bit sloppy, for him. Answer- 
ing the applause of his final song, Mr. 
Cross told the audience he understood 
some expected he would dance (which 
he had not done nor did not do) and 
that being so, to oblige everybody, he 
would recite. Mr. Cross had made a 
reference to Robert Edeson, who pre- 
ceded him in a sketch, and E'eson, in 
his character dress, revealed himself 
for a moment, Mr. Cross s‘arteJd to re- 
cite “Gunga Din.” When about mid- 
way through it, a shot was heard, and 
Cross fell forward, into the arms of 
Edeson, who carried a gun, as he took 
a bow. For the final curtain Mr. Cross 
mentioned he had been told he would 
be shot if he ever recited that, and his 
only regret was that some of the 
cthers before him had escaped. Mr. 
Cross as a single is an easy hit, any- 
where. Sime. 


Ethel Costello. 

Songs and Talk. 
11 Mins.; One. 
American Roof. 

Ethel Costello is a blonde. She sings 
in a rather pleasing way with a pass- 
able voice. She might refrain from 
stepping about the stage for she gives 
an impression of being awkward in 
the few movements attempted. Her 
three “gags” could be shortened. The 
remainder of the act is composed of 
songs well enough selected, although 
the “Mother’s From the Daughter’s” 
number could be done in bette: style. 
This she will probably be able to do 
soon enough, for Miss Costcllo has a 
likeable manncr and should be able to 
handle a number that way. Opening 
the second half of the Roof Monday” 
night, she did nicely, and should con- 
tinue in other houses of like calibre. 





Riley and Lester. 
Singing, Talking and Dancing. 
15 Mins.; One. 

Two men, comedian somewhat comic- 
ally dressed, with talk that passed 
them. Comedian does considerable ad 
lib business, but appears to lack the 
essential fundamentals to properly 
gain his laughs, although the fault 
may be also laid to the talk. It could 
stand shortening. It contains nothing 
out of the usual. It might prove het- 
ter judgment to insert more dancing. 
The singing is identical, and would 
have passed unnoticed if a comedy 
number were not used. It is a com- 
bination that should improve with re- 
arrangement. 


Aeroplane Girls (2). 
Aerial Act. 
12 Mins.; Full Stage. 

The Aeroplane Girls secured their 
billing from the device used to whirl 
them about in mid-air while going 
through a routine of acrobatics. It isa 
corking novelty idea, lifting the act 
out of the classification of a straight 
acrobatic closer, and being sufficiently 
interesting and thrilling to keep a 
house completely seated. 


NE W_ ACTS THIS WEEK 








Robert Edeson and Co. (4). 
“Flying Arrow” (Drama). 
21 Mins.; Five (Library). 

Palace. 

“Flying Arrow,” by Toni Vegas (pos- 
sibly an assumed name for the author, 
as its Latin-Indian name combination 
doesn’t sound right) may have been 
especially written for Robert Edeson’s 
return to vaudeville. Its main char- 
acter as taken by Mr. Edeson is an 
Indian, a role he secured fame from 
on the legitimate stage. The scene is 
a library in the Arizona home of a 
land grabber, where the purely me- 
chanical plot is laid bare. It is of Fly- 
ing Arrow defeating an effort made to 
secure his land heritage by the white 
father of his childhood sweetheart, 
whose mother was an Indian. The 
father and his associates are forced to 
leave the country, to avoid exposure 
by Mr. Arrow, who induces the daugh- 
ter to remain with him in the wilds. A 
bit of comedy here and there by the 
other players brings nothing. It is 
wholly an Edeson playlet and held up 
by him. With many another it would 
sourd siliy, but will do to carry a 
headline name around once. Sime. 


Ann Suter. 
Songs. 

16 Mins.; One. 
Alhambra. 


Perhaps the best recommendations 
back of Ann Suter for vaudeville are 
her youth and personality. Miss Su- 
ter is a comely miss, with blond hair, 
and a mannerism that reminds one 
vividly of the days that Eva Tanguay 
was wont to work in the “Sambo Girl,” 
and her dress in most of her numbers 
recalls Tanguay. Miss Suter has no 
singing voice to brag about in the 
studios but she uses it effectively and 
once she hits a line of songs more 
suited to her style her progress will 
be all the easier. Her routine as of- 
fered at the Alhambra included 
“Things Are Getting. Better Every 
Day,” “In the Sweet Long Ago” (wear- 
ing hoopskirt outfit), “The Next Time 
I Marry I’ll Marry for Love” (worked 
for comedy at the Alhambra through 
her appeal to a young “plant” in a 
box), “I Want a Regular Guy,” with 
a medley of topical choruses for the 
closing number. Miss Suter wears 
some nifty stage outfits, mostly of the 
abbreviated pattern, and any time one 
sees youth prancing around in attire 
that shows off the figure symmetric- 
ally, it’s an advantage. If Miss Su- 
ter can live down comparisons that 
are bound to be made with Tanguay, 
she won’t have to worry much, as she 
shows possibilities that helped by a 
natural inclination to twist her face 
will keep. her in vaudeville. Mark. 


Craig and Cody. 
Violin, Banjo. 
10 Mins.; One. 


Two men, violinist and banjoist. Do 
a bit of swaying and the violinisi goes 
in for some intricate execution. There 
is talk and violinist essays a “souse,’ 
picking up a tumbler with his teeth 
and drinking its contents while fid- 
dling. Nice looking young men. Small 
time act. Jolo. 


Statzer and Clark. 
Talking and Singing. 
10 Mins.; One. 


Man and woman in a straight talking 
turn with a patriotic song that missed 
fire for a chaser. Man in blackface 
with grotesque outfit handles rather 
light comedy, revolving about enlist- 
ing, with the woman dressed in khaki 
doing straight. The cross-fire has 
nothing especially diverting, but 
causes a string of laughs that may 
be attributed to the man’s facial ex- 
pressions. The dressing could stand 
a change to a cleaner appearance, 
while the woman hardly needs the 
heavy make-up. They can pass in the 


_ smaller houses. 


_ NEW SHOWS NEXT WEEK 


“Saturday to Monday, Bijou (Oct. 1.) 
“Furs and Frills,” Casino (Oct. 1. 
“Land of the teil (Florence Nash), 

48th St. (Oct. 2 
Meer Roce” "Lye ceum (Oct. 6). 





Truly Shattuck aid Senate O'Neill. 
Songs. 

One. 

Palace. 

Truly Shattuck and Emma O'Neill 
are a new two-women combination, 
both from other two-acts, Miss O’Neill 
previously appearing with a male part- 
ner on the small time. Miss Shattuck’s 
contribution is mostly singing and as 
“feeder” to Miss O'Neill, who does 
what comedy there is, in a muchly 
modified manner as against her for- 
mer manner. They open as bride and 
widow, Miss Shattuck the bride, and 
are dressed accordingly. Following are 
two or three solos, with Miss Shattuck 
taking the ballads and Miss O’Neill 
singing about “A Good Looking Girl 
Will Make a Weak-Eyed Man Go 
Blind.” They develop into a scrappy 
couple for the finish, with Miss O’Neill 
having one very good gag to hold this 
up, they also giving an impression of 
how two men would argue. The finish 
carries the turn over for the No. 2 
position where they are this week. In 
some of the smaller big time houses 
they could take a more important spot, 
for some sections will like the act bet- 
ter than others. The improvement in 
Miss O’Neill’s work is noticeable and 
apparently indicates coaching that was 
needed. There is a dress display dur- 
ing the act and Miss Shattuck is sing- 
ing as well as ever. Sime. 


Brown and Taylor. 
Songs. 
15 Mins.; One. 
Royal. 
A small time man and woman offer- 
ing with a number of songs and an 


Italian character impersonation by the 


man. Both carry a carload of assur- 
ance on the stage and work hard to 
get the material over, but it isn’t ma- 
terial for the better houses. Opening 
with a brief bit of talk, the man paves 
the way for the arrival of the woman 
in a Quaker maid costume, the duo of- 
fering “One Horse Town” as their 
opening song. This is followed by the 
Italian number which earned some- 
thing. A single selection designed to 
show off the woman’s voice has rather 
the effect of showing it up. An oper- 
atic medley serves as the closing 


“touch, the woman climbing vocal 


heights on the last note g.tting ap- 
plause as the result thereof. Fred. 


Webb and Romaine. 
Songs and Music. 
16 Mins.; One. 

Two men made up as Italians, though 
neither has dialect. Open with a very 
few Italian words, then Webb sings an 
Irish ballad, “River Shannon.” Webb 
plays the guitar and Romaine the vio- 
lin. A little crossfire on “U-boat,” 
when Webb does another ballad; vio- 
linist plays “Melody in F,” followed by 
medley with variations, then some 
Erovato violin imitations and for en- 
core Webb renders another ballad. 
The violinist plays well enough, but it 
is Webb’s singing that lifts the act 
into the big hit class for small time. 
He rhapsodizes and phrases beauti- 
fully. Jolo. 


Turelly. 
Paper Tearing and Musical. 
10 Mins.; One. 

Turelly opens with talk while tearing 
a sheet of paper, making a nice intro- 
duction for harmonica playing, follow- 
ing. He could omit numerous quibs, 
rather aged now. He does some ap- 
parently difficult rendering of oper- 
atic selections with the mouth organ. 
A nice opener for the smaller pro- 
grams. 
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NEW ACTS 
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THIS WEEK 

















Fred J. Ardath and Co. (4). 
“The Decorators’ Hokum.” 
14 Mins., Full Stage. 

Fifth Ave. 

Without the slightest fear of chris- 
tening Fred Ardath’s new specialty 
with a misnomer, one can safely list it 
as the sloppiest act in vaudeville. It’s 
all of that and a cargo of “hokum,” 
real, dyed-in-the wool “hokum” dug 
out of the archives of a vaudeville that 
has long since been interred under the 
classification of variety. The scene 
shows the interior of a house, that is 
the four walls and center and side door 
exits are visible. Also two or three up- 
right surfaces placed there in order 
to give the scenic set a longer lease 
of activity. Enter, two paper hangers 
prepared for work. Next comes the 
lady of the house who introduces the 
theme. Her husband (Mr. Ardath) is 
late. Then comes Ardzith, and follow- 
ing Ardath comes the “hokum.” He 
does a “souse” with all the accompany- 
ing decorations. There follows some 
witty dialog, wherein the workmen 
construct a suitable alibi to offer his 
wife. Then the inevitable paste and 
the rest is plain ‘hokum.” Ardath 
smears the “gue” over the entire stage, 
falls in it, slides in it and smacks the 
wet brushes over his cast, face, head, 
hands, clothes and other portions more 
easy to imagine than to describe. Even 
the front row occupants receive a small 
portion. And the Fifth Avenue audi- 
ence roared. One could hardly resist 
at such a spectacle. But it’s not mod- 
ern vaudeville. And the idea is too 
suggestive of the late Willard Simms 
who at least added somewhat of a 
story to his paste orgie. If vaudeville 
will stand for the Ardath specialty it’s 
time to dig up the old “nigger” acts 
and get back to the days of ’89. But 
vaudeville, at least the real vaudeville 
that pretends to a gentle clientele 
can hardly countenance such a sloppy 
affair notwithstanding the screams and 
roars it evokes. Ugh! Wynn. 

eg a 


Mr. and Mrs. Victor. 
Singing, Dancing and Talking. 
12 Mins.; Three. 

This act carried a double billing at 
the 23rd street last week, with the 
outside billing as above and the stage 
card “Columbia and Victor.” The lat- 
ter fits the situation snugly since the 
idea hinges close to the respective 
names of the phonograph. With re- 
freshing here and there in the talk, 
there is no reason why they should 
not be capable of holding down an 
early spot in the bigger houses. They 
open in “three” before a special drop, 
with beth inclosed in specially con- 
structed phonograph boxes of larger 
proportions, with the ensuing conver- 
sation blending nicely around their 
travels from home to home. After the 
opening number they make their ap- 
pearance, retaining, the novelty idea 
even in costume, with a number of well 
executed dances and talk. 





Nelson and Castle. 
Songs and Talk. 
13 Mins.; One. 
American Roof. 

Man and woman offering a refined 
“two act” that might be somewhat 
strengthered with some additional 
business worked a bit faster than at 
present. The talk is rather amusing 
through Nelson appearing to have 
some knowledge of securing laughs, 
although at times he overworks his 
points and comedy tactics. He also 
does omdey so ¢ with a hat that 
comes up for question since Stuart 
Barnes is the originator of that par- 
ticular bit. It is a corkine number, 
but might be changed about to side 
step the confliction which right now is 
too pronoun ed to pass unnoticed. The 
woman possesses a fair singing vvice, 
rendering “Joan of Arc” sufficiently 
well to receive some recognition with 
it. According to the billing they were 
last season with “Katinka,” and if they 
were, this act hardly dces them credit, 
for too much is expected. They would 
be sensible to drop the billing. 


Walter James. 

Talk and Songs. be 
14 Mins., One (Special Drop). 
Fifth Ave. 

Walter James is to be congratulated 
on his efforts toward originality, for 
in his present specialty, backed with a 
special drop and appropriate talks and 
songs, he flashes a sign of progressive- 
ness that some of the present day sin- 
gles would do well to follow. A drop 
pictures a board fence on which are 
painted several iliustrated advertise- 
ments. James, garbed as a bill poster, 
after introductory talk, gives impres- 
sions of the characters on the various 
signs, opening with a Hebrew number 
and running thence to an Italian “bit,” 
Scotch chatter, a Hobo characteriza- 
tion and concluding with some war 
“gags” and a Service recitation. The 
affair needs reconstruction and some 
material. James could do well to 
eliminate the Scotch portion, replace 
the present recitation with one more 
appropriate, the “Blighty” verses 
hardly carrying the sentiment one 
looks forward to in the character 
Service rhymes. The war “gags” are 
not for this act, the burlesque shows 
having “ridden” them to death. The 
Hebrew number is acceptable, like- 
wise the “Hobo” talk. And James 
might do better would he handle the 
characters in the second person in- 
stead of attempting an imitation. An 
impression would be more appropri- 
ate. He has the network of a good 
original specialty and under the care 
of a theatrical “physician” it should 
develop into the best vehicle he has 
ever had, but at present it falls for 
short of requirements for the grade 
of times James deserves, for James is 
a very capable entertainer. Wynn. 





Ruby Raymond and Charles ’Connor. 
Songs and Dances. 

16 Mins.; One. 

Royal. 

Just a little flirtation act with the 
boardwalk at Atlantic City as the 
scene. The girl is in a roller chair 
which the boy is pushing, he having 
bribed the attendant to leave. The 
usual flip talk, the recognition of old 
friends and the fact that the girl has 
had the chair for almost a week and 
the bill has to be paid. The moving 
slide effect of a rain storm is used 
that brings a big laugh. It shows.a 
rain of cats and dogs. The act then 
appears before special drop in “one” 
and a couple of songs and dances are 
delivered. It is a turn that will pass 
in an early spot on big time after it is 
speeded up a little. Fred, 


“Their Creeds” (Comedy). 
18 Mins.; Interior. 

The Maude Durand and Co. comedy 
playlet is entitled “Their Creeds,” 
written by Emmett Devoy. It is a 
blending of farcical comedy aiid heart 
interest, with an underlying problem 
that, while not new, is always a de- 
batable point and hence food for dia- 
log. A young Hebrew is married to a 
Christian girl and the only thing to 
mar five years of domestic bliss is the 
difference in religion. At opening wife 
has persuaded husband to consent to a 
legal separation, saying sh: doesn’t de- 
sire a divorce as her religioa doesn’t 
permit of it. Enter girl’s mother, who 
tries to fix up the matter, later fol- 
iowed by the boy’s father, also desir 
ous of patching up the ostensible. 
After plenty of comedy it is wrung 
from the girl the whole thing hinges 
upon the girl’s fear their offspring will 
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Jewett and Pendleton. 
Singing, Dancing, Talk. 
12 Mins.; One, Two, One. 
City. 

Man and woman. Look like a pair 
of pallroom steppers trying to incor- 
porate “variety” into their act. Open 
in “one” with a little talk, man attired 
in wuite broadcloth dress suit and 
white beaver top hat. They sing the 
ancient “Lyre Bird” song and step a 
bit. Then they go into full stage for 
a ballroom dance, exaggerated for 
stage purposes. He sings another 
ditty, while she changes and does a 
graceful toe dance. He changes mean- 
while to Hawaiian costume, warbles a 
bit to give her an opportunity to don 
a straw skirt and they finish with 
Hawaiian dance. Start poorly but fin- 
ish up as corking small timers. 

Jolo. 


Bollinger and Burns. 
Comedy Wire. 

8 Mins., Full Stage. 
Fifth Ave. 

Man and woman, the former essay- 
ing a tramp role, both doing the con- 
ventional routine atop a slack wire, 
the man shouldering the majority of 
the feats. He-stands on a chair poised 
on the rope while balancing lighted 
lamp on his head. It gathered some- 
thing. His “turn-overs” were short of 
the sensational mark considering what 
has been done by his predecessors in 
that line. It’s a good opening act for 
the grade of programs shown at this 
particular house. Wynn. 


not be reared in her faith. “But there 
are no children,” cries her husband. 
“There will be,” says the wife, to the 
delight of the young man, as she 
rushes off. The comedy consists in 
the dialog of the boy’s father with lis 
Hebrew dialect and the giri’s mother, 
with her brogue. All the parts of well 
played, exceptionally so ‘for small 
time. Jolo. 


Archer and Ward. 
Crossfire, Singing, Dancing. 
14 Mins.; One. 

Mixed couple, with mostly ancient 
gags for crosstalk, a bit of singing and 
some stepping. He is a good eccentric 
hoofer. They finish with the obso- 
lete tough Bowery dance used by 
nearly every mixed dancing team of a 
decade ago, employing it as an adjunct 
to Irving Berlin’s Chinese number. Got 
little or nothing until the finish, which 
was well applauded. Small timers. 

Jolo. 





Samsell and Lyonhardt. 
Songs and Dances. 
16 Mins.; Two (Interior). 

Nice looking pair. Dancing is their 
best, although songs impressed, with 
several numbers effective. For the 
closing number, following an an- 
nouncement by the man they are for- 
merly of John Cort’s ‘Flora Bella,” they 
do the waltz song they had with that 
show. They do it well. The opening 
was the weakest section. The couple 
could arrange even a stronger turn 
than they are now presenting. Pres- 
ent turn for small time. Mark. 


O’Neal and Walmsley. 

Talk and Songs. 

14 Mins., One. (Special Drop.) 
Columbia (Sept. 23). 


Jimmie O’Neal and Frank Walmsley, 
products of the Middle West, added to 
the theatrical laurels of that section 
Sunday last when they registered one 
of the biggest laughing hits staged at 
a Columbia concert in many, many 
months. In “one” before a special drop 
of the exterior of a, southern race 
course, the pair introduced a string of 
rapid fire comedy diaiog, rambling 
speedily from one subject to another 
and injecting several bright “puns” 
that bear the stamp of originality, not 
a single one missing, the net result be- 
ing a continuous laugh throughout 
their 14-minute stay. They conclude 
with a ballad, led by O’Neal, the chorus 
offering an opportunity for harmony in 
which they excel, having graduated 
from the trio and quartet ranks some 
years ago. Walmsley portrays a sim- 
pleton, rendering his speeches in a 
high “pipey” voice with O’Neal work- 
ing “straight.” Walmsley might 
change the words “My God” to “Oh 
Lord” and eliminate or alter the last 
line ot the “Pelican” verse. Other- 
wise the routine is perfect, well con- 
structed and sure-fire for any house. 
They literally “stopped” the Columbia 
show Sunday and as for the program 
honors, they simply kidnapped them. 
It’s one of the best two-man comedy 
talking acts imported here in some 
time. Wynn. 


Genaro and Gold. 

Talk, Songs and Dances. 

14 Mins., Two (Special Drop). 
Columbia (Sept. 23). 

Dave Genaro and Anna Gold have 
perfected a very likable routine of 
songs, talk and dances, the latter 
carrying the theatrical value, although 
Miss Gold in her Hawaiian number 
earned a trio of encores. The turn 
opens in “two” with a special drop, 
exterior of modiste’s shop. Miss Gold 
applies for a position as model, the en- 
suing talk surrounding that theme. 
Genaro essays an Italian character. 
The concluding dances are preceded by 
an introductory number, formerly done 
by Genaro, the finale being the ex- 
pected cake-walk. It’s a better turn 
than Genaro has had in some time, 
Miss Gold filling in excellently. Her 
display of clothes does much for the 
general appearance, Genaro working 
throughout in evening dress. With 
ihe present repertoire and Miss Gold, 
Genaro should connect with little or 
no trouble. Wynn. 





Morgan and Armstrong. 
Comedy and Songs. 
19 Mins.; One. 

A man and woman team presenting a 
hodge-podge of hokum comedy and 
some songs, all much to the liking of 
the average small time audience. The 
team carries a special drop of a board 
walk, but did not use it on the roof. A 
talking opening is somewhat slow as is 
also the man’s first number. The 
woman with a comedy song, followed@ 
by “Joan,” scored. Another bit of talk 
follows that gets over and for the 
finish a burlesque Hawaiian dance with 
the man strumming a uke, sends the act 
away nicely. Fred. 


Yoward and Warden. 
Singing and Talking. 
14 Mins.; One. 

Howard and Warden are practically 
a straight talking turn. The _ talk 
sounds as though arranged by them- 
selves, with most relying on ad lib 
remarks. It is light-weighted, even 
from an opening rather aged. Dressed 
in plain street attire they endeavor to 
create comedy with talk that cannot 
possibly garner an abundance of laughs 
in any house, while the final song is 
about up to the standard of the re- 
mainder of the turn, all rather small 
timey. 

(Continued on Page 41.) 
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PALACE. 

The Palace had a sufficiently long pregram 
this week, so much so the absence of James 
and Bonnie Thornton from the program did 
not call for a substitute, the German War 
Film in its second week (2d episode) closing 
the performance shortly after 11. 

Had the act first mentioned as the sub- 


stitute for the absentees presented itself, 
there would have been on the same bill (and 
the Palace) George White and Joe Whitehead. 
Moore and Whitehead, also at the Riverside 
this week, were to have replaced the Thorn- 
tons until it was-discovered the Palace had 
enough show. Mr. White was there, how- 
ever, with his partner, Emma Haig, but 
Georgie did not do his “invitation dance,”’ 
something Whitehead does every show and 
claims as his very own. It was almost too 
bad the two acts remained separated, for 
Whitehead has accused White of “stealing 
his stuff.” 

With Whitehead present there would have 
been another case of ‘“‘who’s first.”” Welling- 
ton Cross elters, knitting, singing a song to 
fit the knit. Whitehead is also knitting when 
entering. 

The bill was changed about for the Monday 
night show, with “The Naughty Princess,” 
No. 3 at the matinee, remaining in the same 
position in the evening, but closing the first 
half, in its 44-minute turn. At the matinee 
the war feature opened the second part. 

At night an Italian nurse in uniferm, who 
had been a part of the 7ist Regiment Recruit- 
ing Act for a few days last week, did a 
“single,” starting off the second section. She 
has an explosive manner of speaking, with 
some hells and damns in her conversation. 
She makes her brief lecture quite emphatic, 
also convincing, mentioning the horrors of the 
front, as viewed by her on the other side, 
avd displaying some German bombs. The 
nurse was at Rheims and told of the con- 
ditions there. She is in America, on leave, 
after recovering from a wound, and expects 
to return to the front once more. More 
patriotism was furnished by one of Duke 
Cross’ songs, a war sonnet, and in the White 
aid Haig daicing turm are the Boy Scouis, 
besides a drop of the “Spirit wf °76” and 
“The March of the States,’ besides which 
the Weekly Pictorial may be depended upon 
for war scenes. The house orchestra played 
for overtures and entre-act music some more 
melodies, but no one in the pit or on the 
stage made the audience stand up. 

The Four Nightons opened the program, 
followed by several acts, new around here. 
They were Truly Shattuck and Emma O'Neill, 
“The Princess,’’ Mr. Cross and Robert Edeson 
and Co. (New Acts). Sime. 


ALHAMBRA. 


The bill might not have looked so pre- 
tentious on paper, but in the running it pro- 
vided splendid vaudeville entertainment. 
There was a section or two that sagged per- 
ceptibly, but the program had the audience 
feeling satisfied. 

Business was good Monday night. It was 
the second week for Belle Baker’s “held over 
engagement” and the second episode of the 
German war film, so between the two the 
neighborhood has something to point out why 
it wanted to see the show. 

Sascha Piatov and Co. opened the show, 
the latter including two women, vune dancing 
with Piatovy and the other playing the piano 
and singing several numbers, using the or- 
chestra for her last selections. The program 
says Vivian Leland is the dancer and Flora 
Starr the vocalist. Piatov shows up a whirl- 
ing Dervish the way he swings Miss Leland 
around like a merry-go-round and does some 
Samsonlike stunts that is not in the category 
of the other trippers of the light fantastic. 
But on the finer points of grace, rhythm and 
artisticness Piatov misses fire. Miss Starr 
sang well and received applause. 

Ann Suter (New Acts) had a spot that 
mitigated, but the Alhambra seemed to like 
her work immensely. “The Race of Man” 
has been seen in the neighborhood before, 
but the act never appeared to better advan- 
tage than it did at the Alhambra. The boy 
handling “Over There” put it over effectively, 
and the act should end there, with the other 
members joining on the chorus. There does 
not appear to be any reason for the turn, 
after reaching the point it does, to jump from 
the sublime into the ridiculous. It doesn’t 
look right when the fires of patriotism are 
burning throughout the land. 

Morris and Campbell cleaned up. The first 
part of the turn seemed to get away slowly, 
but the last half sent them over to big laugh- 
ing returns. Several minutes after the lights 
had flashed for the next turn the audience 
applauded entiusiastically for the pair to 
come back and make it laugh some more, 
Morris shows natural aptitude for comedy 
work. His skating “bit” is surefire. Miss 
Campbell has much in her favor, works hard, 
has personality and not only looks attractive 
but has a faculty of making each word reach 
every section of the house. 

After the Morris and Campbell hit Win- 
ston’s Lions had everybody applauding. This 
act is now in great shape and the aquatic ex- 
hibition proved a real treat. After intermis- 
sion appeared Collins and Hart, and their 
familiar style of funmaking as effective as 
ever. 

Miss Baker dished up some of her old suc- 
cesses, and for a patriotic fling used “Joan 
of Arc.” The house was almost stampeded 
later when somebody, getting in after this 
number, yelled for the “Joan” number when 
Miss Baker asked for suggestions as to what 
number the audience wanted her to sing for 
a final encore. Mark. 





ROYAL. 


For the final week of the “pop” season at 
the Royal there is a show at the house that 
as far as the first part is concerned is de- 
cidedly small time as to quality with the 
exception of the opening turn. The second 
half contains but two acts and the German 
war film, Frank Fay opening the intermis- 
sion and Brice and King closing the show. 
Next week’s entertainment starts a_ slight 
advance in prices. 

The Gliding O’Mears opened the show, and 
the interest which their stepping aroused 
showed, at least as far as the Bronx is con- 
cerned, there are still a number of fans wild 
about ball room dancing, especially as done 
by this team. Brown and Taylor (New Acts) 
held the second spot, the woman securing 
applause on ‘the strength of a top note at 
the close of the act. McNally, Dinus and 
DeWoolf in “Making Good” (New Acts). 
Both of these acts slowed down the show into 
the small time class. Raymond and O’Con- 
nor (New Acts) managed to pull a couple 
of laughs with a fair offering, and Joseph EB. 
Bernard, supported by Ninita Bristow in 
“Who Is She?” by Willard Mack, was a 
laughing hit. This little skit is carried as 
much by situation as by dialog and is ex- 
ceedingly well played by the duo. 

Fay started the second half of the show 
with a laugh and continued to keep the audi- 
ence in good humor, although the Bronxites 
rather accepted the suggestive aid of his talk 
at times. 

Brice and King sang five songs and got the 
hit of the show after completing a medley of 
their former successes. Fred. 


FIFTH AVENUE. 


The Fifth Avenue program for the first 
thrée days of the current week developed but 
two genuine entertaining turns, although 
some managed to eke out sufficient laughs 
and applause to save them from the dreaded 
( ‘clasification, It was not a standard 
Fifth Avenue show by any means, but the 
capacity gathering seemed to procure suffi- 
cient entertainment from two of the listed 
specialties to keep them in good humor, and 
to these particular acts ge the honcrs sof the 
bill and the added honors of preventing a 
really monotonous evening. 

These were Ccoper and Ricardo and Yvette 
and Saronoff, the latter offering their re- 
cently formed musical offering. This couple 
have blended their individuai taients into a 
meritorious offering, coloring it with a light 
theme and dressing it in excellent style with 
a number of costume changes and some vari- 
colored drops that aided immeasurably. The 
repertoire is well chosen, but it might be 
suggested they alter the finale. This intro- 
duces them’ in a rather cleverly arranged 
musical characterization of a rooster and 
chick. The attending melody is appropriate 
and the costumes connect the story nicely, 
but the pair should never utilize this spot to 
introduce a medley of military or semi-mili- 
tary airs. It’s entirely out of place and could 
easily be shifted to another section, or, bet- 
ter still, be used for an encore if one is re- 
quested. They should close the offering 
proper with this characterization, lengthen- 
ing it as they find it possible and adding a 
bit more of the dainty comedy it contains. 
While the present arrangement does not 
mitigate against the success of the specialty, 
they should aim toward consistency since they 
have gone esnfficiertly far to build up a turn 
that spells class in every other division. 

Cooper and Ricardo maneuvered their many 
laughs into the applause hit of the bill, the 
audience insisting on several returns even 
after the card announcing Fred J. Ardath and 
Co. (New Acts) had been paneled. The girl 
is especially clever, and while suggesting 
Fanny Brice (who in turn always brought 
memories of Harry Delson), has a style her 
own, and has that invaluable knack of tak- 
ing advantage of the physchological point to 
score a laugh. The song repertoire is well 
chosen, and Cooper “sells” his melodies in 
good shape. It’s a turn strong enough for 
any bill. 

The Pathe weekly opened, with Bollinger 
and Reynolds (New Acts) starting the vaude- 
ville section. Walter James (New Acts) fol- 
lowed, with Roger Gray and two girls coming 
next. Gray/’is billing himself and Mae 
Francis, with the third member unidentified. 
They offer a repertoire of description num- 
bers with enough comedy added to carry them 
through. . 

One of the bill’s features is the War Song 
Contest, staged by Manager Quaid to de- 
termine the public’s choice among the present 
crop of military lyrics. The contest Monday 
night introduced four aspirants, with Ed 
McNamee explaining the idea at length prior 
to the arrival of the songsters. McNamee 
waxed enthusiastic over the possibilities of 
the contest and carried his audience back 
through the pages of American history. He 
delved into the origin of all the standard Na- 
tional airs, and came near growing emotional 
to a high degree. Edward is taking the affair 
seriously. His oratorical exhibition was thor- 
oughly enjoyed and gave the song pluggers 
a healty send off. 

Ardath came next, with Yvette and Saran- 
off in next to closing spot, the latter being 
occupied by the Three Kerviiles, with the 
German war film winding things up. Wynn. 


AMERICAN ROOF. 


The American show for the first half was 
somewhat above the average, and consequently 
kept the rather small audience in good 
humor. The Roof looked a bit deserted Mon- 
day night, although Raymond and Caverly 
were given the outside sign to themselves on 
their initial week with the Loew Circuit, 

The Parshleys opened with music, going 








through a routine upon different instruments 
that could be bettered from the front with new 
wardrobe. The woman has a fetching per- 
sonality and continually makes good use of 
it, but her wardrobe could be changed for 
something more up-to-date. The patriotic 
medley was uncalled for, and they would have 
fared much better without it, for seldom were 
they and the orchestra together. The Anker 
Sisters proved to be the Oakland Sisters, 
who continue to do their familiar straight 
“sister act,”’ with the comedienne as unfunny 
as ever. She seems to have a comedy vein, 
but is unable to make proper use of it, al- 
though it might be partly attributed to her 
present material, which is not of the best. 
She is now doing some business with her 
long appearing legs a la Charlotte Greenwood. 

The Great Santell presented a series of 
weight lifting feats that appeared sensatioral, 
and the auditors took kindly to him. Santell 
has chosen a couple of good “‘plants’’ who in- 
vite themselves upon the stage upon his sug- 
gestion for anyone in the audience to step 
forth and examine the weights. One is in a 
boob make-up and the other a stout fellow 
with a hearty laugh, who, when once started, 
carried the entire audience with him. Still 
Santell pays entirely too much attention to 
them, and would be doing better by letting 
them work alone. They need a good deal of 
rehearsing, and Santell should tend to it im- 
mediately, for it is plain to everyone they are 
with him, even the third fellow who stopped 
on his way off and followed Santell, standing 
directly in front of him while taking his bows 
to ask him something. Nelson and Castle 
(New Acts). 

Raymond and Caverly closed the first half 
with “The Submariners,” and easily held up 
the headlining. honors. They kept thé audi- 
ence in a continuous laugh that never once 
let up until their closing bit. While they have 
discarded the chin pieces, numerous Dit’ 
closely resemble some of their former method 
of working, but through the laughing results, 
are overlooked by anyone who might be 
listening attentively for anything relating to 
a German accent. After intermission Ethel 
Costello (New Acts) did nicely. 

“When Women Rule” is a sort of a farce 
comedy that will continue indefinitely, for neo 
matter how many times it might have played 
a house, it is so ridiculous the situations are 
bound to keep the audience leaning forward 
in an effort to straighten themselves out. 
The sketch right now isa small time sure- 
fire laughing success. Smith’ and Trop (col- 
ored), according to their announcement, are 
a couple of songwriters, whom from their 
medley of popular numbers supposedly writ- 
ten by them are writers of a number of hits. 
The boys offer a nice routine of songs and 
comedy that should keep them working. 

Alvin and Kenny closed the show, followed 
by a weekly pictorial. 


JEFFERSON. 


There was nothing wrong with the Jefferson 
crowd Tuesday night. The house was jammed 
to the doors, and the show entertained that 
big audience hugely. 

The picture part proved as strong as the 
vaudeville section. 

In addition to the melodramatic action of 
the “Pay Me” feature (with Dorothy Phillips), 
there 2s a comedy, ‘“‘Back To The Kitchen,” 
the Hearst-Pathe Weekly, and the third epi- 
sode of “‘Seven Pearis.”’ So it was a moral 
certainty the folks got their money’s worth 
in pictures if they didn’t care two raps for 
the vaudeville. 

Crawford opened the show. He formerly 
worked with the Arlington Duo. Plays a cor- 
net solo, and after doing a fast whirl around 
the slack wire (complete body evolutions with 
wire gripped by hands and twisted on feet) 
and closing with a trapeze stunt of balancing 
a lighted lamp on his forehead while working 
head downward at full swing. . 

Barrett and Murray amused with their 
blackface turn. The pair rely mainly on its 
talk, which is supposed to take place at a 
registration booth, e arrangement in ‘‘one’”’ 
not being at all correct as far as ‘‘atmosphere”’ 
was concerned. The way the ‘“‘talk’’ was laugh- 
ingly received shows what change has been 
made at the Jefferson in the passing of years. 
A team of this pattern would have died there 
less than four years ago, yet today they lose 
little of the points advanced in English. 

Marie Dreams, who is understood to have 
gotten her stage experience in London prior 
to hitting American vaudeville, does a turn 
along the lines of the famous “female bari- 
tone,” Helene Mora, depending solely on the 
low tones of her voice to carry her over. Miss 
Dreams has Americanized herself completely 
as far as her song routine is considered. 

“His Lucky Day,” with Gus Thomas and Co. 
(three people) has the same title as the sketch 
once played by Phil Peters and Co., but its 
theme is wholly different. The Thomas piece 
is of the crook specie, with two humble house 
burglars putting it over on two of the slickest 
gentry and having a finale that reaches them 
in the smaller houses. 

Sam J. Curtis and Elsie Gilbert are offer- 
ing a pleasing turn in “one,” with Sam doing 
his familiar school boy type, and having a 
line of talk with little Miss Gilbert as the cute 
school kid that proved most effective in the 
14th street neighborhood. The drop carried 
is of a small schoolhouse along a deserted 
country road. Songs are introduced advan- 
tageously, with Miss Gilbert establishing her- 
self as a big favorite at the Jefferson. 

The Staley-Birbeck “surprise’’ turn was a 
revelation with its quick transformation from 
the blacksmith shop to the drawing room, and 
back again, that one just seeing it imagines it 
a brand new idea of the Staley and Birbeck 
combination. Corking act for the pop houses 
through its novelty and ‘‘surprise musical ar- 
rangement.” Pealson and Goldie were a large 
sized hit with the whistling and singing. Mon- 
roe and Grant closed and held everybody in 





with their trampoline stunts. Grant was for: 
merly a vaudeville partner of Reddington’s. 


Mark. 





CITY. 


With seven good acts, the Italian Battle 
Front pictures and the Artcraft-George M. 
Cohan screen productions of “Seven Keys to 
Baldpate,”’ the City housed a corking bill the 
first half. The Italian pictures were prob- 


@j@>ly responsible for the bumper attendance 
“Tuesday night. By the time the show started 


there was not a seat anywhere in the huge 
auditorium, and that there was a plentiful 
sprinkling of native sons of Italy present 
was evidenced by the applause that greeted 
the pictures of their own country and the 
laughter that greeted any Italian remark 
made upon the stage. 

The Novellos, ring act, man and woman, 
opened. They started attired as artists are 
supposed to dress in the Latin Quartier of 
Paris, and which has long since ceased to ve 
the case, excepting the comic opera, and strip 
to tights for a very neat and graceful routine. 
Three Rozellas, two men and a woman, in- 
strumentalists, with comedy, scored very 
strongly, due principally to the comedian, as 
a souse, doing excellent pantomimic work. 
They only did seven minutes, but after the 
lights were shut off the comic had to do an 
additional bit to quiet the applause. 

“On the Front,” a singing and comedy act, 
with special set, was a big flash. In the 
company are two men attired as military 
officers, a newspaper correspondent, a Red 
Cross nurse and two blackfaced comedians. 
The officers and newspaper man sing (who- 
ever heard of a newspaper man singing—they 
don’t even do that in musical comedy), the 
nurse has a few lines and the comedians dis- 
port themselves to the delight of the audi- 
ence, in spite of the fact that they are minus 
any coon dialect. They have annexed the 
old Bedini and Arthur stunt of one shooting 
at the other and breaking a plate located at 
right angle. Nevertheless they corral a bunch 
of laughs. “On the Italian Battle Front” pic- 
tures ran 20 minutes, and the second install- 
ment will be shown next Monday, Tuesday 
and Wednesday. 

Jewett and Pendleton (New Acts) had to 
Start the show all over, following the film. 
Violinsky had things pretty much his own 
way, barring the squeaking of the pedal of 
the piano he used. His biggest hit was the 
impersonation of a pianist in a nickelodean, 
which might be made even funnier by strik- 
ing &@ wrong note occasionally. 

Another pretentious act for a small time 
house was “The Divorce Question,” with its 
special set and organ off stage. It is a 
strong dramatic sketch badly played by the 
entire company, especially the woman enact- 
ing the role of the divorced woman. The girl 
appearing as the daughter who had been 
dragged into white slavery, was fairly good, 
and with a little stage direction could hold 
her own in fast company. (Not intended as a 


—,. The others were impossible—simply 
ranted. 

‘ Webb and Romaine (New Acts), with the 
Cohan feature, closing. Jolo. 


LAST HALF BILLS. 
(Sept. 20 to 23.) 
HARLEM OPERA HOUSE. 


If it were not for “The Country Store” last 
Thursday night the show at the Harlem opera 
house would have been a speedy and enter- 
taining one. While the awarding of prizes 
may have its advantages in the matter of in- 
creasing patronage, it destroys the proper 
running of a show when it cuts in with more 
than half an hour of calling off numbers. 

The Charles Leonard Fletcher “Jazz” say- 
ings on slides, just prior to the overture, 
elicited as much laughter as any turn on the 
bill. The opening turn was Frank Carmen, a 
hoop roller with all sorts of decorated wooden 
circles, with a fast and clever routine. He 
finishes with some baton juggling of the old- 
fashioned “drum major’type, which seems to 
be a “lost art” as far as stage work goes. 
Archer and Ward, Maude Durand and Co. in 
“Their Creeds” (New Acts). 

An unfamiliar face around here is Andrew 
Kelly, Irish monologist, not billed outside, but 
who was put on in the middle of the show. 
Attired as a cabman he stood for 15 minutes 
telling stories with a brogue that sounded 
genuine, and finished with a parody recita- 
tion on “The Charge of the Light Brigade.’ 
Kelly’s stories are good and he tells them 
well, but there seems to be something lacking 
in his manner of going from one tale to an- 
other. At times he suggests the late J. W. 
“Rolling Mill” Kelly, at others Frank Fogarty, 
uses a phrase of Walter C. Kelly’s, and occa- 
sionaily essays the Julius Tannen scheme of 
not completing the yarn. A corking Keystone 
—e no little to the evening’s amuse- 
ment. 

Sydney and Townley are featured in “The 
Modiste Shop,” a tabloid with six girls, a 
dancing comedian, a soubret and a “roue” 
character. It is a very good act of that 
calibre. 

Grace DeWintres, a ventriloquist—or is it 
ventriloquiste?—has a very novel act of its 
kind. She is a little woman, dressed as a 


*pellboy, and at the finish, with lights down for 


a moment, she makes a quick strip change to 
a child. Her dummy is underdressed for half 
a dozen changes, and the entire act is very 
smart and novel. But why will most of the 
ventriloquists call attention, in so-called dia- 
log, to the fact that the dummy is not really 
taiking? It simply calis attention to the 
“mechanics” of the act and distracts from 
the illusion. 

The show concluded with a local “Fashion 
Show’ with modeis attired in clothing from 
the neighboring stores. Jolo. 
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FIFTH AVENUE. 


The last half bill at the Fifth Avenue last 
week did not play well at all, and was badly 
hurt at the finish through a new production 
act coming in unprepared. It was “The 
Night Clerk,” No. 2 (built for the small 
time), running over 50 minutes and closing 
the show. The act should have been kept 
out of New York for another two weeks. 

The show opened with Mack and Williams, 
with a different idea in dancing, the boy 
teaching the girl at the opening, they going 
to another different sort of finish through 
dancing on a flight of steps. They will do 
well enough in the opening spot, although 
the less the boy talks the better it will be. 
Following was Martelle, a female imper- 
sonator who can deceive the wisest audience 
anywhere, while he is quiet. His voice is his 
only fault. Martelle ghould be particularly 
careful to use only lively numbers. It is 
wearing to wait until the disclosure. He 
would be more sensible to disclose after the 
first number, then let the audience study -out 
his impersonation work, for his impersona- 
tion of the female in its details is a very 
fine piece of work. 

Next was a Russian sketch, with Sam Lie- 
bert and Co. playing it. The playlet had a 
dream idea, with the Russian Czar appearing 
before the sleeper. It’s very much small 
time, in writing, playing and execution. J. 
C. Nugent appeared all alone, trying out a 
monolog. The 5th Avenue house wasn’t the 
one for it, and Mr. Nugent will probably take 
time to set the turn. His wit is not hokum. 
Chinko and Minnie Kaufman did the com- 
bined turn they framed on the Pantages Cir- 
cuit last season. It composes an odd and 
something of a novelty act. A third mem- 
ber, young man, sings, there is dance by the 
two principals and a Victrola finish, besides 
Chinko’s juggling and Miss Kaufman’s 
bicycle riding. It would depend quite some 
where this turn was placed on the program, 
but the odds are in its favor that it will 
please, 

Next to closing Truly Shattuck and Emma 
O’Neill were about the only act on the Dill 
that got away over, with the act itself run 
ning to good nature and pleasing. Miss 
O'Neill looks after the comedy. It’s probably 
the best two-act Miss Shattuck has been con- 
nected with and will take care of an early spot 
on the big bills. Sime. 


AMERICAN ROOF. 


The show on the American Roof the last 
half of last week seemed to please the audi- 
ence Friday night. The house was well filled. 

The Shattucks, man and woman, hoop 
rollers and club swingers, started swiftly. 
Duffy and Montague in singing, dancing and 
chatter—a buxom woman who sings a ballad 
and feeds the comedian, who assays a “souse” 
—have a very small time offering. Their idea 
of comedy such as the man saying he knows 
he’s good, is ancient. 

Kelly and Fern, with a special drop, do a 
very neat singing, dancing and crossfire act. 
They are smart looking and their chatter is 
classy. Woman is very pretty. Clarence 
Wilbur, in tramp make-up, was a hit with 
his tenor voice, which he employs for parody 
ballads, 

The big flash, which scored very strongly, 
was the Kinkaid Kilties, a troupe of Scotch 
lads and lassies, 11, seven women and four 
men, featuring Rose Maurer, who does a lot 
of “nut” singing, dancing and kidding. Nice 
looking bunch, neatly clad in native costumes, 
all good singers, dancers and instrumentalists. 

Craig and Cody (New Acts) opened the 
second part, followed by Hal Stephens in his 
familiar character impersonations. He did 
Shylock, Joe Jefferson in “Rip Van Winkle” 
and an old darkey, for which he uses a rubber 
mask, which is palpably soe through the ab- 
sence of nostrils, and which doesn’t extend 
far down enough in the neck to conceal his 
oe throat. The characterizations were well 

ed. 

The Leightons put over a healthy hit in 
next to closing. Tha Antonios, man and 
woman aerialists, closed with a neat turn. 

Joto. 








CITY. 


The week end show gave satisfaction. The 
opening acts held attention, Clifford Trio 
starting, with Tyler and St. Claire second. 
The McKey Co. in ‘“Pickin’s,”’ with a Lilli- 
putian handling a ‘“‘wise kid” role, found the 
crowd soft, and the act went like a house 
afire. Play license enables the kid to be 
fresh with the Bishop. The role was splen- 
didly acted. This act has a theme away from 
ihe stereotyped, but presented intelligently. 

Benton and Reilly was an assumed name 
for Samsell and Lyonhardt (New Acts), who 
announced via the man that they were late 
of John Cort’s “Florabella.” 

Smith and Troy (New Acts) were surefire 
with songs. The former Howard and Allen 
act, “A Real Pal’? (on the Orpheum Circuit 
last season), is in the hands of a new cast, 
and for the pop houses was produced with 
laughing results. 

Stein, Van and Lewis offered the former 
Charles and Fanny Van vehicle, “A Case of 
Emergency,”’ with Fanny Van taking care of 
her old role of the stage soubret. Stein and 
Lewis, handling the roles of the stage car- 
penter and the vaudevillian, put them over 
with bully effect, and the act showed that it 
has lost none of its former laughing quali- 
ties. One who saw the late Charles Van in 
his characterization of his well-known stage 
character will miss him, but the Van act is 
valuable stage property notwithstanding it 
has repeatediy played the bigger houses. 

Raskin’s Russians closed the show and held 
everybody in. 7 

The film feature was “The Haunted House,” 
with the Universal weekly between the acts. 

Mark, 
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BOSTON. 


One of the delights of variety life 
is the occasional date at “Keith’s Bos- 
ton.” There are quite a ‘number of 
Keith theatres running and building, 
but there will ‘never be another just 
like the “New Keith’s Theatre” in Bos- 
ton town. 

Here’s a theatre with an intimate 
delight that’ you’d call personality if 
you were speaking of a human instead 
of a theatre. Anyway “Keith’s Bos- 
ton” is almost human, so I'll have to 
call it a theatre with an individual per- 
sonality. The late Mr. Keith must 
have loved this house of all his thea- 
tres. His other theatres served him; 
this house, he served. From its aris- 
tocratic entrance on Tremont street, 
through the tunnel promenade to the 
busy entrance on Washington street, 
you are impressed with the personal 
handiwork of a great man bent on 
building a monument to an institution 
he builded that had made him great. 

To me, there isn’t much to Boston 
but Keith’s theatre. I am not keen 
about its available hotel accommoda- 
tion. Nor am I wild about Boston’s 
cooking. I prefer my clam chowder 
“New York style,” for instance. 
Ditto, my beans. When I first played 
Boston I carried a tane. That is, I 
did it for a couple of days. Then I 
found Bostonians resented this small 
addition to my width. The streets are 
sO narrow a cane is an unnecessary in- 
trusion. Bostonians walk in the streets 
50-50 with the horses and automobiles. 
Some of the natives have their shoes 
fitted with horseshoe calks to be on 
an equal basis with the beasts of bur- 
den as regards sure footedness. Others 
affect a sort of auto. tire sole, with 
skid chains when it’s wet. 

Boston took the Ben Franklin adage, 
“Early to bed, early to rise,” seriously. 
Most of the surface cars or trams 
cease to run at eleven o’clock. They 
lock up the subway and elevated at 
twelve—or is it at one? Even the help 
at Childs’ goes to bed early. When 
you play Boston you will do likewise. 

Girl who “act out” in bare legs 
don’t in Boston. Sunday matinees are 
not. On Sunday nights, though sacred, 
actors are mobilized from all over 
New England to aid in conducting 
concert services, which are liberally 
patronized. At these “services” the 
stage is set like a church and the 
“sacred ones” contribute their offer- 
ings in this set without any unholy 
curtains or shifting scenes to mar the 
tranquillity of the Sabbath. Trained 
dogs, sex lure sketches, risque mono- 
logs, blue songs, lightning change 
artists, cartoonists and everything 
but dancing and acrobatics goes. NO 
DANCING is the outstanding rule. 
Even the slightest Jazz wiggle will 
get you the hook. 

Oh, you Boston! 





“ASSOCIATION” GETS NEW STRING 
Chicago, Sept. 26. 

With bookings beginning Oct. 1, the 
W. V. M. A. takes over practically the 
entire string of vaudeville houses 
which have in the past been supplied 
with shows by George Bentley, of St. 
Louis. These houses, in all, are com- 
paratively close to each other in Okla- 
homa, Kansas and Missouri. They 
were brought into the Association of- 
fice by Frint George, road representa- 
tive and scout for the W. V. M. A. and 
really represents the efforts of several 


seasons, since he has often attempted 
to place the Bentley string on the 
“Association’s” books. Bentley has in 
the past supplied these theatres with 
acts picked off the “Association,” Pan- 
tages and Hodkins time. The switch 
of bookings leaves his books very bare. 

This new Association string will be 
handled out of Kansas City, where 
Cohn Parker are the W. V. M. A. 
representative. The complete list is 
Bartlesville, Okla.; Grand, Iola, Kan.; 
Maginnis, El Dorado, Kan.; Opera 
House, Junction City; Marshall, Man- 
hattan, Kan.; Peoples, Chanute, Kan.; 
Yale, Ogonuga, Okla.; Morgan, Hen- 
rietta, Okla.; Broadway, Tulsa, Okla.; 
Broadway, Muskogee, Okla.; Yale, Sa- 

ulpa, Okla.; Hippodrome, Joplin, Mo.; 
Mystic and Blake, Webb City, Mo.; 
Park, Hannibal, Mo., and the Gem, Jef- 
ferson City, Mo. : 

Ali houses wiii piay split weeks, the 
bills being of four-act length. The 
first week’s bookings will entail around 
136 acts, the bills probably being sent 
out as a road show. 








SHOW REVIEWS 


CATCHY “FURS & FRILLS” MUSIC. 
Providence, R. IL, Sept. 26. 

The Arthur Hammerstein production 
of “Furs and Frills,” with Beatrice 
(“Billy”) Allen starred, opened here 
Monday at the opera house. As the 
first musical comedy of the local sea- 
son, it was successful from the start. 
Its music is very catchy and was high- 
ly enjoyed. 

Ernest Torrence in the principal 
comedy role scored strongly. The lo- 
cal papers favorably reviewed the per- 


formance, that contains scenery which 
caused comment. 

A hard working chorus greatly adds 
to the value of the performance. 


“THE CLAIM” REHEARSING. 


“The Claim,” by Chas. Kenyon, author 
of “Kindling,” went into rehearsal last 
week with Florence Roberts in the fea- 
ture role. 

The piece will be produced by Mrs. 
H. B. Harris, with an opening scheduled 
for Oct. 15 out of town. 


“Hush-a-Bye Baby's” Come-Back. 

“Hush-a-Bye Baby,” Frank Tanne- 
hill’s piece, pga geoe 1l years ago, is 
to be revived via musical addition, with 
Charles Gebest furnishing the score. 





“Miss Springtime” Reopening Princess 
Toronto, Sept. 26. 
The New Princess is to open Oct. 1, 
according to announcement, with 
“Miss Springtime.” 














$1 for 25 words. 3 cents for each word over 
$1 FOR 15 WORDS, SS CENTS EACH WORD OVER 








ACTS, PLAYS, SKETCHES WRITTEN.— 
Terms for a stamp or call E. L. Gamble, Play- 
wright, Y. M. C. A., Cleveland, Ohio, 

ACTS ITABLE FOR ET, D 
S. FINN AGENCY. BILLY CLOONAN, MGR. 
301 GAIETY THEATRE BUILDING, NEW 
YORK. 

“ALLEN SPENCER TENNEY— 

WRITER. LAUGHS, HITS, BOWS AND EN- 
CORES GUARANTEED WITH EVERY ACT. 
Wettan,, Rone Ve OR CALL. 1493 
BROADWAY, NEW YORK. 

ARTISTS—1 write the best vaudeville material 
and special songs obtainable. Real novelties my 
specialty. Write immediately. Al Johnston, 

West llth Street, New York. 


0 
A —Acrobatic buck dancer, Play 
violin and dance. Also tumbler. 5 ft. 2, Billy 


Lynch, care Variety, New York. 
AT CIBERTY—Mon with one leg, who does 


trick bicycle riding. Would also like to go with 
dooanatla caehth, Baws an artificial leg. Feomas 
Marcanthony, 515 East 11th St., New York. 
AT LIBERTY—Young man, just Eaiched with 
big ti t; can play strai or juvenile; 
ood vale Write Wi". Variet New York. 
BLACKFACE COMEDIAN at leisure. Would 
like to join recognized act or minstrel troupe. 
Formerly Ed. er Co. Bailey, care 
Baumgarten, 1199 Fulton Ave., Bronx. 
Encode, 0d sil the 
in South America, Panam anada, and all the 
rincipal cities in the United States. BILLY 
URTIS (General Manager), Broadway Booking 
Office, Gaiety Theatre Bldg., Room #1, New 


York. 





writes the most suc- 
cessful sketches, monologues, lyrics, etc. Rec- 
ord preves it. Order your new material now. 
Some great manuscripts on hand. Room 


Columbia Theatre Bldg., New York. 
FOR SALE Material Tor vaudeville act. Ex- 


temporaneous song, character poem, Scotch song 
and monologue. Encore comedy speech. New 
material written for celebrated boy comedian 
headliner in vaudeville. J. L., Variety, New 
York. 
N WILL BE SOLD REA 
SONDITION. , - 
CONRBLE. RM.” VARIETY, NEW_YORK, 
FOR SALE—Strong hat trunk; holds 5 large 
hats. Top tray. Good condition. $10. MacKay, 
347 West 55th St. Col. 8466. Call mornings or 
phone appointment. sli 
FOR SALE—Two fine cornets with echo at- 
tachment, bagpipe and other imitations. Alu- 
minum violin with luminous color which shines 
in the dark. Bimm-Bomm-Brrr, 753 Atlantic 
St., Stamford, Conn, 








SEVERAL MAGIC EFFECTS—IN VERY 
GOOD CONDITION. CAN BE SEEN BY AP.- 
POINTMENT. PARTY LEAVING TOWN, 
youn AT ONCE. MAGIC, VARIETY, NEW 


“TREASURER wishes position in theatre or on 
road; five years’ experience; strictly sober; for 
references can refer to well-known managers 
that have employed me. Box 134, Providence, 


UNDERWOOD TYPEWRITER, OLD MODEL. 
GOOD CONDITION. CAN BE SEEN BY 
APPOINTMENT. GORDON, VARIETY, NEW 








sketches by a writer of twenty 
ears’ standing. Still at it. Fred J. Beaman, 
oom 409, Senate Office Bldg., ashington, 


TO ORDER. Ther PRICES IN CITY. 


GRAINGER SCENIC STUDIO, 321 PUTNAM 
BLDG., NEW YORK. 


CABINET, WILL SELL AT ONCE, PARTY 
LEAVING TOWN. CANNOT CARRY SAME. 
MAKE OFFER. JEAN, VARIETY, NEW 


“WANTED—A GOOD STRAIGHT MAN; ALSO 

GOOD SOUBRETTE TO PLAY A PART IN 
A GIRL_ACT. BOOKED SOLID. M. THOR, 
PUTNAM BLDG., NEW YORK. 


ONDITION; MUST BE REASONABLE. 
WRITE AT ONCE. JACKSON, VARIETY, 
NEW YORK. 





d Tein’ bike al ty latter © 

specialties. State all by lette 
Willie Williams. National Vaudeville Artists, 
1587 Broadway, New York. 


efined second soprano for ladies’ 
quartette, vaudeville. Must do dancing or 
stringed instrument specialty. Mail answers 
to A. L. D., 251 Steuben St., Brooklyn, N. Y. 
nion carpenter or electrician for 
established vaudeville act. Write, stating ap- 
earance, height, weight, etc. Miss Moussette, 
he Cornell, 114 W. 47th St., New York. 
© LIG WEiGH 
Mg, mystery or musical act? Educated, 
fine musician, adaptable, experienced in vau- 
deville. Tackle anything. Ge anywhere, short 
notice. References. Pearl Gray, Grant Hotel, 
Chicago, Ill. : o 
SUPPLIED—Reheareal stu- 
dio, py hours, $1. Artists supplied. Expert 
on revising and staging faulty acts. ening 
ured. Professional coach. Louis Hallett, 
utnam Bldg., 1493 Broadway, New York, 
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MOVING PICTU 





SELIG “COMING BACK” STRONG 
WITH BIG MONEYED INTERESTS 





Minneapolis Capitalists Buy Half Interest in Selig Plant at 
Reported Price $1,000,000. Everything Included. Only 
Big Features Hereafter With Selig Superin- 


tending Productions. Concern’s Own Dis- 


tribution System to Organize. 





Chicago, Sept. 26. 

One of the biggest local picture 
deals in recent years, and one which 
will bring the Selig name prominently 
back into the industry, is reported to 
have been closed a few days ago. 
Although Col. W. N. Selig is actively 
producing, new capital has joined him, 
it coming from a group of Minneapolis 
bankers. 

Pictures are nothing new as an in- 
vestment to this group of men, for 
they backed the Sherman-Elliot mid- 
western state rights buy of “The 


Birth of a Nation,” which deal was so 
successful that they have been seek- 


ing a further entrance into the film 
industry since. They now have pur- 
chased from Selig a half interest in 
all his picture activities and assets, 
the purchase price being reported at 
$1,000,000. 

The Selig interests included in the 
deal concern the coast studios, with 
the wild animal ranch and the studio 
in this city. According to the plan 
Selig is to handle productions, while 
the new partners are to direct the re- 
leases, establishing their own ex- 
changes throughout the country. 

Big features are to be the policy 
henceforth, with little or no attention 
paid to program subjects. It is under- 
stood that ali the Hoyt comedies have 
been tied up for picturization by 
Selig and that he is after the rights 
for “Ben Hur.” At present he is film- 
ing “Brown of Harvard,” and in his 
studio will also be made “The Birth of 
a Race,” stock for which has been 
offered for sale around Chicago. 

Latterly he canceled the contract for 
stock jobbing in the Race film which 
was to have been made in his studio 
and will have nothing further to do 
with it. 

Picture men here see in the deal a 
real effort to put Chicago on the map 
as a more important picture produc- 
ing center, and it is thought that many 
of the new products of the revitalized 
Selig company will be made here. It 
is pointed out that with the lakes at 
close hand there are, too, many 
natural scenic advantages. compara- 
tively close to the city. 

Selig was one of the original “Big 
Six” of picture makers in the early 
days of the industry, when the group 
that afterward became the potent 
parts of the Motion Patents Pictures 
Company thought they had “tied up” 
the moving film forever. Selig is also 
one of the very few of the pioneers 
who have survived the frenzied rush 
of others, aided by loose capital, of 
the past few years. 


HOLMES TIES UP FOR SEASON. 


Taylor Holmes has accepted an Es- 
§anay contract for 36 weeks, which 


will keep him off the speaking stage 
for that length of time. 

Mr. Holmes has already completed 
two features for the Essanay brand. 


DETROIT’S FILM BUILDING. 
Detroit, September 26. 
The new film building at John and 
Elizabeth streets nears completion. 
Some of the exchanges have already 
started to move there. 
More than 20 firms have leased space 
in this new building. 


YOUNG’S CO. COAST STUDIO. 

For the present Claire Whitney will 
remain in support of Clara Kimball 
Young and is playing one of the prin- 
cipal roles in Miss Young’s newest 
subject, “Shirley Kaye,” to be released 
around Nov. 1. Corliss Giles, never in 
pictures before, is playing the male 
lead. Giles played the original role in 
“Shirley Kaye” when it was first pro- 
duced in stock in Detroit. 

For the present the Young company 
will work in the Thanhouser studio at 
New Rochelle, N. Y., leased indefinite- 
ly for that purpose. The plant is not 
to be sold, according to report, al- 
though rumor had it last week the 
Young corporation was taking an op- 
tion on it. The Young interests plans 
to build a studio on the Coast for per- 
manent film making. 





Reicher Directing for Metro. 

Frank Reicher has been added to the 
directing staff of Metro. 

His first assignment will be to make 
a picture version of Sidney McCall’s 
novel, “Red Horse Hill,” adapted by 
Mary Murillo, with Ethel Barrymore 
starred. 

Reicher has been with the Lasky 
forces for some time. 


CIRCUIT OF 52. 
New Orleans, Sept. 26. 

The Saenger Amusement Co. has 
added 14 houses to its chain, making 
52 large and small picture and vaude- 
ville theatres the corporation controls 
in the south. 

All of the Saenger theatres are di- 
rected from the firm’s executive offices. 
in this city. 
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DUNALD MACAKLNZIL 

Director of “‘THE SEVEN PEAKLS,” the 
film serial starring Mollie King. Mr. Macken- 
zie’s’ personal business manager is Fepimore 
Cooper Towne. 


FAMOUS BUYING STUDIO. 


The Famous Players-Lasky Com- 
pany has practically arranged to pur- 
chase the Paragon Studio in Fort Lee, 
now owned by J. E. Brulatour, Will- 
iam A. Brady and Ladenburg, Thall- 
man & Co. 

The price is in the neighborhood of 
$275,000 and Famous Players-Lasky 
are to take title about Oct. 15. 

The deal will not affect the conduct 
of the establishment, which is at pres- 
ent controlled by the proposed pur- 
chasers on leasehold. 


STRAND, LOWELL, OPENING. 


Loweli, Mass., Sept. 26. 

The new Strand opening has been 
set for Oct. 1. 

Seats 2,200 people and cost $225,000. 
A $20,000 organ has been installed, in 
addition to the orchestra, led by 
Arthur Martel. Metro pictures will 
be featured. 

The theatre has dressing rooms. 

Manager Carroll was at one time 
manager of the Merrimac Square 
theatre. 

According to a report the Aloha 
Amusement Co. is site seeking in the 
Centralville section, to build a pop 
vaudeville theatre. 


BRENON OPERATED UPON. 


Herbert Brenon entered the Post 
Graduate Hospital Monday to under- 
go an operation Tuesday tor appendi- 
citis. There is still about ten days‘ 
work to be done on his production of 
“Empty Pockets,” which will have to 
wait the director’s recovery. 

About a year ago Brenon was 
stricken with typhoid in the middle of 
his screening of “The Eternal Sin.” 


PICTURING LILLIAN RUSSELL. 


A movement is under way with Jo- 
seph Conoly to place Lillian Russell 
in pictures. 

The diva’s weekly wage is under- 
stood to have been placed at $3,500. 





“OVER THERE” AS A FILM. 


This week it was announced Charles 
Richman had _ secured the picture 
rights for George M. Cohan’s song hit, 
“Over There,” and would immediately 
start work upon a film producton un- 
der the direction of James Kirkwood. 


PROGRESSIVE MANAGER. 
New Orleans, Sept. 26. 
The Strand management has secured 
W. A. Bishop, a protege of S. L. Roth- 
apfel, who has been given sole charge 
of the presentation of the pictures at 
the big film house in Baronne street. 
In his first several trys Bishop has 
shown much that is novel in achiev- 
ing effects, profiting by his years of 
apprenticeship to the Rialto’s director 
and displaying an inventive and orig- 
inal concept that has tended to ad- 
vance the Strand’s pre-eminence in the 
southern field. 


ALDERSON WITH FROHMAN. 


Clifton Alderson, brought to this 
country by Charles Dillingham for the 
now indefinitely postponed production 
of “General Post,” has been placed un- 
der contract by the Frohman Co., for 
the principal role in “Barbara’s Wed- 
ding,” the new Barrie play which went 
into rehearsal this week. 


DEMAND FOR OLD MUTUALS. 


The demand for old Mutual one, two 
and three reelers is so big that Mutual 
has arranged to sub-lease to other ex- 
changes its old productions of varying 
length. 


Dick Business Changes Hands. 

Harry Pierce has taken over the 
business of M. R. Dick (formerly Dick 
& Hiller) in Minneapolis. 

Dick has allied himself with the 
Barnetts, who have the Minnesota ter- 
ritory for “Joan of Arc.” 
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ITALIAN PICTURES CONFLICT. 


Alleging an infringement upon their 
title as well as picture, the Italian 
North American Commercial Union 
which controls the authorized Italian 
Government picture, “Italian Battle- 
front,” is preparing papers this week, 
asking the court to issue a restraining 
injunction against Jack Goidberg et al. 
from showing the film, styled “On the 
Italian Battlefront.” 

Action was under way the forepart 
of the week but the Commercial Un- 
ion desired to obtain the affidavits of 
the Italian ambassador who was visit- 
ing New York this week, before tak- 
ing final steps in the injunction pro- 
ceedings. 

The Italian government in releasing 
“The Italian Battlefront” turned it 
over to the Union with full marketing 
rights, the Italian government to re- 
ceive 50 per cent. of all the receipts 
accruing from its exhibition. This was 
agreed to, according to the Union, as 
the film was taken under the govern- 
mental approved instructions of the 
cinemagraphic division of the Italian 
army. 

The Union claims that “The Italian 
Battlefront” is a copyrighted title and 
it has every right to take steps to stop 
the Goldberg film which is reported 
as having been signed up for a tour 
of the John Cort theatres in the west. 

Meanwhile Goldberg’s picture is 
showing in the Fox theatres, being at 
the City (14th street), the first half, 
while “The Italian Battlefront” was in 
its second week at the Fourteenth 
Street Theatre. 


SALISBURY LEADING. 


Monroe Salisbury has joined Ruth 
Clifford’s Bluebird company as lead 
and to be featured in a series of 
Rupert Julian productions. 

Julian started this series with 
“Mother o’ Mine,” and the second 
issue, in which Salisbury begins ap- 
pearances, will be “The Desire of the 
el set for distribution October 


NEW COMEDY FILM CO. 


A new comedy film company has 
been formed, with William Lewis as 
the directing head. Its manufacturing 
policy will be one-reel subjects. 

R. W. Alexander, a New York film 
expert, has been proffered the general 
management. Lewis will start work 
at once in Philadelphia. 








ALMA KUEBENS 
A Triangle star and attraction. 
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MOVING PICTURES 





PARAMOUNT-ARTCRAFT COS. 
PLAN HUGE ADVERTISING DRIVE 





More Than $1,000,000 to be Spent. 


Daily Papers in Eighty 


Largest Cities, National Magazines, Electric Signs, as 
Well as Picture Publications Reaching the “Fans” 
to be Used. John C. Flinn To Direct Campaign. 





Every newspaper in New York, Chi- 
cago, Brooklyn, Philadelphia, Boston, 
St. Louis, San Francisco, Detroit, 
Cleveland, Kansas City; in fact, every 
newspaper in more than eighty cities 
in the country will carry this Para- 
mount and Artcraft advertising when 
the campaign is launched. This means 
that 300 newspapers in the leading 
cities of the country will be carrying 
this advertising. 

The campaign in the national maga- 
zines will be unprecedented in its ex- 
tent. At least eighteen of these 
mediums will be used. In addition to 
these mediums, Famous Players-Lasky 
will also use the nationally circulated 
motion-picture magazines, which rep- 
resent 100 per cent motion picture 
fan tirculation. 

The electric signs covering the most 


densely populated sections of New 
York, Chicago and several other of the 
leading cities will carry the Paramount 
and Artcraft announcements. 

John C. Flinn, director of advertise- 
ing and publicity of the Famous 
Players-Lasky Corporation, is in 


charge of the entire campaign, which 
will be put into effect under his super- 
vision during the early part of October. 


An advertising campaign will be 
launched by the Famous Players-Lasky 
Corporation within a week when 
Paramount and Artcraft Pictures are 
advertised in the principal newspapers 
throughout the country, in national 
magazines and upon some of the most 
important electric signs in the most 
populous spots in the chief cities of 
the country. One million dollars will 
be expended in this drive for Para- 
mount and Artcraft Pictures, an adver- 
tising campaign that has no parallel 


in the amusement world. 


The most important feature of the 
campaign, however, will not be the 
expenditures of the company, but the 
manner in which the campaign will 
be linked with the local exhibitor. The 
purpose of the campagn is to pull the 
public into the local theatre, and every 
conceivable means has been planned 
for the purpose of hooking up the 
national and local advertising with 
the theatre in each instance. The cam- 
paign will be twofold in its character 
because of the use of the two differ- 
ent types of mediums represented by 
the newspapers and the national maga- 
zines and the electric signs. 


SHIPMAN’S PROTECTIVE PLAN. 


New York offices have just been es- 
tablished by Ernest Shipman, who comes 
to the front with a new plan of co- 
operation in which three prominent film 
organizations, as well as 90 of the 300 
odd purchasers of territorial rights in 
the United States and Canada have al- 
ready concurred in whereby an “O. K.” 
will be placed on a story or scenario be- 
fore itis made. This proposed co-opera- 
tive plan is expected to insure profits 
for the producer and investors. 

The plan takes in everything from a 
short comedy feature to the seven or 
eight-reeled multiple feature. 

Shipman is the same Shipman who 
was with the Universal three years and 
brought their booking department up 
to a high grade of efficiency. At that 
time he established a record that may 
stand for some time to come. Within 
90 days’ time he booked $90,000 worth 
of films, his main exploitations being 
the first Williamson Brothers’ subsea 
production. 

Mr. Shipman said Tuesday he had 
taken a five years’ lease on a New York 
plant, where he would personally super- 
intend the negative development, posi- 
tive printing, art title, tests, etcetra, 
Shipman having styled the plant as the 
Art Studios. Day and night work is 
also to be attended to in the laboratory 
schedule. 

Shipman has ailied with him on for- 
eign rights Chester Beecroft, who has 
just returned from a four months’ tour 
of England, France, Norway, Sweden, 
Denmark, Finland and Russia, where he 
made a personal survey of film condi- 
tions and established connections with 
buyers and distributors in each section 
visited. 

It was announced Wednesday by 
Shipman .that the Art laboratories 
have arranged with special directors, 
studios and some of the principal dra- 


matic agencies to furnish fifty-foot 
tests of picture players whose work 
is unknown to the manufacturers. 

Changes of costumes, “long-shots” 
and “close ups,” with titles bearing in- 
formation as to height, weight, etc., of 
the player will be permitted. 

The Shipman plan, brand new, makes 
possible a “professional test library” 
which unquestionably will be installed 
in all agencies and exchanges, the “si- 
lent salesman” providing instantane- 
ous material, data and information 
that could not otherwise be supplied. 


“BIRTH” CAUSES ARREST. 
St. Louis, Sept. 26. 

The police dropped in at the Gem 
Theatre where the film “Birth” was 
being shown, arrested both J. W. Sem- 
ler, traveling manager, and Louis K. 
Ansell, manager of the Gem, and 
seized the picture on the charge it was 
being shown without a permit and was 
immoral and indecent. The house 
management averred the film had been 
passed by the Child Welfare Bureau 
of the Federal Department of Labor, 
but efforts on the part of E. V. P. 
Schneiderhahn, dubbed the local “An- 
thony Comstock,” resulted in the stop- 
page of the film. 





LAEMMLE’S BROADWAY. 
Arrangements have practically been 
concluded whereby Carl Laemmle will 
take over the unexpired term of the 
lease of the Broadway theatre, now 
held jointly by Lewis J. Selznick and 
himself. 


TITLE ACCEPTABLE. 

Cuts having been made in “Hell 
Morgan’s Girl” acceptable to the au- 
thorities, the title has been changed 
to “A Soul’s Redemption” and the fea- 
ture will be released as a Bluebird spe- 
cial. 
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Yorke Film Corporation 


Presents 


HAROLD LOCKWOOD 


in the second of his 
BIG STAR PRODUCTIONS 


in the Metro de Luxe Series -~ 


“Paradise Garden” 


GEORGE GIBBS, the Celebrated Novelist, wrote it 
FRED. J. BALSHOFER directed it 


Seven Amazing Acts 
A triumph of action and power 


Directea buy 


RUPERT JU LIAM 


if it's a BLUEBIRD - 


~ 


its qot to be good ” 





BOOK THROUGH YOUR; 
LOCAL BLUEBIRD EXCHANGEZOR 


BLUEBIRD PHOTO PLAYS, Inc. 


1600 BROADWAY, NEW YORK 
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FILM THEFTS INCREASING. 


Film thefts are on the increase, ac- 
cording to the statement of a prominent 
film exchange manager. 

Several of the exchanges in New York 
after a recent inventory reported their 
stocks were depleted to an extent hardly 
believable. 

Pathe reported six Gold Rooster fea- 
tures and two complete serials missing, 
Universal about 300 reels, Mutual 300, 
and other exchanges in numbers varying 
accordingly. 

Recently a print of “Wild and Wooly” 
was stolen from the lobby of a Brook- 
lyn theatre while awaiting shipment. 
After several days’ absence, during 
which time the exhibitor had given up 
the film as lost, it was returned by ex- 
press after several duped prints had 
been made of it. 

No trace of the thieves have as yet 
been secured. Exchanges through mem- 
bership in the N. A. M. P. I. have had 
several discussions in an attempt to 
meet the situation, but as yet no con- 
crete proposition has been worked out. 


NEW INCORPORATIONS. 


Ralph Heévz., Inc., Manhattan. $30,000. 
©. H. Spolander, H. M. Gardner, C. C, Ed- 
wards, 248 West 105th St. 

Ss. C. & 8S. Amusement Co., Inc., Rich- 
mond, $45,000. A. E. Schaffer, J. Crute, 
A. B. Kaltman, Midland Beach, 5. I. 

Scibiiia Producing Co., Inc., Manhat- 
tan, $10,000. A. F. Scibilia, J. A. Braun, 
J. A. Morris, 301 West 57th St. 

Shubert-Rhinock Co., Inc., Manhattan, 
$200,000. L. & J. Shubert and J. L. Rhi- 
nock, 233 West 44th St. 

E. & B. Co., ime, Manhattan, $5,000. L. 
D. Frohlich, R. Rothenberg, M. F. Mc- 
Cormick, 165 Broadway. 

Patriotic Music Corp., Manhattan, $10,- 
000. J. H. Lockwood, F. Beaton, W. H. 
D. Bell, 5 Nassau St. 

August Co., Inc., Brooklyn, $5,000. H. 





Perez, G. Roeder, C. Dun, 2153 Clinton 
Ave., Bronx. 
DISSOLUTIONS, 
Robert Warwick Film Corp., Manhat- 


tan. 


STRAND SWITCHES FEATURE. 


The Strand management has made 
a switch in its feature for next week, 
substituting Maxine Elliott in “Fight- 
ing Odds” for Marguerite Clark in 
“Bab’s Dairy,” which will probably be 
shown the following week. This was 
done so there would not be two con- 
secutive weeks of farce. 

There were five “Bab” stories, each 
distinct, and the screening of the first 
one has proved so satisfactory to 
Paramount they have decided to make 
productions of the other four. 





“RASPUTIN,” REGULAR RELEASE. 


The World Film’s production of 
“Rasputin” will remain at the Park 
till the end of the week, when it will 
be placed on the World’s program 
service and given to its regular ex- 
hibitors without additional cost. 

The World has the Park for three 
more weeks and will open there next 
Monday their screen version of Augus- 
tus Thomas’ “Editha’s Burglar.” 


BELL PROHIBITS “CORRUPTION.” 


License Commissioner George Bell 
put the quietus on another picture Mon- 
day, when he banned the showing of 
the Rosetwig Feature Film Co. release 
“Corruption” in the theatres within his 
jurisdiction, under penalty of revocation 
of license. 


PATHE’S LATEST STARS. 
Reports were current in the film dis- 
trict this week that Pathe was angling 
for some important film stars and had 
already been successful in securing 
Bryant Washburn and Sessue Haya- 
kawa, with others about to sign. 
No confirmation of the signing of 
the above named stars was available. 
There seems to be little doubt that 
Pathe also has placed Bessie Love under 
contract. 





able information. 





HOW DO YOU LOOK 
ON THE SCREEN 


PROFESSIONAL TESTS 


MADE BY 


THE ART LABORATORIES 
In 50-foot Lengths for $15.00 


Additional prints 5 cents per foot 


?| 


Tests entitle you to changes of make-up or costume, long shots, 
close-ups and title giving your name, height, weight and other desir- 


The final argument with casting directors 


PLACE YOUR ORDER THROUGH 


Ouida Bergere, 33 West 42d Street 

Casey Dramatic Agency, Putnam Building 
Kirmmse, Inc., 105 West 40th Street 
Clifford Robinson, New York Theatre Bldg. 


Or any other reliable agency 
or Phone Murray Hill 6973 


or WRITE 


The Art Laboratories 


1476 BROADWAY, for an appointment 


DAY OR EVENING SITTINGS ARRANGED FOR 
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REORGANIZING CONNECTICUT. 


Plans are being talked of at present 
whereby the state branch of the Na- 
tional Exhibitors’ League will be rec- 
ognized and placed on a more solidi- 
fied basis in Connecticut. The Connec- 
ticut film men are organized but not in 
the thorough manner desired by the 
heads of the N. E. L. 

Every film man in that state will be 
invited to attend a meeting of state 
exhibitors at the Oneco Hotel, New 
Haven, that has received the sanc- 
tion of President Lee Ochs of the 
League. This meeting will be held 
shortly, as the state film men have 
decided to give a big picture ball in 
February and the men promoting the 
affair desire to make it stand out. 

There was a meeting the latter part 
of August when the first steps for the 


reorganization process were laid. 


“Twilight Sleep” Stopped in Providence. 
Providence, R. L, Sept. 26. 
For the second time the ban has 
been placed on the film “Twilight 
Sleep,” in this city. Amusement Cen- 
sor Richard D. Gamble put the ban on 
after a tryout showing, in the picture 
room, at headquarters the other day. 
Commenting on his action Sergt 
Gathble said, “I can see absolutely 
nothing of interest or benefit in the 
picture to be gained by showing it to 
the general public. It is ail right for 
medical men and nurses, but not for 
public exhibition. I had already re- 
fused to allow it to run, in a slightly 
different form, some time ago.” 


FISCHER’S FILM CO. 

Clifford C. Fischer has formed a 
$500,000 corporatiun for the making of 
feature pictures. He has an option on 
a coast studio, and leaves next month 
for California to inspect the property 
with a view to establishing his screen- 
ing there, 
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WALSH BROTHERS’ NEXT. __ 

All kinds of rumors hit the film Rialto 
this week with the Walsh Brothers, 
R. A. (director-author), and George (ac- 
tor), the main one being that they were 
severing connections with Fox at the 
end of their contract. 

When asked about the report, George 
Walsh, who arrived here Sunday, fol- 
lowing his brother, who got in on the 
day previous, where they just finished a 
Fox picture, “This Is the Life,” said 
Tuesday afternoon they had not signed 
for the new year, although expecting a 
final answer from Fox as to his plans 
for the brothers. ; 

R. A. Walsh’s contract expires Dec. 
1, while George’s has a little further 
time in which to run. 

It is no secret that the boys have got- 
ten nice offers from outside firms, but, 
inasmuch as the Walsh brothers wish 
to remain together, they will not make 
any decision until the Fox negotiations 
are finally disposed of. 

’'Tis the street belief if Fox does take 
the brothers that he will have to pay 
them more money than at present. 

George has become known as the 
“Fox Fairbanks” of the film and is con- 
sidered as one of the most active of film 
athletes when it comes to screen action. 
R. A. directed “This Is the Life” and 
also collaborated on it with Ralph 
Spence. 


DUPONT, CAPITOL’S BACKER. 

The Duponts, of Wilmington, Del., 
who have cleaned up many millions in 
munitions during the last three years, 
are reported as having furnished the 
money for the building of the Capitol 
theatre at 5lst street and Broadway 
(facing the Winter Garden). 

The plans for the house were to 
have been completed this week and the 
work of dismantling the structures 
now on the site is to begin sometime 
next week. 























“| ALBERT 























i Favorite Silm Features | 
| De Luxe Offerings of 
The Screen's Greatest Stars 


CLARA KIMBALL YOUNG 
NORMA TALMADGE 
MABEL NORMAND 
EDITH STOREY 
ROSEMARY THEBY 
FLORA FINCH 
JOHN BUNNY 


And a host of other 


supreme box-office attractions 


Three Thousand Feet a Week 
Made Up of a Two Reeler and a One Reeler 
c Comedy and Drama in Balanced Programs 


Bookings NOW at all branches 


GREATER 


ITH presentr 











SIDNEY DREW 
E. K. LINCOLN 
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RIALTO PEOPLE IN SOFT.’ 


There has been considerable discus- 
sion of late in film circles regarding 
the percentage allotments on the pur- 
chase of features by the First Na- 


tional Exhibitors’ Association. Those 
supposed to know claim one or two of 
franchise holders are “in soft,” notably 
the Rialto theatre crowd of New York. 
So-called wise folks say that 12% per 
cent. for New York state is easy 
money, provided the gross price paid 
for features is anywhere within rea- 
son. The complete list of franchise 
holders, their territory and percent- 
ages, is as follows: 


T. L. Tally, southern California and 
Arizona, 25-14 per cent.; Turner & 
Dahnken, northern California, Nevada, 
Honolulu, 32-14 per cent.; Greater The- 
atres Co., Alaska'and Washington, 24% 
per cent.; Columbia Amusement Co., 
Oregon, 1% per cent.; Siiver Bow 
Amusement Co., Montana and northern 
idaho, 1% per cent.; Swanson & Nolan, 
Colorado, southern Idaho, New Mexico, 
Utah and Wyoming, 3% per cent.; 
Western Theatre Co., Ltd., western 
Canada, 25 per cent.; Central Film 
Co. (Jones, Linick & Schaefer), Iili- 
nois, 7% per cent.; H. Lieber Co., In- 
diana, 3% per cent.; A. H. Blank, Iowa, 
Kansas and Nebraska, 55 per cent.; 
J. H. Kunsky, Michigan, 4 per cent.; 
Tom Saxe, Minnesota, North and South 
Dakota, Wisconsin, 5% per cent.; Wm. 
Sievers, Missouri, 3% per cent.; E. 
Mendelbaum, Ohio, 6% per cent.; Na- 
than H. Gordon, New England States, 
7% per cent.; Tom Moore, Delaware, 
District of Columbia and Maryland, 
2% per cent.; Frank G. Hall, New Jer- 
sey, 3% per cent.; Rialto Theatre Cor- 
poration, New York, 12% per cent.; 
Rowland & Clark theatres, western 
Pennsylvania and West Virginia, 4 per 
cent.; Peerless Feature Film Exchange 
(Mastbaum & Schwalbe), eastern Penn- 
sylvania, 4% per cent.; Henry Drouse, 
eastern Canada, 3% per cent.; Jake 
Wells, Inc., Alabama, Florida, Georgia, 
Virginia, and North and South Caro- 
lina, 3% per cent.; J. Pearce & Sons, 
Louisiana and Mississippi, 24% per cent.; 
E. H. Hulsey, Arkansas, Oklahoma, and 
Texas, 4% per cent.; Fred Levy, Ken- 
tucky and Tennessee, 2 per cent. 





Dyckman Back in Pictures. 
After experimenting with vaudeville 
for two weeks, the Dyckman (uptown) 
returned to its former picture policy 
Monday, with a Triangle program. 
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COMING SURPLUS OF FILM. 


That films never die is coming, at 
last, to be seriously considered by pro- 


ducers of pictures, in general, and pro- 
gram promoters in particular. Films 
once started on their rounds of the 
theatres, travel until they are short in 
footage, interrupted in sequence, jumpy 
in continuity and palpably shot to 
pieces. 

When a spectator sits down in a five 
cent “theatre” and gazes upon a feature 
that is from a year to 18 months old— 
maybe much older—he is not aware of 
the fact that the rental of what he is 
seeing reflected may be $5.00 a day or 
under. He knows only he is witnessing 
a film performance, guaranteed under 
the brand that has been advertised as 
the ultimate in picture perfection, and 
draws his own, unaided, conclusions. 


If the same auditor gets into a theatre 
where he witnessed a “first run,” he be- 
holds an entirely different result. The 
projection is first class, the story com- 
plete and the general freshness of the 
whole screening gives him a natural and, 
contrastingly, glorified opinion of the 
“first run.” This will, possibly, be a 
different brand than he saw, in a mu- 
tilated and dilapidated form for a jitney, 
a short time previously. 

He draws his own conclusion, as fol- 
lows: The film he saw for five cents 
(and he has the brand fixed in his mind) 
was not worth the jitney; the film he has 
just witnessed on “first run” (and the 
brand is fresh in his mind) is all that 


MOVING PICTURES 


pictures are intended to be and is 
worth all he paid. 

The logic of the spectator’s conclu- 
sion is obvious—the brand he saw un- 
der adverse conditions -is a brand of 
pictures to avoid; the brand he has just 
witnessed is the brand that will appeal 
to him hereafter. 

The number of firms that are regu- 
larly releasing program features add the 
number of independent releases that 
find the screen week after week, and 
the total of constant production year 
after year amounts to a vast footage 
to be crowded into the theatres of the 
land devoted to moving pictures. 

According to whose word you take, 
there are from 15,000 to 20,000 theatres 
in America and Canada whefe pictures 
are exhibited. That may mean 3ix or 
seven days out of the week, according 
to local laws; pictures in an opera house 
on nights when travelling shows are 
not given, or pictures Saturday night 
only, in little towns that can’t stand a 
daily run of film. 

Given the total footage that is pro- 
duced, and figuring just how often a 
picture may be exhibited, and the start 
toward a definite estimate is made. 
Twenty to fifty prints of each subject 
are divided among various exchanges on 
every picture released. This may be 
mathematically calculated. The result 
will probably show, in an indefinite way, 
how soon the picture theatres of Amer- 
ica and Canada will be so clogged with 
features that there may come a day 
when the manufacture of films must 
cease, for a time at least. 





Besides the regular releases there are 
state rights subjects, cartoons, screen 
magazines, news weeklies and comedy 
reels of various lengths and sorts. 


UNIONIZING STUDIOS. 

As a result of the meeting Sunday of 
Theatrical Protective Union No. 
(affiliated with the IL. A. T. S. E.) action 
was taken whereby an amendment to 
the union laws heretofore in vogue 1s 
now in effect making a form of con- 
tract possible whereby the union can 
now «roceed toward the unionization 
of New York houses which are not on 
their list. 

The union is going to organize the 
studios that so far have not been ap- 
proached and endeavor to change cer- 
tain conditions unfavorable to the 
union locally which were not possible 
through certain movements, owing to 
drastic laws covering the situation at 
hand. The new contract form makes 
it easier for the union officiais to effect 
desired organization. 


STOPPING OFF OFTEN. 

B. P. Shulberg and Hiram Abrams 
left last week for a tour of the coun- 
try all the way to the Coasi, visiting 
all towns of 20,000 population or over. 

They will be absent for about two 
months. 





FOX LOSES WILLIS. 
Lloyd Willis, assistant general man- 
ager of the Fox Film Corporation, has 
resigned. 






















































is the time to connect with 
this tremendous money- 
getting serial — featuring 
the same great and popu- 
lar star—MARIE WALCAMP—ithat got the 
business for you in “Liberty.” The same di- 
rector—Jacques Jaccard—has put his very 
best work into this great serial. There is a 
surprise punch at the end of every episode, 
that simply compels attendance at the next. 
Book now thru your nearest Universal Ex- 
change, or UNIVERSAL FILM MANU- 
FACTURING CO., Carl Laemmle, Presi- 
dent, “The Largest Film Manufacturing 
Concern in the Universe,” 1600 Broad- 
way, New York. 
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Triangle will release once a month, com- 
mencing Dec. 1, a special seven-reel feature, 
at the regular program price to ali Triangle 
exhibitors who have contracts. This is offered 


as a sort of bonus. 

Gladys Hullette is starred in “A Crooked 
Romance” (Pathe) to be released Sept. 30. 
The cast inoludes Paul Clerget, J. H. Gil- 
mour, Wm. Parke, Jr., and James E. Sulli- 
van. 

Harry Samwick, on behalf of the producer’s 
Feature Service, purchased the rights to “The 
Lust of Ages,” the first Lillian Waiker re- 
lease of the Ogden Corp., for Greater New 
York, Long Island and Westchester County. 





“The Co-respondent,” with Elaine Ham- 
merstein, was sold by Lee Shubert, Arthur 
Hammerstein and Ralph Ince to Jewel Pro- 
ductions, Inc. It will be shown at the Broad- 
way Oct. 7. 

Frank Clark, formerly scenario writer for 
Kalem at Tropico, Cal., was recently ap- 
pointed director for L-KO. He has been 
writing for that company, having joined when 
Kalem gave up its coast studio to Pathe. 





William C. Hartman has secured exclusive 
control of Wally Van Productions. Van's 
policy will be to make two-reel high grade 
refined comedies, starring himself. It has 
not been determined in what manner they 
will be released. 





Bmile Chautard, who directed Clara Kim- 
bali Young in her first picture, ‘‘Magda,” and 
who is now directing Cavalieri in her forth- 
coming release, will again direct Mise Young 


in “The Marionettes,” which is to foliow 
“Shirley Kaye.”’ 
Marie Dressler has begun engaging players 
for her second comedy for Goldwyn at her 
Hollywood studio. The name of the piece has 
not yet been announced. Her first Goldwyn 
—. “The Scrublady,” will be issued Oct. 





William F. Kelley, one of the best Known 
film men in the northwest, and who formerly 
managed theatres in Michigan, was engaged 
this week by the Goldwyn New York offices 
to take charge of their Baltimore branch 


going to that city next week. 


Julius Stern, president of the L-K, has re- 
turned from a vacation in the White moun- 
tains, and has started to work out the new 
plans for the approaching new year. Stern 
is expected to go west within the near future 
and attend to some matters at the coast 
studios. 





Anita King appears in the first of her se- 
ries of Mutual Horkheimer pictures on the 
Mutual release schedule of Oct. 8. ‘“‘The Girl 
Angle,” her initial production, is released on 
that date, together with “Southern Pride,’’ 
starring Gail Kane. 


Mary Gray Peck, who made many addresses 
in different parts of the country on pictures, 
under the auspices of the National Commit- 
tee for Better Films (a department of the 
National Board of Review of M. P.), is 
making plans for a number of addresses on 
the same topic for this year. 





The Gus Sun pop vaudeville houses do not 
make any pretense at offering feature films, 
and tke only subject used nowadays is the 
current weekly, which at Springfield is used 
to close the show. The Sun rule is that fol- 
lowing the overture the houses take up their 
vauleville shows and run through them with- 
out any film interruption. 





Sidney A. Huffman, owner of a film ex- 
change, and Joseph Quadrini, an exhibitor 
owning a theaire in Brookiyn, were arrested 
after a police raid on Huffman’s place by de- 
tectives, and bound over to the grand jury 
after a police court hearing. The arrests fol- 
lowed investigations by detectives and men at- 
tached to the Mutual Film Corp., from whose 
offices Chaplin’s “Easy Street’ had disap- 
peared. The arrests constitute a further step 
in the campaign being conducted by Mutual 
against film pirates all over the country. 


MOVING PICTURE 
NEWS OF THE FILM WORLD 





FUNKHOUSER ON DEFENSIVE. 
Chicago, Sept. 26. 
The Vitagraph’s fight against Major 
Funkhouser’s banning’ of “Within the 
Law” again was heard before Judge 
Crowe in the circuit court Monday and 
again the court lambasted the censor 


Judge Crowe also “told something” 
to Frank L. Ayres of the corporation 
counsel’s office, who was arguing for 
Funkhouser. It was several weeks ago 
that the court ordered a »2rmit granted 
and the present action is an appeal by 
Funkhouser, which stayed the exhibi- 
tion of the film. The court stated that 
the city officials (Ayres and Funkhouer) 
did not appear to be acting in good 
faith, since he had in his possession two 
uncontested affidavits sworn to by film 
men and purporting to show that Funk- 
houser had declared that he would har- 
rass the film exchanges by appealing 
every case where a film was “question- 
able” in his opinion. 

Judge Crowe told Ayers that the tax 
payers’ money should not be used in de- 
fending “an arbitrary despot” (meaning 
Funkhouser). The court further told 
Ayers that he was not the private at- 
torney for the censor, but that he was 
working for the city; that he had better 
get together with his superior and that 
if nothing was objectionable in the film 
—which has yet to be proven by Funk- 
houser—that a permit should be granted 
forthwith. The case was then adjourned 
until Wednesday. 

In the Federal court Monday, before 
Judge Carpenter, there too was no defi- 
nite decision on “The Spy” appeal, made 
by Funkhouser. But it looked like de- 
feat for the censor, since the judge in- 
timated that he would not overrule the 
decision of Judge Alschuler. 

Unlike “Within the Law,” “The Spy” 





is being exhibited on a temporary in- 
junction until a final decision is reached, 
and last week played in ten Chicago 
theatres. 

Stung hy the rebuffs in the courts 
and criticism in the press, Funkhouser 
gave out a statement Monday denying 
he was censoring films arbitrarily and 
he quoted various city ordinances, laws 
of the legislature and a decision of the 
Illinois Supreme Court to support his 
contention. After quoting the laws and 
ordinances he concluded with “On the 
above standard I have censored moving 
pictures in the past and shall continue 
to do so until the courts lay down a clear 
interpretation of our ordinances con- 
trary to the present standards.” 

However, with several groups of at- 
torneys representing the film exchanges 
strenuously fighting the Major, both in 
the federal and circuit courts, the cen- 
sorship situation is due to be cleaned up. 

The court action on “Within the 
Law” has been continued until Oct. 8, 
and the case on “The Spy” goes over 
to Friday. 

A censorship fight is now on in the 
City Council. Alderman Steffen in 
committee has proposed an amend- 
ment to the present ordinance, stipu- 
lating that before a film is finally re- 
jected it shall be passed upon by a 
majority of a censor board composed 
of ten prominent citizens. 

William A. Brady spoke before the 
committee, asking for a square deal in 
Chicago for film producers. He charged 
Funkhouser with being absolutely un- 
fair and unjust in his rulings. He ex- 
plained how the national industry was 
helping the Government and said no 
reputable film producer wanted to por- 
tray anything immoral and that he 
was in favor of a penitentiary sentence 
for any who did so. 





The story of a cowboy 
who kidnapped a queen 
of the Gay White Way. 


OLIVE THOMAS 


“BROADWAY, ARIZONA” 


A box-office 
prize for the 
week of 

Sept. 30 


HE FACED DISHONOR 


A drama from the life of a 
Southern Colonel who fought a 
proud fight to save a good name. 


WALT WHITMAN 


“THE TAR HEEL 
WARRIOR” 





A powerful 
character play 
for the week 

of Sept. 30 
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Jewel Carmen will play Cosette in “Les 
Miserables” to be produced by Fox. 





Wallace Reid will again play opposite Ger- 
aldine Farrar in “The Woman God Forgot.” 

H. B. Daniels, a San Diego lawyer, has 
joined the staff of Triangle writers. 








Allan Sears, leading man, is now engaged 
at the Triangle studio at Culver City. 





Jewel Productions has purchased “The Boss 
of Powderville,”” by Thomas Addison. 





Edith Storey leaves for the coast this week, 
having completed her first picture under the 
Metro henner, called “The House in the Mist.” 





In the cast supporting George Walsh in 
“This is the Life’’,” are John Whrets, Jack 
MacDonald, W. H. Ryne. 

It is now officially announced that Alice 
Brady has been signed by the Select Pic- 
tures Corporation. 





Florence LaBadie, who was recently injured 
in an automobile accident, is recovering and 
will be back at work in a fortnight. 





Allan Dwan will alternate with John Emer- 
son in directing the Douglas Fairbanks’ re- 
leases. Each will do a picture every ten wees. 





Pathe’s new official French war picture, “In 
the Wake of the Huns,” has been booked for 
the Fox houses. 





The Roscoe Arbuckle ¢ompany, about 10 
people, left New York Wednesday for the 


Coasi. They wiil locate ibere at Long Beach. 





James F. Clancy, former Trenton (N. J.) 
newspaper man, is now general sales man- 
ager for Canada for the Gem Film Co. 





Hirams Abrams, Paramount, began a tour 
of the country to establish personal business 
relations between exhibitors and Paramount- 
Artcraft. 





The first of the Carmel Myers films under 
the Bluebird label has :eached the New York 
offices and is now being arranged for its first 
New York presentatiop. 


Mabel Normand has been in Plattsburg tak- 
ing scenes for her new Goldwyn photoplay, 
“Joan of Flatbush,” based on Porter Bmer- 
son Browne's story. 





Mildred Harris plays the leading role in the 
new Lois Weber production, ‘“‘The Price of a 
Good Time,’’ which will soon be presented un- 
der the Jewel banner. 





N. 8S. Kaplan, representative of the Moscow 
Art theatre in this country, has entered into 
a deal with Pathe for the distribution of its 
screen productions. 





Metro director Charles J. Brabin has 26 
relatives named Brabin in the English army. 
Three of Brabin’s brothers are included in 
this number. 





Lewis Gordon has taken charge of the pic- 
ture department of the Gray & Reinerts’ 
offices, and one of his first duties was lining 
up people for a new Goldwyn picture. 





Papers have been served by Iliodor Picture 
Corp., in an effort to restrain the Export and 
Import Co., from releasing “The Tyranny 
of the Romanoffs,” 





“Empty Pockets,” which appeared in serial 
form in the Red Book, by Rupert Hughes, 
will be produced as a film by Herbert Bre- 
non. 


Anna Case, the Metropolitan Opera House 
prima donna, is the latest acquisition to the 
photoplay realm, and has signed a contract 
with the Juiius Steger forces. 








Jack Edwards has been engaged by the 
“Soldier Roy.”’ which opens next week in 
Poughkeepsie, plays in this neighborhood for 
a few weeks and heads for the south. 





Sam and Jack Warner, Pacific Coast pic- 
ture men, are in New York on a trip from 
coast to coast, in hopes of promoting a 
proposition that they claim will attract uni- 
versal attention when completed. 





Paramount has decided to make a special 
drive on its one and two-reel comedies and 
has appointed one man in each of its ex- 
changes to give the short subjects his exclusive 
attention. . 
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“Sunnyside Up” is the title of the first 
Fun-Art subject in which the Dooleys will be 
featured under the direction of the Clera 
Kimball Young offices. It is scheduied for 
sometime in November. Vincent Bryan and 
Charles Hines will direct and nroduce, with 
Hines taking an active role in each subject. 
The Dooleys took a screen test last week and 
the results were satisfactory. 





The next feature marketed by the Rex 
Beach Co. will be “The Heart of the Sun- 
set,”” which Frederic Chapin adapted from 
Beach’s novel of that title. Chapin in finish- 
ing the script. The Beach company plans to 
make at least three features a year, each 
from one of Beach’s novel. “The Heart of 
the Sunset’”’ will be taken principally in 
Texas. 





With arrangements consummated for “In- 
tolerance” to be shown hereafter via the 
general release channel, J. J. McCarthy has 
placed Mr. McSweeney in charge of the new 
exchange schedule. New York, Philadelphia 
and Chicago will be handled the regular way, 
with Jones-Linick & Schaefer reported as 
taking over the Windy City presentation 
rights. Not a single road outfit will be sent 
out as a result of the new arrangement. 

Mutual’s schedule of release dete= for Oct. 
follows: Oct. 1, Mary Miles Minter, “Her 
Country’s Call’’; Edna Goodrich, “Queen X.”’ 
Oct. 8, Gail Kane, “Southern Pride’’; Anita 
King, “The Girl Angle.” Oct. 15, Ann Mur- 
dock, “‘The Beautiful Adventure’; Juliette Day 
in “The Calendar Girl.” Oct. 22, William 
Russell, “The Sea Master’; Olive Tell, “The 
Unforeseen.”’ Oct. 29, Mary Miles Minter, 
“Peggy Leads the Way”; Edna Goodrich, “A 
Daughter of Maryland.”’ 





Mary Hanson, one of the many girls de- 
sirous of breaking into pictures, related in 
court at Los Angeles of how Joseph H. Gor- 
ham, who also has an olfice at 906 Chandler 
Building, New York, had cleaned her out of 
$4,000 with promises of making her a star. 
The girl was given one day’s work and paid 
but a small sum for appearing in a picture. 
Gorham is under $5,000 bail. Oiher wittceses 
will appear against him who have been 
“taken” the same manner. 





Carl Laemmle no sooner returned to Broad- 
way last week from a several weeks’ stay at 
the Universal studios at U City than he was 
plunged into all sorts ef conferences, with 
new deals the main subject of discussion. 
Laemmle, who looks the picture of health 
from his California visit, where he com- 
bined business with pleasure, has evo!ved 
some important plans that wili be announced 
before the holidays. Laemmle personally 


superintended some noticeable changes at the 
U’s big coast plant. 





W. B. Seeskind, laie of Charlestown, asso- 
ciated with the late Henry Greenwall for many 
years, is in New York looking for a picture 
house, with the idea of establishing himself 
permanently in the metropolis. 

George Anderson (husband of Fritzi Scheff), 
now playing in “Furs and Frills,’’ the new 
Arthur Hammerstein musical production, has 
an important role in “The Co-Respondent” 
film. 


Frank J. Warren, one of the executives of 
the Standard Film Corp. of Chicago, Kansas 
City, St. Louis, Minnesota and Omaha, is a 
visitor to New York. Last Sunday he took a 
trip to Coney Island, to visit Luna Park. He 
claims he was the original promoter of that 
institution. 





There is said to be an understanding be- 
tween Paramount and William Fox not to én- 
ter into competition in the making of screen 
features of standard classics, like ‘‘Carmen,"’ 
“Cleopatra,” etc. In the event one decides to 
make a production of that calibre the other 
keeps off. 





Ann Pennington’s next picture will be “The 
Antics Of Ann,” which Frederick Chapin wrote 


to fit Miss Pennington’s screen personality. 
The Famous Players-Lasky Co. is making the 
film, the story having Miss Pennington doing 


a school girl of the hoydenish type. It will be 
released late in October. Mr. Dalton is direct- 
ing. 

Valance Patriarche, of the Manitoba Pro- 
vincial Board of Censors, is planning to stim- 
ulate interest in her province in the use of 
better films by posting the monthly lists of 
pictures voted to be good by the Review 
Committee of the National Board of Review 
of M. P. in places where they will attract at- 
tention. 





Samuel Merwin’s story, ‘Anthony the Abso- 
lute,’ has been secured by Bluebird and will 
become a Rupert Julian production, starring 
Ruth Clifford and featuring Mr. Julian and 
Monroe Saiisbury. Another featurs te have 
Miss “lifford the star will be “The Savage,”’ 
a story of the Canadian Northwest, written 
by Elliott J. Clawson. 





Adolf Philipp is to organize his own pic- 
ture company. All plays which enjoyed long 
runs at his theatre will be produced ex- 
cepting “Alma, Where Do You Live?” pro- 
duced by Newfields’ Producing,Co., and “The 
Corner Grocer,”” made by the World. The 
later will be released shortly with Lew 
Fields. The first Philipp picture is expected 
to. be: released Jan. 1. 














SAMUEL 8. HUTCHINSON, President 
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AMERICAN FILM COMPANY, Inc. 


Presents 


WILLIAM 


RUSSELL 


i IN 


“SANDS OF 


SACRIFICE” 


A tensely dramatic phote- 
play in five acts. Directed 
by Edward Sloman. Released 
the week of September 24th. 


A story of the big out-doors. 


Scenes laid amid 


the giants of the forest and on the scorching 


¢ sands of the desert. 


Depicting a good woman’s 


influence in the life of a reckless dare-devil who 
feared neither God nor man. The kind of a pic- 


ture you'll be proud to exhibit. 
at all Mutual Exchanges. 





Produced by 
AMERICAN FILM COMPANY, Ine. 
SAMUEL 8. HUTCHINSON, President 


Booking NOW 


Distributed by 
MUTUAL FILM CORPORATION 
JOHN R. FREULER, President 
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BALLADS 


“FOR YOU A ROSE” 


“THERE'S EGYPT IN 
YOUR DREAMY EYES” 


By BROWN and SFENCER 


“LAST NIGHT?” . 


By FLETA JAN BROWN and HERBERT SPENCER ~ 











( 


Each one a distinctive type of ballad. Each one has its wonderful qualities—DESCRIPTiIVE—COLORATEUR 
and POPULAR. 


Biv 


THE GREATEST COLLECTION OF P@ULA 


JEROME H. REMC! 


THEE 


SOUTHEIN S 


“SAILING AY 
HENR 


By KAHN 


“Down South Evryb 


By VIN ‘a PALE’ 


“SOUTHER 


By YELL¥$ad GUMBL 





AY 
CL 


JAN ALSTY! 










Each one different from the other: “DOWN 80 a corking 
number. “SOUTHERN GALS” a novelty song with t patter- 
a natural “jazz” number—one of the popular hits day. 
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AN OVER NIGHT SONG HIT 


“SO LONG, MOTHER” 


By RAYMOND EGAN—GUS KAHN—EGBERT VAN ALSTYNE 


A sentimenial march song the whole country is singing. Every Publisher has this type of song, but let us sub- 
mit ours to you. We positively say IT’S THE BEST ef the entire lot ef patriotic numbers. 


1) 








“PEACHIOF A 


“SOME SUNI 


using this wonderful number to close their act. | t ereai me 
ING of Detroit. is 






















THE SWEETEST STORY EVER TOLD IN SONG 


This song written by three ef the best song writers in the Western Country. One of the best 
melodies ever written. A clever lyric, full ef sentiment. A corking good dance number. 








“WHERE 














“THE BRAVEST HEART OF ALL” , 


By EGAN and WHITING By YELLEN and GUMBLE 


¥| “SWEET PETOOTIE” 


‘—e 


“ . By MURPHY and TIERNEY 
BRANCH OFFICES: 














“SO THIS IS DIXIE” 


JEROME H. RE 


CHICAGO—Majestic Theatre Bldg. 
DETROIT—137 West Fort St. 
PHILADELPHIA—31 S. Ninth St. 


IN PREF 





219 West 46thl 


MOSE GUMBLE, ManagejProfe: 






































HIEF. 

‘HEIN SONGS 
AWAY ON THE 
NRY CLAY” 


y KAHN ALSTYNE 





7 E rybody’ s Happy” 


Hl RN GALS” 


By YEL g GUMBLE 






F P@ULAR SONGS EVER PUBLISHED BY 


EMCK & COMPANY 
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DIFFERENT SONGS 


“Along the Way to Waikiki’ 


By KAHN and WHITING 


“In the Harbor of Love With You” 


By GILLESPIE and MARSHALL 


“CHERRY BLOSSOM” , 


By KAHN and RAYMOND “(iy | i 








RATAN 
If you are lee — for a popular ballad, a Hawaiia —— or a Japanese song on the order of “Poor f| /, 
posheg 80 orking good number song; good closing or opening Butterfly,” let end you ONE yong of polis e three— every a classic in its own style. Henry Marshall Wilt 
ng with ee tter—- ae a good ini uble. “HENRY CLAY” just featuring “BARBOR OF LOVE” = audeville with the Fo vy "bis ters. Al Jelson intreduced “ALONG THE 
pu ome hits day. WAY TO WAIKIKI” with “Rebins ane Jr.” Belle Storey featuring “CHERRY BLOSSOM” in vaudeville, AA I 
C rN 








EACH OF A SONG 


NDAY MORNING” 


= WHITING 


ong mar 
1eir act. jsereat melody by that clever wr rriter » RICHARD eT 


tf Also male and female somes Brice and King are 







CLARE KUMMER’S HIGH-CLASS SONG 


=< | D’ wo 


This beautiful waltz se Bade st beginning te startle t he wo = a swinging melody and its classy lyric. 
ieekenhh wtih, Gamiune sé ccess by that famous Prima Donna, Chilson Ohrman. 
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HE MORNING GLORIES GROW” -we 




















REI ARATION 


0 vs JUNTY MAYO”’ “PVE BEEN FIDDLE-ING” “MAMMY JINNEY’S HALL OF FAME” 


By KAHN—VAN ALSTYNE and JACKSON By MURPHY and TIERNEY 


AC kK & C O M PA N Y “JUST A LITTLE BIT OF LOVE” 


VM. Mc 








oid Street, New York 


Lanageé Professio nal Department 
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SAN FRANCISCO—906 Market St. 
LOS ANGELES—522 So. Broadway 







By MURPHY and CARROLL 


BRANCH OFFICES: 
BOSTON—228 Tremont St. 
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Vereera PARALSA, WELD, LD, OPTION. 


Considerable gossip was created this’ ”' 


week by the apparently sudden with- 
drawal of Paralta from the Triangle 
Distributing Corporation. 

Carl Anderson, president of Paralta, 
says the contract with Triangle Dis- 
tributing Corp. for the handling of 
Paralta pictures contains a clause 
which specified that in event of the 
withdrawal of S. A. Lynch from that 
organization, Paralta had the option 
of continuing or withdrawing; that 
Lynch had disposed of his Triangle 
holdings to H. E. Aitken, and hence 
Paralta availed itself of its right to 
cancel the distribution agreement. 

Herman Fichtenberg, one of the 
stockholders of Paralta, informed a 
VARIETY representative he had sold 
his interest in Paralta a fortnight ago. 

From other, but reliable sources, it 
can be stated that the present officers 


of the Triangle Distributing Co. a 
conunne the management of the releas- 
ing organization. They are S. A. Lynch, 
president; R. W. Lynch, vice-president; 
Y. F. Freeman, general manager and 
secretary; Fred. Kent, treasurer. 

These people are all the personal asso- 
ciates or relatives of S. A. Lynch, con- 
nected with the Lynch Enterprises in 
the south. They have full control of 
the Triangle Distributing Corporation 
and will continue so for an indefinite 
time. The obvious reason for this is 
that there is a considerable amount of 
money involved in purchase of the 
Lynch interest in Triangle—somewhere 
between $1,500,000 and $2,000,000, mostly 
done with paper. Until this paper is 
taken care of there isn’t much chance 
of the Lynch coterie relinquishing the 
management. 

There is a lurking suspicion in some 
quarters that when the present com- 


plicated situation has sada dissed up 
it will be found that Messrs. Lynch, et 
al., have “got theirs.” 





DENVER STUDIOS. 
Denver, Sept. 26. 

Colorado is to have one of the largest 
picture studios in the United States, ac- 
cording to plans just announced by 
O. D. Woodward, president of the Na- 
tional Film Corporation. The Tuilleries 
Park, at Eaglewood, a suburb of Den- 
ver, has been purchased for the pur- 
pose, including 30 acres of land and 
all the buildings. 

It is the intention of the management 
of the company to convert the dancing 
pavilion at the park into a studio. The 
building is 120 by 240 feet and has a 
maple floor 80 by 144 feet. Taking of 
pictures will begin Oct. 1, Mr. Wood- 
ward says. 
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Why Quote Hundreds 
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My 
When All Agree? 


ADGE KENNEDY and “Baby Mine”—the second | 
Goldwyn release—have been even more enthusias- 
tically welcomed and approved by exhibitors and i 
the American public than the spectacular “Polly of the 

> 


Circus,” starring Mae Marsh. 


NEWSPAPERS: 


NEW YORK TRIBUNE: Just as 
everyone had about decided in 
his mind whether he preferred 
Marguerite Clark or Mary Pick- 
ford, along comes Madge Ken- 
nedy and upsets all the calcula- 
tions. She is sweet; she is subtle, 
and her style is inimitable. 


THE VOICE OF 


W. H. SMYTHE, STRAND THEA- 
TRE, SEATTLE: Opening of The 
Sirand with Goidwyn Pictures 
was the biggest success in my 
eareer. “Baby Mine” as great 


These are not unexpeted messages of approval for Madge 
Kennedy or Margaret Mayo’s great farce. 
you what Goldwyn itself has forecast for months. Ex- 
hibitors will find that Goldwyn promises less in its adver- 


tising than it always delivers. 


Goldwy 
Corp 





Since the reviews and ex- 
hibitor telegrams are unanimous we quote four out of 
hundreds as representing the pulse of the industry: 


NEW YORK HERALD: This new 
star, Madge Kennedy, will prove 
a gold mine in the motion picture 
business. 
ences laughing constantly. 


ZIT, N. Y¥. JOURNAL: A bigger 
screen sensation than could have 
been predicted. 
is a wonder. 


THE EXHIBITOR: 
as “Polly.” 
Strand on the map in Seattle and 
I became a headliner over night. 


Thanks for giving me the oppor- 
tunity, and my congratulations. 


ictures 
ation, 


16 East 42nd Street, New York City. 





She keeps her audi- 


Madge Kennedy 





You have put The 


Others now tell 














FILMY FANCIES. 
By Bert Adler. 
Only ELEVEN million-dollar deals 
closed in fil-lum business last week! 





North wind started blowing in 
Pathe sales department this week! 





Harry Reichenbach used the name 
“Lafayette” during his recent ramble 
in Italy. What would he call himself 
in Ireland? 





VARIETY’s intimation that producers 
are groaning for scenarios isn’t the 
least bit of solace to the fellow who’s 
just had HIS back for the fifty-seventh 
time! 





Fred Balshofer has established his 
Yorke company in a Manhattan stu- 
dio again. Three months from the 
minute you read this you'll learn that 
“F. J. Balshofer Discovers Los An- 
geles Is Only Place to Take Pictures.” 
Watch! 


In the interests of economy, Clara 
K. Young’s dramatic and comedy com- 
panies are reported to be “doubling on 
sets.” Now, if producers could double 
on stars—— 





Week’s Wildest Press Yarn. 
“Louise Glaum Does Not Believe that 
Stars Benefit by Changing Companies.” 





The Anti-Booze Law Will Never Hurt 
"Em! 
Al Lichtman. 
C. R. Seelye. 
Dick Watts. 
Manny Goldstein. 





Moving Picture Puzzles. 
Title experts. 
Broadway runs. 
Truth element in press stuff. 
Paralta. 





Who Are You With? 
liodor. 

Just to show he doesn’t believe in 
serial publicity Ed McManus is using 
newspaper and billboard announce- 
ments that will greet a mere 25,000,000 
persons. Two years ago they said that 
serials were “dead”! 





The Bluebird head titler gets the 
palm for a fine sense of humor. His 
“A Fool for Luck” was protested by 
Essanay as too similar to their “Fools 
for Luck.” The courteous Bluebirder 
heeded the kick and changed his title 
to “Anything Once!” 


Bennett Moulter, ex-Metro director, 
is just back from. France, where he 
had been aloft for the American Fly- 
ing Corps. Must have been easy for 
Benny to go up in the air after his 
training in American studios. 


CHAPLIN GETS INJUNCTION. 


An injunction has been started by 
Charlie Chaplin through his attorney, 
Nathan Burkan, restraining the New 
Apollo F. F. Co. and Hugo Maienthau 
from further distribution of “Charlie 
Chaplin in ‘The Son of the Gods’” and 
“Charlie Chaplin ‘In a Harem,’” two 
productions which they have alleged 
to have produced in conjunction with 
numerous scenes from his former suc- 
cess, “The Champion.” The order also 
includes all heralds and posters, to- 
gether with any advertising matter 
the Co. may have devised to further 
the picture. 

It is alleged by the plaintiff neither 
the scenarios, production or direction 
was under his supervision and are in- 
ferior to his standard productions. 

Chaplin intimated to Mr. Burkan an 
intention of a proposed campaign in 
which he will file restrainng proceed- 
ings against anyone either imitating or 
producing films along the original lines 
in which he established himself. 
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THE CORNER GROCER. 


Charles Wendel...... cane «+e++.-Lew Fields 
Mary Brian (8) iii so cvikseess Madge Evans 
Rarer reer ee Lillian Cook 
Ralph Wendel (10)............ Nick Long, Jr. 
WI COUPE ONSEN) aabeses William Sherwood 
LOG Wendel) o'sioii.) sv.cciccewernss Justine Cutting 
Geel ESGMIGS 066s coc Gecdesenr Geurge ‘Com! 
EE “a'g os dan wees codse tare webs Pinna Nesbit 
oe RO: | s'x'ck He'd ca weed 0 gee eeu Viva Ogden 
Wes wie case wees Stanhope Wheatcroft 


This simple and direct story of fun and 
pathos is derived from the stage play of the 
same name, which had one of the longest runs 
ever recorded in New York. Its principal 
character, originated by Adolph Phillip, is 
admirably suited to the unique personality of 
Lew Fields, who is enabled to prove upon the 
screen what he was never permitted to show 
in the speaking theatre—that he can portray 
the more serious emotions with quite as much 
facility as the broad fun with which he has 
been so long associated. Kind-hearted old 
Wendel, the rich grocer, and his equally kind 
hearted wife, take into their family eight- 
year-old Mary Brian, whose mother has died 
in poverty. The little girl becomes the angel 
in the house, beloved by all. Wendel has 
cherished a dream of taking his son into 
partnership upon his return from college, but 
the young man is very much too good for that 
kind of life, and so the disappointed father 
gets him a place in the bank. Here the puffed 


up young fellow falls into the hands of swin-_ 


dliers of both sexes and forges his father’s 
name for $100,000 to go into a wildcat specu- 
lation. When this is discovered, little Mary 
pleads for the culprit, the old man pays the 
money and the prosecution is dropped. The 
boy goes out into the world to “make good,” 
the father, financially ruined,. resumes his 
pushcart days, and Mary goes to work. As 
time passes, the son comes back reclaimed 
and prosperous and marries Mary, restoring 
happiness to the Wendel family. Madge 
Evans, who plays Mary when that personage 
is a little girl, is altogether charming. 

work is also contributed by William Sher- 
wood as the son, Justine Cushing as Mrs. 
Wendel, Lillian Cook as the grown up Mary, 
and George Cowl, who plays one of the swin- 
dicrs, tn addition te very commendably 4i- 


recting the picture. An offering of wide pop- 
ularity. Jolo. 


BABY MINE. 


Goldwyn has accomplished what is con- 
sidered by film experts one of the most 
dificult things in the way of a feature pro- 
duction—that of making a five-reel picture 
of a farce. Of course they had the advan- 
tage of a clever star Hke Madge Kennedy in 
Civit  \Bimoing. .«of...Margaret Mayo’s “Baby 
Mine,” augmented by an exceptivuul 292, em 
pert direction and brilliant photography. 
There seems, in fact, to have been nothing 
overlooked, and when the story was de- 
veloped. and the action started it never 
lagged. You are all familiar with the story 
of “Baby Mine’’—a frivolous young wife has 
quarreled with her husband, who leaves her 
and goes to Boston. She tries to get him 
back, but he is stubborn. Finally notified he 
is the father of a bouncing boy, he rushes 
home to see his heir. The complications 
arising out of the conspirators’ efforts to 
borrow an infant are ludicrous, and it will be 
recalled that it made an enormous success 
on the iegitimate stage. Most of the titles 
were selected from the surefire lines of the 
stage version, hence there was absolute cer- 
tainty of the manner in which they would be 
received. No attempt was made at spectacu- 
lar environment—merely carefully thought 
out, modest interiors. The story follows 
closely the stage version, and with the same 
start it should be equally successful on the 





screen. If the reception accorded it this 

week at the Strand is any criterion the élec- 

tion is conceded. Jolo. 
MEN OF THE DESERT. 

SL, 045% 605 6-0 64b4000049046050% Jack Gardner 

BEM “tive Shh chaos od oebeeddds ehbet Ruth King 

MESON Wiss cudscweeoves Seeeges Carl Stockdale 


A five-part Essanay featuring Jack Gardner 
in a role somewhat resembling that of Douglas 
Fairbanks in the “Wild and Woolly” romance, 
involving a conventional story of western 
life. The feature will appeal to those who 
crave such stories, suffers considerably in 
comparison with the recent Fairbanks re- 
lease. It should pass nicely, however, on the 
regular Kleine program. but it is hardly strong 
enough to bring special praise. Gardner is 
advantageously cast. Oftimes he appears un- 


MOVING PICTURES 











natural and forced. Notwithstanding the de- 
fects, the five reels have an interesting love 
affair and sufficient western atmosphere to 
please regular picture patrons. 





WAR AND THE WOMAN. 


“War and the Woman” is a Thanhouser 
(Pathe) feature designed as a more or less 
miniature *Bitée ‘2.214 Pawe’ ehh a 


n_in- 
vading army of no particular nation and” iff-# 


troducing the character of President Woodrow 
Wilson for no particular reason excepting to 
pad out the picture to sufficient length. In- 
cidentally the actor impersonating the Presi- 
dent gives an excellent imitation ’ the real 
thing, perpetrating the Chief €Executive’s 
dentificial smile to a nicety. It’s about a girl 
whose stepfather or someone is mixed up in 
spying upon our government. She is inno- 
cently suspected of being implicated in this 
nefarious work, which culminates in her 
winning a wealthy American aviator and all 
ends happily. The principal action takes place 
at a country house which has been used 80 
often by the Thanhouser people that it has 
become quite familiar. It is probably in the 
vicinity of New Rochelle. Florence Labadie 
is the star and Ernest Warde the director. 
Just a program feature. Jolo. 





MACISTE? 


There has been no confirmation of 
the reported death of the film giant, 
Maciste, who is understood to have 
fallen while fighting with the Italian 
forces in Europe. Sources abroad have 
been cabled by A. H. Sawyer of the 
General Enterprises, Inc., as well as 
other New York friends of the big fel- 
low. 

Mr. Sawyer this week stated nego- 
tiations were on with a big circus for 
Maciste to travel with it next season 
if he is still alive and can obtain a 


leave from the Italian army. 


BOSTON’S BIG EXPO IN JULY. 


Determined to eclipse the Chicago 
convention and exposition the New 
England contingent of the National 
Exhibitors’ League and especially the 
“Boston Boosters” are making their 
preliminary arrangements prior to the 
#o'digg, of the double affair in Boston 
next July. nC ean ain 


o.tu 


In the Boston vicinity are a number 
of live film men. Prominent among 
them are Ernest Horstman, president 
of the Massachusetts league and treas- 
urer of the N. E. L.; Alfred Black, 
member of the N.. E. L. executive 
board; Samuel Grant, general manager 
of the 1918 Exposition, and William 
E. Spragg, one of the most active pic- 
ture men in New England. Much of 
the activity for the convention and 
exposition rests on their shoulders. 


Mr. Spragg, representing the Olym- 
pia Theatres, Inc. (which embraces 
holdings at New Haven, Hartford 
Waterbury, Bridgeport, Meridan and 
Middletown) was in New York last 
week. When asked about New Eng- 
land activities he was enthusiastic over 
the way the Boston Boosters and the 
N. E. film men were working in be- 
half of the big expo next summer. 

In addition to enthusing over the 
convention prospects Mr. Spragg de- 
clared the Boston exposition would be 
made the biggest film event of modern 
picture times and that one feature 
alone would surpass anything ever 
held, outside of New York, perhaps, 
and that would be the “movie ball.” 
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ERNEST SHIPMAN 


NEW YORK REPRESENTATIVE 
FOR INDEPENDENT PRODUCERS 








PICTURES FINANCED 
BOUGHT—SOLD 


| ADVERTISED AND EXPLOITED 





Investors Safeguarded Against Loss 
BY SECURING BUYERS’ 


“QG, K.” : 


BEFORE PICTURES ARE MADE 





Art Studios and Laboratories 


IN THE HEART OF THE CITY 


Ample Facilities for Laboratory Work in All Its Departments, 
Including Art Titles and Tests—Day and Night Service. 





Studios for Rent—$50.00 per day and upwards 








Features Sold in America and Abroad 


“Mr. Feature Producer ;— 


or State Rights dealers. 


Nee 


covering the export 


Sydney.” 














If your picture is strong enough, I will finance a 
New York run, and book it on a percentage or flat rent- 
al basis, or I will submit ii-to programs, organizations 
By co-operative arrangement with the brains that 
buy Bones I am in position to be of great assistance 
BEFORE your money is invested. 
The foreign market will soon yield large profits for 
the right kind of pictures. After-careful mvestigation 
I ‘have formed an affiliation with 3 


CHESTER BEECROFT 


trade. His 
clude the entire foreign field, with offices established 
in London, Copenhagen, Paris, Buenos Ayres and 


operations in- 
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FOOLS FOR LUCK. 


Our Philander..... Seqvereenes Taylor Holmes 
POPPE. ccccecececcce sceseuavans Robert Bolder 
i <a acudeocaseeseus Frankie Raymond 
PRRRENEE cceccccctvesnnveus Helen Ferguson 
BE; EI nck crdrccccecesssoce John Cossar 
Bip.. TORMORM sc cc viccccccscecd James C. Carrell 
BRO WEG ss vccccccccccocosescess Ed. Cooke 


“Fools for Luck” is an Essanay feature, 
based on the themé of a Kenneth Harris story 
printed some months ago in the Saturday 
Evening Post and carrying a light comedy 


atmosphere for its foundation. The cast, 
headed by Taylor Holmes, numbers but few, 
the action continually revolving around the 
experiences of the featured principals. It 
deals with the whims of the superstitious, 
Holmes portraying the role of a young man 
who lives on a routine of charms and luck 
omens. He becomes engaged to a pretty miss 
(Helen Ferguson) while vacationing at Ben- 
ton Harbor, Mich., and ultimately the engage- 
ment is broken by her parents, which fact he 
blames on a painter’s ladder under which he 
walked by error. Bventually tad frog | is 
adjusted after the young man decided the luck 
question is “bunk,” although in his wake he 
leaves a haif dozen others seriously ponder- 
ing over the possibilities of horseshoes, lucky 


coins, etc. The entertaining features of the 
picture lie in the situations, several providing 
responsive titters, but never warranting a 
Beery laugh. Helen Ferguson carries much 
promise as a film ingenue, registers .excel- 
lently and with perfect control of her facial 
expressions. She is pretty, sufficiently emo- 
tional in spots and altogether an excellent 
principal for features of this grade. Holmes 
is always funny in a light comedy role and 
handles the comedy points in good style. The 
balance of the supporting cast had little to 
do. The scenic arrangeinent provides noth- 
ing beyond the conventional, nor does the 
direction. It’s a fairly good p feature, 
interesting to a degree and mildly entertain- 
ing, just that and nothing more. Wynn. 








The Rialto Theatre was crowded yester- 
day afternoon and evening for the open- 
ing of the new week’s programme, which 
included as its principal attraction the first 
moving picture for which Julian Eltinge 
has appeared before the camera. 

—New York Herald. 





i More 


Julian El e is now a screen star; the 
camera likes him, and, as one man said 
He can get away with murder after this," 
and all because his first picture, “The 
Countess Charming,” struck the public 
fancy at the Rialto yesterday. The reason 
one enjoys the particular brand of r- 
trayal offered by Eltinge is because f° is 
so pod that one instantly forgets that it 
is Eltinge. —New York Telegraph. 


‘The Countess Charming, 












Amusing 


ichan on the stage. 


— New York Herald 


Julian Eltinge, the wise ones predict the 
sensation of the year in pictures. 
—Morning Telegraph, Sunday, Sept. 23, 1917. 


hands, but he also reached the jaws of the 
audience, jarring 


—New York Sux. 


Has justified—as usual—Paramount’s claims to supremacy in creating new 
and greater successes on the screen for the greatest Stars of the spoken drama. 


Picturized by Gelett Burgess and Carolyn Wells 


Staged by Donald Crisp. 


Paramo FIVE FIFTH AVENUE (c7poration- 


NEW YORK, NY. 


Controlled by FAMOUS PLAYERS-LASK Y CORPORATION 


Avovpn Zuxor, Pres., Jesse L. Lasxy, Vice-Pres., Cecar B. DeMinte, Director General 





ALADDIN. 


DIOR, iG ic cicessenssduesss Francis Carpenter 
Mustapha, the Tailor, father of Aladdin, 
Fred Turner 
Princess Badr al-Budur, the Sultan’s 
GRUGMBEP <6 cscs vcevvcecesac Virginia Corbin 
The DelGOR 6 ccc ccccccccesccctene Alfred Paget 
The Magician or Alchemist..Violet Radcliffe 
The Magician’s Evil Spirit or Legal 
DROSS a kciicvcGevececena; Buddy Messinger 
Macist, the Camel Driver Who Loves 
the Lady in Waiting to the Princess, 
Lewis Sargent 
Yasmini, the Lady in Waiting, 
Gertrude Messinger 


a Marie Messinger 
The Dancing Girls........ $3 i shag ong 
{ Raymond Lee 
Boys of the Street..........+... Lloyd Peri 
MES. vidisicvcndeeedtccen severe Joe Singleton 
THO. GOMIGs ood. c cciciccnccciess ..-».-Elmo Lincoln 


The second production of the Fox Kiddies 
Feature series is at the Globe—‘‘Aladdin and 
the Wonderful Lamp.” As a spectacular pro- 
duction it is little short of stupendous, the 
mammoth scenes following in rapid succes- 
sion with almost: bewildering frequency. It 
opens with a scene in Bagdad with the Mo- 
hammedans at prayer. The Sultan’s daugh- 
ter casts loving eyes at Aladdin, the son of 
a poor tailor, and both are smitten. The 
adventures of Aladdin with the wonderful 
lamp continue for nearly two hours, to the 
huge delight of grown-ups as well as chil- 
dren. The joy of the grown folks may have 
been the reflection of the pleasure the screen 
spectacle gave the youngsters, or maybe it 
came first hand. At all events they were 
apparently happy at the premiere Monday 
night. The principal roles were enacted by 
children, and their acting, naturally enough, 
savored of the travesty variety, and could 
not for one moment be taken seriously. As 
before remarked, the scenic investiture repre- 


_ sents a wealth of time, thought and expendi- 


ture of coin of the realm. But whether the 
antics of precocious children “playing the- 
atre” will entertain those old enough to 
vote, is the only questicn at issue. Judging 


by the Monday night audience it may. 


Jolo. 
THE SUNSET TRAIL. 
RD RI aa es 6. 80:06 04s 0nd 060s Vivian Martin 
Vernon Treloar.......... Henry A. Barrows 
pi ee rere rre Harrison Ford 
GE AAS 6 4 vd 0060046086 248 Charles Ogle 
ee EE rrr oe Carmen Phillips 
ye, RESET LEEPER TEE Billy Elmer 


Vivian Martin couldn’t have done this pic- 
ture so well a few years ago. She has im- 
proved of late. Since Paramount changed its 
booking policy Miss Martin seems to have 
been provided with better material. “The 
Sunset Trail’ is a typical Martin picture, plus 
all the improvement that has come to pictures. 
Vivian plays the part of a mountain girl and 
again wears her boy's costume. The hoydenish 
effect is soon dispensed with, however, and 
drama enters in the person of Vernon Treloar, 
who so successfully makes love to Judd's wife 
that she deserts him and her daughter for 
a life of iuxury in the east. Bess (Miss 
Martin), left alone with her father, begins to 
long for the things other girls have, and 
when her mother comes west with a big 
house party, Bess persuades her father to let 
her visit her mother. In the new life her 
mother’s wickedness is not evident to the inno- 
cent Bess until she discovers her in a garden 
with Charlie Gerard, a villain. To save her 
mother from her second husband’s wrath Bess 
assumes the blame for the clandestine meeting 
and thereby loses her own lover, Kirk. Her 
flight from all this wickedness leads her 
across ‘‘the sunset trail,’’ and there she is 
made happy once more when she is found next 
morning. The exterior effects are admirable, 
and equally lavish are the interior sets and 
the combination of eastern civilization with the 
western stuff is most acceptable. Those who 
are fond of Miss Martin’s work will find her 
at her best in this picture. Alice MclIvor 
wrote the story, Beulah Marie Dix made the 
scenario and George H. Melford supplied the 
artistic direction. Harrison Ford does his 
best work as the leading man, but Billy Elmer 
is lost in a lovable b’gosh hick part instead of 
his usually tough villain role. Jolo 








GERTRUDE SELBY | 
NEAL BURNS 
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A BEDROOM BLUNDER. 


An Average Husband........ Charles Murray 
A Wife Above the Average...Mary Thurman 
Her Unusual Husband....... ‘Wayland Trask 
The Average Husband’s Wife..Eva Thatcher 


An Unusual Detective............. Pat Ford 
Mack Sennett runs true to form in his first 
Paramount a reeler, “A Bedroom Blunder,’ 
directed by Edward Cline, with Sennett at- 
tending to the supervision. It has all of the 
Keystonian appurtenances, with a dash here 
and a crash there, moving all—the time with 
something happening every minute, or, rather, 
every. _ Split- minute. It is illustrative of the 
be nett did while a Keystone luminary. 
‘A arated Biunder” bears the appellation 
of a Mack Sennett Comedy, as wil! ail of 
his future Paramount releases. The story 
borders on the infidelity of two “philander- 
ing’ and flirtatious husbands, who are led 
through enough escapades to forestall agai 
treading away from the marital path, not- 
withstanding the happy denouement. Charles 
Murray is the sly, spry fellow, of mature age, 
foiled at the psychological moment. Way- 
land Trask does well, also, playing the ethae 
husband, whose aberrations cause him no end 
of unexpected troubles. Pat Ford is adequate 
at all times as the “fly” detective, who 
merely thinks he’s “fly.” Sennett has used 
a summer hotel for a locale, encompassing 
many bits of beach humor, and bringing to 
view many pretty girls in naught save sea- 
shore habiliment. Other bits employed to 
advantage are the revolving door; cheap 
restaurant in which a waiter keeps raising 
the price of food before the eyes of a cus- 
tomer; an ice cream incident in which a 
character cuts off the whiskers of another 
and sells them back to him; an ostrich peck- 
ing the limbs of Murray through a hoje, and 
a very ludicrous “shade”’ bit that is risque 
but not offensive. A transparent sunshade 
is used to advantage, and the novelty of the 
effect will probably be employed further in 
pictures. The old-fashioned tintype episode, 
used long in vaudeville by Al and Fanny 
Steady, promotes a deal of laughter. Another 
bit for merriment is Murray’s feminine mas- 
querade with the detective as an agreeable 
foil. “A Bedroom Blunder” has been built 
for laughing purposes purely, and measured 
thus gives genuine satisfaction. 
Oo. M. Samuel. 


THE TAR HEEL WARRIOR. 





Col. Dabney Mills............ Walt Whitman 
ge NS > cna ees+ 440 ee ee Ann Kroman 
RE SEE Co60 deen cecesewad William Shaw 
James Adams.........¢ James W. McLaughlin 
Anna Belle Adams..... .-Dorcas Matthews 
We SEIS ib bGaadcescenwedeeas George West 
MAD Ei a adéuvees been taiees Clara Knight 
DR MOwevescttcrseaes Thomas 8. Guise 
Lemdel Le. Burke....ccccccees John P. Lockney 
PO - CR kcdndn b4.40406K4b0R Wilbur Higby 


A conventional story of the sunny south 
with an exceedingly unclarified ending is this 
Triangle-Kay Bee production written by J. G. 
Hawks and directed by Mason H. Hopper. The 
feature developing into an ordinary program 
picture, there being naught in it, story, act- 
ing, direction, or picturization that would tend 
to pull it out of the “ordinary” classification. 
The principal scenes are the old Mills planta- 
tion and the stock exchange and brokerage 
offices of the man that is married to the 
granddaughter of Col. Miils. Numerous 
flashes of New York skyline and smali pleces 
showing the streets in the financial district. 
The old Colonel is being forced to the wall. 
It looks as though the plantation will be 
wrested from him at a foreclosure saie. He 
decides to come to New York to seck assist- 
ance from his granddaughter’s husband, but 
on his arrival discovers all of the latter’s 
available funds are tied up in a “big deal.” 
A partner of the younger man entrusts $5,000 
to the old man for delivery to his relative, 
and the next morning on his way to deliver 
the money the Colonel is stung by the specula- 
tion bug after being touted onto one of those 
‘not a chance to lose” bets, and the $5,000 is 
lost. Rather than confess he decided to re- 
turn to the old home and end it all. The 
market takes the right turn for the grand- 
son-in-law, and when his wife receives the 
note left by the old Colonel they too dash off 
to the plantation to arrive in the knick of 
time to prevent the suicide. The old man then 
turns and says, “Well now that you are here 
we'll have a drink,” and thus the picture ends. 





Wishy-washy throughout. Fred. 
THE SPINDLE OF LIFE. 
GPRD 0 dad ceeethessccees¥axe Neva Gerber 
Mrs. Harrison..... ...Jessie Pratt 
Pe Metcincdéccebdsusesbsanseeen Ed. Brady 
WEE.” =< 44650008 66 on aciees Richard La Reno 
pi ee og SOOT ETT LEER EL Winter Hall 
Vincent Bradshaw............. Hayward Mack 
wep ll eee eee eer eS Ben Wilson 


This Butterfly fedture, “The Spindle of Life,” 
has a very conventional story, with a remark- 
ably effective production. The locale is prin- 
cinally a fishing village, which lends itself so 
admirably to motion pictures. The cast is 
very competent, the direction excellent, but 
it is the titles that lift the picture out of 
the ordinary. They were probably taken from 
the novel “Gladsome,” by the maker of the 
scenario, from which the screen version was 
adapted. Briefly a free-and-easy Tomboy girl 
of wealth snends most of her time with the 
local fishermen, with whom she is a big 
favorite. Her mother fs a widow and the 
manager of their estate has speculated with 
the funds and is anxious to have his son 
marrv the rich girl so he will thus be pro- 
tected. Wenithy Wail Street speculator comes 
for vacation, meets the girl and marries her, 
thereby frustrating the villain’s plans. All 
told in blithesome comedy fashion, making 
for a diverting program feature, Jolo, 


BROADWAY, ARIZONA. 


Fritzi Carlyle............+..-Oliver Thomas 
John Keyes...... . George Chesebro 
Uncle Isaacs Horn.., George Hernandez 
Jack Boggs Jack Curtis 


Press Agent 
Old Producer Thomas 8. Guise 
Leola Mae 


Indian Squaw 
Robert N. Dunbar 
A combination of Broadway, New York, and 
the wild and woolly is presented in this 
Triangle-Kay Bee, written by Lynn F. Rey- 


can be safely played where the house is run- 
ning on “a feature a day” schedule. A west- 
ern ranch owner and a Broadway star are 
the hero and heroine. The ranch owner 
comes to Broadway, sees the actress and falls 
in love with her. The press agent scents a 
chance to break a story if she will kid the 
cowman along and agree to become engaged 
to him. Result would have gladdened the 
heart of any press agent, for the story goes 
over for a double column spread, then the 


who also directed the picture. Olive denial 
Thomas is the star with a role that required 
nothing of her than to be just Olive Thomas. 
The picture is a fair program feature, and 


is good for another yarn. (Small 


chance of that happening in New York these 


days, with the dailies tight as the neck of a 
two-ounce bottle on space.) But the cowman, 


much chastened in spirit, returns to his wild 
and woolly habitat, and it isn’t until a 
year later that he comes east again. On 
this occasion he is drawn to the scene of his 
humiliiation by a paragraph in a paper to the 
effect the girl has suffered a nervous break- 
down. He calls and invites her to recuperate 
at his ranch, but she says not unless he moves 
Broadway to Arizona. After interviswing her 
physician, who recommends a change of 
climate for the star, the cowman, disguised 
as a hospital attendant, kidnaps her and takes 
her west on a special car. Later when he and 
his accomplice are tracked down as the kid- 
nappers, the girl states that it Is just another 
publicity stunt and that in reality she went 
west to marry. Her change of heart is with- 
held from the audience so as to furnish the 
mecessary suspense. Fred. 
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Crowds Smash Doors 


a RASPUTIN’ se 
~ at Park Theatre 


(Headline in New York Evening World) 


New York 
Evening World :— 


“It is not often that a Broadway 
playhouse has its front door 
smashed by a crowd of late comers 
who cannot get even standing 
room, but that is what happened 
last night at the Park Theatre. 
The occasion for the demonstra- 
tion was the first showing of ‘Ras- 
putin, The Black Monk,’ which 
praved to be one of the most elab- 
orate moving picture productions 
that has ever been offered.” 


New York Tribune: 


‘‘No coupon seats were sold, and 
the management fondly imagined 
that roping off a portion of the 
theatre would secure it for their 
guests and for the mewspapeg 
critics the opening night. ABOU'P 
10,000 PERSONS CLAMORED 
FOR ADMISSION, however, 
and a third that number swarmed 
into the theatre and helped them- 
selves to the best seats without any 
assistance from the ushers. 

a‘The picture runs for two 
hours, but at no time does it fail] 
to entertain.” 





New York Times: 


“The first public exhibition of 
Resputin, The Black Monk,’ a 
motion picture dealing with the 
‘Russian revolution, drew so huge 
a ctowd to the vicinity of the Park 
Theatre last night that it finally 
became necessary to call « ‘gut | the 
ipoli¢e reserves. The fil, which 
depicts interestingly the rise, to 
power and subsequent downfall of 

—~ +e 


Russia's celebrated monk, is_re- 


markabie.” 


New York Sun: 


“The Park Theatre HAS NOT 


IN YEARS HAD SUCH A 
LARGE THRONG FLOCK 
TO IT AS THAT WHICH 
BESIEGED ITS DOORS 
LAST NIGHT TO VIEW 
‘RASPUTIN, THE BLACK 
MONK.’ The crowd became so 
unruly THE POLICE RE- 
SERVES HAD TO BE 
CALLED OUT.” 


“‘Rasputin,’ William A. Brady's 
‘mad monk, was projected at the Park 
Theatre last night as the chief char- 
lacter in a photoplay founded on the, 
Russian revolution. The crowd that 
surged about the entrance and 
jstruggied for admission was as inter- 
esting as the picture. The house was 
filled before half the crowd could get 
‘up to the entrance, and it took twenty’ 
‘minutes to clear the lobby and the 
street of the overfiow.”, 


New York Journal :— 


,““Montagu Love arises to the heights. 
of his splendid career in his portrayal | 
of the greatest imposter the world has 
ever known—the man who tumbled 
jover the Russian throne. His, acting 
lin the title role in ‘Rasputin, The 
‘Black’ Monk,’ the World- Picture) 
Brady-Made, which is being presented 
at the Park Theatre, is a masterpiece. 

“Unquestionably it, is the best so far 
seen and is sure to create a sensation 
‘everywhere as it is doing at the Park 
Theatre, where the Brady picture was 
presented for the first time on Wednes- 
day night before an enormous crowd. 

, ‘Rasputin, The Black Monk’ wds 
produced under the personal direction 
‘of Mr. Brady. The photography is 
consistently good, many of the seenes 
being wonderfully beautiful. It is a 
picture well worth seeihg and wil] un- 
doubtedly enjoy a long run.” 





Important to World Exhibitors: 


Demands for extended bookings break all records. 


MAKE YOUR RESERVATIONS FOR “RASPUTIN” 


NOW! 


We want EVERY World customer. to CASH 


IN BIG ON THIS TREMENDOUS WORLD SUCCESS. 
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MOVING PICTURES 








FLIRTING WITH DEATH. 


Jane Higginbotham.......... Brownie Vernon 
“Sky High” Billy Wardweiil.Herbert Rawiinzon 
“Dominio” Dominick........Frank McQuarrie 
Dave Higginbotham............. Mare Fenton 
i SUMMERLIN. 6c occ cebestcasetud H. F. Crane 
EN Ca. CSE 8 oy eee we tewekanecen Red Unger 

Bluebird fell a bit below its average with 
“Flirting with Death,’’ dated for release on 
the regular program Sept. 24. The story is by 


Waldemar Young, rewritten from “Sky High” 
by Frank Darzey in conjunction with Young, 
with Elmer Clifton directing. Photography, 
V. E. Miller It contains a*conventional story 
slowly put forth with at least 1,500 feet of 
film wasted on the introduction that included 





considerable circus atmosphere before the tale 
really started. It seldom attains a proper- 
running speed. Ofttimes when action or the 
senastional is expected (partly suggested by 
the title) there is not the slightest item to be 
placed in either department. All rather tame, 
other than the closing flight. When figuring 
the opportunities and conditions under which 
both the cast and director were compelled to 
work, they must be given credit for effort, 
notwithstanding a number of minor details 
were overlooked. “Sky High’ Billy Wardwell 
and “Domino” Dominick are a couple of 
fakers” with a side show in Maine. They 
are arrested for sticking the country folks 
with fake gold watches while running the 
wheel. It’s a simple derice they use in break- 
ing jail, arriving at the station in time to 


catch a freight train that luckily sidetracks 
at Watabunk. They wend their way to the 
rear porch of Dave Higginbotham’s home. The 
daughter is induced to offer something to eat, 
and the ensuing conversation causes Billy to 
remain in town. He locates with the Gazette, 
and through a story that happened at the fair- 
grounds the previous day, comes in contact 
with Higginbotham, who is an aeroplane in- 
ventor without money. Billy and Dominick 
propose the formation of a corporation and 
attend to the financial end. News is spread 
about them breaking jail. Everyone wants 
their investments returned, but all is quieted 
when Billy makes a flight and descends un- 
harmed in the new device. Higginbotham’s 
aa, who previously ignored Billy, for- 
gives. 
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JOSEPH M. SCHENCK 


{Presents 


= Norma lalmadge 


in 


“The Moth” 






















A screen version de luxe 
of a famous story of pas- 
sion and intrigue in a fast 
social set—showing the 
brilliant star of “Poppy’”’ 
and “Panthea” as a young 
wife whose loveless mar- 
riage has set her cruis- 
ing in dangerous waters. 
Beautifully presented, 
with a brilliant cast. 















Directed by Edward José 


From the novel of 
William Dana Orcutt 















Distributed by 


SELECT 
PICTURES 
CORPORATION 


729 Seventh Avenue 
New. York City 










FOR FRANCE. 


Gerald Ackland..........,+-...-Bdward Earle 


Marthe Landeau.......... weeeeee- Betty Howe 
Rudolph Von Glehm........ Arthur Donaldson 
Mere Loubrette.......-eeseees Mary Maurice 
Monsieur Landeau.........>, Frank Anderson 


When “For France,” a five-part Vitagraph 
Blue Ribbon, was produced a noticeable mis- 
take was made by the director insofar as de- 
tail work was concerned. Through this the 
feature suffers dreadfully with those not car- 
ried away by its patriotic instinct. It was 
directed by Wesley Ruggles. Dr. Cyrus Town- 
send Brady wrote the story. The latter, in it- 
self, contains nothing from the conventional 
twists, and in addition is not remarkably well 
produced. It will, however, sustain the in- 
terest of the average picture fan, since it 
carries a patriotic feeling that is bound to 
find favor and cannot possibly fail to re- 
ceive applause at the close with the in- 
sertion of the flags. It carries a real punch 
at times, but through poor direction is spoiled 
by succeeding incidents that tend to lessen 
instead of strengthening the interest. A num- 
ber of aerial bits were probably inserted, but 
hardly some of the hattle scenes, which at 
times were produced in such manner as to 
draw a snicker here and there. When the 
young American is shown singularly holding off 
the enemy until aid arrives, with a rapid-fire 
gun in action that seemed to be heading in no 
certain direction, the director could at least 
brought them within distance of each other. 
The enemy time and again wouid rise and 
charge and never once did any fall, but con- 
tinually the French were dropping. The 
young American accidentally dropped within 
distance of the firing from his aeroplane, 
working his way to the front and handling 
the gun. He remained there through all the 
firing. The screening of this battle was 
crude. At one time a close-up showed the 
Germans within eyesight of the home, but 
they never once got within range of it, al- 
though they made numerous attempts. The 
French sharpshooters also picked off the gen- 
eral, but probably figured that a day’s work 
and forgot aii about ihe rest of lis siafl who 
were not harmed. The Germans were appar- 
ently located miles away, but they never- 
theless continued to pick the boys off the front 
line. Fortunately they left the young Ameri- 
can to complete the story. 


BAB’S DIARY. 





ee: \-RPGRIRRIE so 2cc04,0-binn0 Marguerite Clark 
COS * POT dincwascccivinewen Nigel Barrie 
JORD - QUO sb cde bevovteisee Leonora Morgan 
Bir. ADOMTON ess s 0k 6004080600 --Frank Losee 
ee rere Isabel O’Madigan 
Tommy Gray...... a Richard Barthelmess 
Es MES 0 6 ve ccsdsucddess Helen Greene 
PEN eu as be Sak) btn senawemin »-Guy Coombes 
Harold Valentine................ Jack O’Brien 
TR Fe ha 5 6 60% oe Bbs Oees'es ue George Odell 


Deserving of marked tribute is this latest 
Marguerite Clark release, because it handles a 
subject of light texture in very artistic guise 
and lifts it far above the commonplace. So 
many directors might have failed with the 
matter at hand that J. Searle Dawley, who 
attended to the direction, is entitled to sev- 
eral encomiums also. The story has been 
taken from the sub-deb series written by 
Mary Roberts Rinehart for the Saturday 
Evening Post. The diary form is employed 
in the presentation of the picture, and aids 
materially in the unfolding. The story is 
of Bab Archibald, a boarding school iass, 
who, returning home for the Christmas 
holidays, is chargrined to find the family 
in a matrimonial way. She practices a ruse 
in informing those about the household that 
she is engaged to be married to one Harold 
Valentine, writing letters to Harold, and, in 
turn, receiving imaginary replies. Of course 
a Harold Valentine appears in due season, 
and. little Bab is as much shocked to see 
him as to find out that he actually has one 
of her letters. She leaves a party given in 
her honor in order to procure the letter, 
and succeeds, though not before becoming 
entangled in several in¢idents that furnish 
delightful insight into the childish heart. 
The end finds her back at school, contented 
and happy. “Bab’s Diary’ radiates youth. 
It is light, adventuresome, gay, and one 
fairly swings along with the picture as its 
scenes reveal and diffuse the spirit of they 
to whom the world is big and bright and 
shining, who bask in the silver lining, caring 
naught of the clouds that enshroud it. 
Paramount has provided everything essen- 
tial to ensure a faithful production of “Bab’s 
Diary, the best vehicle provided for Margue- 
rite Clark in a long, long time. 

O. M. Samuel. 
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Romany Four, 
Musicians and Vocalist. 
13 Mins.; Full Stage. 


Four girls. One a pianist, another 
a ’cellist and a violinist, topped off by 
a near soprano, whose major fault is 
that her voice is not fully developed and 
because of its present usage is hardly 
likely to be. The singer does a songz 
at the opening with the accompaniment 
of the three musicians, after which the 
violiniste offers a selection, then the 
soprano is back on the stage with 
“Mighty Lak a Rose,” the pianist coin- 
ing in for her share of the spot with a 
rag number. The ’cellist, the only one 
overlooked thus far, then has an oppor- 
tunity for a solo, after which a high- 
class number is offered, which earned 
an encore in spite of the frightful strain 
on the singer’s voice. The encore was 
“The Ragtime Volunteers,” delivered 
through a megaphone jn a manner that 
killed whatever chances the number 
may have had. As long as the act is 
going in for the higher class material 
then it would be advisable to drop the 
encore number for something in keep- 
ing with the balance of the routine. As 
it is the act can go along nicely in an 
early spot on the big time. Fred. 


Frark Gordon. 
Comedy Magic. 
17 Mins.; One. 

Frank Gordon, once known as El Gor- 
do, has a magic act, revised to make it 
appear like a comedy turn. It is that 
and would be more so did Gordon have 
some matter written for him, rather 
than to depend upon his own remarks, 
some of them quite uncouth, one or two 
almost rough. Two plants are em- 
ployed, a boy and man, the former for 
the egg-holding trick, which is always 
certain for laughs, and the other for a 
three-card monte game Gordcn does 
with enlarged cards, afterward using the 
man also in a travesty mind reading bit. 
Gordon said the other name for three- 
card monte was “Tossing the broads.” 
He can build this act into something if 
he wants to. As it is he will be held 
down to small time. One of his illusions 
is very good, that of picking out a piece 
of a torn card from an egg, along the 
lines of the lemon trick, but much bet- 
ter, if made so by showmanship. 

Sime. 


Hawthorne and Anthony. 
Talk and Music. 
18 Mins.; One. 

Hawthorne and Anthony are a re- 
cent combination, from two former 
standard turns, Anthony and Mack 
and Hawthorne and Inglis. Anthony 
is doing his familiar Italian, while 
Hawthorne is the straight. It runs 
the customary course, with a consistent 
line of chatter that cannot fail to draw 
continuous laughing results as it did 
at the 23rd street last week. With the 
odds in their favor and with everything 
pointing toward a big finish, there 
seems to be something inissing during 
the “nut business.” Most of the in- 
strument business formerly used by 
Hawthorne and Inglis is utilized, and 
while they continually force the en- 
cores, there should be a reason for it. 
The something lacking is important 
since it fails to properlv bring an 
otherwise acceptable turn to a proper 
finish. 


“The Modiste Shop” (9). 
“Girl Act.” 
23 Mins.; Full Stage (Special Set). 

A “girl act,” with six girls and three 
principals. Sidney and Townley are 
the leaders. The girls work in a dress- 
making establishment, with the elderly 
proprietor the other character. There 
is nothing about the turn to lift it out 
of the ordinary. The chorus girls (and 
six are few enough) are badly drilled, 
doing one march with almost a classical 
dance step. There is no special appear- 
ance to the turn, with it seemingly de- 
pending upe n Sidney, and his best is 
dancing. he act, like so many other 
similar ones, will probably find a place 
on small time. Sime. 





Mary Donahve. 
Songs.- 
12 Mins.; One. 

Mary Donahue has quite a chickenish 
appearance, being slim, .and with a 
method of working along snycopated 
lines that is pleasing. Miss Donahue 
has published songs, doing extremely 
well with each. During her fast num- 
bers she appears to entirely disre- 
gard her voice, something whch realiy 
carries her ballads across to better 
returns, for during them her voice is 
everything and responsible for what- 
ever she gains. She is an acceptable 
single for the better small-time 
houses. 


Morgan and Armstrong. 
Singing and Talking. 
17 Mins.; One. 

Mixed team, man doing straight to 
woman’s “nut” spinster. They open 
with brief crossfire, he sings a ballad 
with a good voice, she comedy nut scng, 
then “Joan of Arc,” well rendered, more 
crossfire (she laughing at her own get- 
backs), he twits her on her angularity, 
duet; for encore he with ukelele, singing, 
as she burlesques Hawaiian dance with 
straw skirt. Both in routine and as per- 
formers, regulation three-a-day. 

Jolo. 


Nada Kesser. 
Vocalist. 
8 Mins.; One. 

Nada Kesser is a rather slim girl 
with a double voice she uses to ad- 
vantage. Were she taught the neces 
sity of appearing at ease on the stage 
and what to do with her arms and 
hands, it would improve her a great 
deal for vaudeville. On her voice alone 
she managed to score well enough. 
Her upper register is not as distinct 
as her lower, but in carrying both 
vocal parts to a duet she impressed 
the audience. Closing with “Goodbye 
Broadway, Hello France” she won out 
on applause. Fred. 


Isabelie Fletcher and Co. (3). 
“Be Game” (Dramatic). 
17 Mins.; Full Stage. 

Isabelle Fletcher and company are 
presenting a playlet written by Willard 
Mack, entitled “Be Game.” The audi- 
ence at the American Roof were about 
the gamest ever for not booing it off 
the stage. But those in front indulged 
in a hearty laugh after it finished. The 
act reeks with so mucin old-fashioned 
melodrama it would make a good freak 
for the big time if Hammerstein’s was 
still in existence. It might not have 
been as bad if the heavy had been an 
actor. With another heavy man anda 
good stage manager to whip the offer- 
ing into shape it might do for a trip 


around the small houses. Fred. 
The Patricks. 
Acrobatics. 


4 Mins.; Full. 

A novelty is the woman as the under- 
stander for a number of hand-to-hand 
balancing tricks. She appears to be 
about six feet six, with proportionate 
breadth, and a casual guess of her 
weight would say about 260. The man 
assisting is a rather nimble chap and 
the duo present a fast routine. The 
woman works in strip tights and makes 
an altogether imposing figure, and does 
not lose any of her womanliness. The 
turn is a novelty. Fred. 


Dunham, Edwards Trio. 
Songs and Comedy. 
17 Mins.; One. 

A brand new act, with personnel com- 
prising entertainers who have been 
seen hereabouts in other acts. The 
boys sure cleaned up on the American 
Roof. The comedy was not only sure- 
fire, but the trio put over some corking 
harmony. They have selected a nice line 
of songs and hit the comedy up in a 
way that should keep them working as 
lorg as the trio lasts. The tall, slen- 
der chap and ‘the fat boy in the turn 
take turns with the comedy. This trio 
has the ability and should climb. It is 
heads above the majority of singing 
acts in the smaller houses, Mark. 
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(Continued from page 21.) 


Vardon & Perry 
La Graciosa 
(One to fill) 

2d half 
Debourge Sis 
Harry Sterling 
Porter J White Co 
Tudor Cameron Co 
“Inspiration Girls” 


Spokane, Wash. 
PANTAGES (p) 
Julia Curtis 
Joldberg & Wayne 
Mercedes 
4 Holloways 
Cook & Lorenz 
Von Cello 
HIPP (ah-wva) 
(30-2) 


Swains Pets 
Wright & Walker 
8 Dixie Girls 
Little Caruso Co 
Orpheus Comedy 4 
Aerial Eddies 
- ae (3-6) 
Tossing Austins 
Cooper Simmons & W 
Vivian Earl 
“Fountain of Love” 
Lamey & Pearson 
Aerial Bartietts 
Springfield, Ill. 
MAJESTIC (wva) 
(Sunday opening) 
Flerence Duo 
Espe & Dutton 
Lew Welch Co 
jus Erdman 
“Echoes of B’way” 
Page Hack & M 
2d half 
Chiyo & Chiyo 
Mildred Hayward 
Floyd Mack & Co : 
“Black & White Rev 
June Mills Co 
Herbert Germaine 3 


Springfield, Mass. 
PALACE (ubo) 
Keeley Bros 
John Geiger 
Glenn & Jenkins 
Ed Lee Wrothe Co 
Steppe & Cooper 
Gladys Taylor Co 
2d half 
Jack Martin Co 
Kitty Flynn 
Doree’s Singers 
Jess & Milt Feiber 
Selma Braatz 
(One to fill) 
BROADWAY (loew) 
Musical Chrysties 
Curry & Graham 
Florence & Rayfield 
Burke & Harris 
Gordon & Gordon 
2d half 
Billy DeVere 
Demarest & Doll 
Betting Bettys 
(Two to fill) 
Springfield, O. 
SUN (sun) 
Jules Jane & L 
Cooper & Hickey 
Girls & Whirls 
Jack George 8 
“Rich Girl-Poor Girl” 
2d Ralf 


More Less & M 
Cafferty & Camp 
Senna & Weber 
Garden Belles 
(One to fill) 


Stockton 
HIPP (a&h) 
(Sunday opening) 

“Save One Girl’ 
Harry Dixon 
Wills Gilbert Co 
(Two to fill) 

24 half 
Frank Wilbur Co 
2 Specks 
Keeler & Belmont 
Princeton Five 
Austin & Bailey 
“Girl in Moon” 


Superior, Wis. 
PALACE (wva) 
Aerial Bartellets 
Garnalla Duo 
May Myra 
Ten Dark Knights 
2d half 
Mahoney & Rogers 
Vernon & Co 
Mabel Fonda 3 
The Veterans 


( 
Syracuse, N. Y. 
TEMPLE (ubo) 
Hollman Bros 
Joyce West & S 
Green & Pugh 
Great Leon 
Ryan & Lee 
2d half 
Lawton 
Cahill & Romaine 
Frank Rae Co 
Wood Melville & P 
“Naughty Princess” 
CRESCENT (ubo) 
Hanlon & Ward 
Edwina Barry 


“Small Town Opry” 
(Two to fill) 
2d half 


Walter Hayes 
Mattie Choate Co 
Dorothy Barle 


Adelaide Herman 
The De Vars 


Tacoma, Wash. 
PANTAGES (p) 
Dumitresu Dunham Tr 
Lane & Harper 
“Friendly Call” 
Neil McKinley 
“Oh You Devil’ 
REGENT (ah-wva) 
(30-3) 
Salesman & Model 
Prince & Crest 
Frick & Adair 
Lindsay & Lady Bugs 
Wells & Rose 
3 Melvins 
(4-6) 
(Bill playing 
N Yakimi 30-1) 
Terre Haute, Ind. 
(HIPP (wva) 
(Evansville split) 
1st half 
Walsh & Bently 
Geo Schindler 
“Rack to Elmira” 
Viola Lewis Co 
Geo Damarel Co 
Toledo 
KEITH'S (ubo) 
The Lelands 
Fox & Ingraham 
Chas Semon 
Ellis-Nowlin Co 
Violet McMillen 
“Peacock Alley” 
Foster Ball Co 
4 Jansleys 
Toronto 
SHEA’S (ubo) 
Paul Dickey Co 
Gene Green 
Margaret Farrell 
Alex MacFayden 
McDevitt K & L 
Seabury & Shaw 
Gracinetti Bros 
Palfrey Hall & B 
YONGE (loew) 
HIP (ubo) 
Barton & Jones 
Hays & Neal 
Gehan 
“Loony Brook Farm” 
(One to fill) 
2d half 
Solomon 
Canlee Girls 
(Three to fill} 
Rob & Robertson 
Dunn Sisters 
McKey & Co 
Dairy Maids 
(Three to fill) 
Trenton, N. J. 
TAYLOR O H (ubo) 
2d half (27-29) 
Kinzo 
A Martelle 
Fisher Fawley Co 
Renie Davis Ce 
Conrad & Connelly 
“High Flyers” 


Troy, N. Y. 
PROCTOR’S (ubo) 
Dawn June 
Keene & Williams 
Alexander & Fields 
LeRoy Lyton Co 
Walter Brower 
“The Stampede” 
24 half 
Artois Due 
Nella Allen 
H & A Seymour 
Montana 5 
“Tango Shoes” 
Roberts & Verea 
Voncouver, B. C, 
ORPHEUM 
Eddie Foy & Family 
Libonati 
Kitner Hawssly & M 
Goone & Alberts 
Gern Bigelow & M 
Saunder’s Birds 
Lillian Fitzgerald 
PANTAGES (p) 
Saint & Sinner 
J & D Miller 
The Cromwells 
Brady & Mahoney 
“Bon Voyage” 


Victoria, B. C. 
_ PANTAGES (p) 
3 Mori Bros 
5 Sullys 
Norine & Coffee 
Willie Solar 
“Winter Gar Rev” 
The Boyds 


Waco, Tex. 
MAJESTIC (inter) 
(30-1) 

Frank & Tobie 
Nip & Tuck 
Harry Hines 

Six Little Wives 
Hallen & Hunter 
Raymond Wilbert 


Walla Walla, Wash, 
LIBERTY (ah-wva) 
(59-1) 

Arthur Valli & Sis 
Willie Smith 

Davis & Kitty 

Chas Wilileon 
Zermaine & Zermaine 
Powells Musicai Rev 


(5-6) 
(Bill playing 
Bpokane 80-2) 


Washington, D. C. 
KEITH'S (ubo) 
French & Eis 
Cressy & Dayne 
McWatters & Tyson 
Edna Aug 
Hans Kronold 
Smith & Austin 
Geo & Lily Garden 
4 Nightons 
(German Film) 
Waterbury, Conn, 
POLI'’S (ube) 
Selma Rraatz 
Evelyn Elkins 
“Road to Romany” 
Genevieve Cliff Co 
Scott Gibson 
Gen Pisano Co 
2d half 
8 Herbert Sis 
Glenn & Jenkins 
“S’where in France” 
Steppe & Cooper 
Kitaro Japs 
(One to fill) 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
Alea & Francis 
Haviland Thornton Co 
Madison & Winchester 
Arco Bros 
(One to fill) 
2d half 
Valentine & Bell 
Earl & Sunshine 
Howell Gordon C 
Adrian 
Ernette Asoria Co 
Wheeling, W. Va. 
VICTORIA (sun) 
Cliff Bailey Duo 
Jack Reddy 
Sally’s Visit 
M Hall & Friends 


“Sunny Side of Bwy” 
Wilkes-Barre, Pa. 
POLI’S (ubo) 

Dalbeante Co 
Nora Allen 
Jas Grady Co 
H & G Ellsworth 
(One to fill) 
2d half 
Red & Blondy 
Raymond & O’Conner 
Svengali 
Barry & Langton 
Crossman’s Entertnrs 
Winnipeg, Can. 
ORPHEUM 
T Friganza Ce 
Betty Bond 
Arthur Havel Co 
Wood & Wyde 
Roland Travers 
Capes & Snow 
Aveling & Lloyd 
PANTAGES (p) 
“Hong Kong Mys” 
Frank Bush 
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McDermott & Wallace 
“Revue de Vogue” 
Martyn & Florence 

STRAND (wva) 
Carl & Inez 
5 Young Americans 
Angelus 3 
Tasmanian 3 

2d half 
(Bill playing 
Ft. William 1-2) 


Worcester, Mass. 
POLI’S (ubo) 
Herbert Sis 
J & M Feiber 
Ed Lynch Co 
Barton & Hill 
Wormw’ds Monkeys 
2d half 
Lexey & O’Conner 
Corcoran & Mack 
Geo L Graves Co 
Bernhard & Scarth 
“You Jazz Band” 
PLAZA (ubo) 
5 Antwerp Girls 
Holmes & Buchanan 
Thos Jackson Co 
Kitty Flynn 
Pipifax & Panlo 
2d half 
Cycling Brunettes 
Wood & Lawson 
Salome Parks Co 
‘Road to Romany” 
(One to fill) 


Yonkers, N. Y. 
PROCTOR’S (ubo) 
Warner & Aston 
Park & Latham 
Mrs Thos Whiffen Co 
Gottler & Cox 
Cameron Girls 

2d half 

The Nellos 
Green & Pugh 
H & E Puek 
Taylor Granville Co 
The Sharrocks 


York, Pa. 
O H (ubo) 
(Fair week) 
Clayton Conrad 
Gray & Byron 
“Bride Shop” 
Tanean Bros 
Wilson Aubrey 3 
half 
Sylvia Clark 
Fred Ardath Co 
Hawthorne & Anthony 
Hill & Ackerman 
(One to fil:, 
Youngstown 
KEITH'S (ubo) 
Nolan & Nolan 
Norton & Melnotte 
McCormack & Wallace 
Dream Fantasies 
Nate Leipsig 
Jessie Busley Co 
Miller & Lisle 
3 Daring Sis 


PRESS AGENTS’ OPENING LINES. 


By O. M. SAMUEL. 
Coming to the —— theater next week 





is 


A star of unusual 
promised theatergoers of 


prominence is 





The event of the season will occur 





when 


Possibly the best bill in some time, 


headed by—— 


Large attendance prevails at the—— 


theater, where—— 


Unusual interest is occasioned by the 
announcement that—— _ - 
A brilliant array of glittering stars 


will shine forth 
An attraction 
merit 








of extraordinary 


Supplementing the current program 





at the 


It has been found necessary to give 
several extra performances at the—— 


so that all may see 





An original artist with countless imi- 


tators appears at 


Few persons are aware that 








After its record breaking run of 300 


performances 


in New York—— 


Notwithstanding the exorbitant cost 





of production 


A galaxy of truly beautiful girls 





Combining all of the elements essen- 


tial to awaken——— 


Gripping drama of the-sort that 
In an interview with 
By special arrangement Manager 





is able to offer 











Containing all the stars that appeared 


in the original 
tion 





New York produc- 


A show to which you may take your 


wife, sister or 


that 





sweetheart 


knowing 


Direct from eastern triumphs Miss— 
There is still left an opportunity to 


witness— 


Since recovering from her recent in- 





disposition 
Th 


€ long-awaited appearance—— 


SHOWS IN NEW YORK. 
“A Tailor Made Man,” Cohan & Harris 
(5th week). 
“Branded,” Fulton (1st week) 


“Business Before Pleasure,” Eitinge (6th 


week). 
“Cheer Up,” Hippodrome (6th week). 
“Country Cousin,” Gaiety (5th week). 
“Daybreak,” Harris (7th week). 
“De Luxe Annie,” Booth (4th week). 
“Experience,” Manhattan oO. 4H. 
week). 
“Eyes of Youth,” Elliott (6th week). 
“Family Exit,” Comedy (2d week). 
“Good Night, Paul,’ Hudson (4th week). 
“Hamilton,” Knickerbocker (2d week). 
“P re Comes the Bride,” Cohan (ist 
week). 
“Hitchy Koo,” 44th St. (17th week). 
“Lassoo, The,” Lyceum (7th week). 
“Leave It to Jane,” Longacre (5th week). 
“Lombardi, Ltd.,” Morosco (ist week). 
“Love o’ Mike,” Casino (5th week). 
“Lucky O'Shea,” 39th St. (4th week). 
“Man Who Came Back,” Playhouse (56th 
week). 
“Mary’s Ankle,” Bijou (8th week). 
“Masquerader, The,” Lyric (3d week). 
“Misalliance,” Broadhurst (ist week). 
“Mother Carey’s Chickens,” Cort (ist 
week). 
“Maytime,” Shubert (6th week). 
“Oh, Boy!’ Princess (28th week). 
“Out There,’ Liberty (lst week). 
“Over the Phone,” 48th St. (4th week). 
“Peter Ibbetson,” Republic (4th week). 
“Passing Show,” Winter Garden (25th 
week). 
“Polly With a Past,” Belasco (4th week). 
“Rambler Rose,” Empire (4th week). 
“Riviera Girl,” Amsterdam (list week). 
“Scrap of Paper,” Criterion (2d week). 
“Very Idea,” Astor (6th week). 


(2d 








ae 


BURLESQUE ROUTES 


























(Oct. 1 and Oct. 8) 

“Americans” 1 Olympic New York 2 Trocadero 
Philadelphia. 

“Army & Navy Girls” 1 Penn Circuit 8 L O. 

“Auto Girls’ 1-3 Cort Wheeling W Va 4-6 
Grand Akron O 8 Empire Cleveland. 

“Aviators” 1 Cadillac Detroit 8 Gayety Chi- 
cago. 

“Behman Show 1-3 Bastable Syracuse 4-6 
Lumberg Utica 8 Gayety Montreal. 

“Best Show in Town” 1 Gayety St Louis 8 
Columbia Chicago. 

“Biff Bing Bang’ 1 Lyceum Duluth 8 Century 
Kansas City Mo. 

“Bon Tons” 1 Empire Brooklyn 8 Park Bridge- 
port Conn. 

“Bostonians” 1 Gayety Detroit 8 Gayety To- 
ronto. 

“Bowerys” 1 Colonial Providence 8 Gayety 
Boston. 

“Broadway Belles” 1 So Bethlehem 2 Easton 
3-6 Majestic Wilkes-Barre Pa 8 Empire 
Hoboken N J. 

“Broadway Frolics” 1 Gayety Washington 8 
Gayety Pittsburgh. 

“Burlesque Revitew’-1 Casino Boston 8 Grand 
Hartford Conn. 

“Burlesque Wonder Show” 1 Grand Hartford 
8 Jacques Waterbury Conn. 

‘Cabaret Girls’ 1 Gayety Baltimore 8 Gayety 
Philadelphia. 

“Charming Widows” 1-2 Erie 3 Ashtabula Pa 
4-6 Park Youngstown O 8 Victoria Pitts- 
burgh. 

“Darlings of Paris’ 1 Star Toronto 8 Savoy 


Hamilton Ont. 

“Follies of Day’ 1 Columbia New York 8 
Casino Brooklyn. 

“Follies of Pleasure’ 1 LO 8 Gayety Balti- 
more Md. 

“French Frolics’” 1 Trocadero Philadelphia 8 
So Bethlehem 9 Easton 10-13 Majestic 
Wilkes-Barre Pa. 

“Forty Thieves” 1 Engelwood Chicago 8 Em- 
pire Chicago. 

“Girls from Joyland” 1-3 Orpheum New Bed- 
ford 4-6 Worcester Worcester Mass 8 Olym- 
pic New York. 

“Girls from the Follies’? 1 Majestic Scranton 
8-9 Binghamton 10 Oswego 11-13 Inter 
Niagara Falls N Y. 

“Golden Crook” 1 Gayety Kansas City 8 Gay- 
ety St Louis Mo. 
“Grown Up Babies’ 1 Gayety Milwaukee 8 

Gayety Minneapolis. 
Hastings Harry 1 Empire Newark 8 Casino 


Philadelphia. 
“Hello America” 1 Empire Toledo 8 Lyric 
Dayton @. . 
“Hello Girls” 1 Victoria Pittsburgh 8 Penn 
Circuit. 

“Hip Hip Hurrah” 1 Gayety Toronto 8 Gay- 
ety Buffalo. 

Howe Sam 1 Empire Albany 8 Casino Boston. 


“Innocent Maids’ 1 Gayety Brooklyn 8-10 
Warburton Yonkers 11-13 Hudson Schenec- 


tady. 

Irwin’s “Big Show” 1 Hurtig & Seamon’s New 
York 8 Empire Brooklyn. 

“Jolly Girls” 1 Majestic Ft Wayne Ind 7-8 O 
H Terre Haute. 

“Lady Buccaneers” 1 Century Kansas City 8 
Standard St Louls Mo. 

“Liberty Girls’ 1 Casino Brooklyn 8 Empire 
Newark. 

“Lid Lifters” 1 Gayety Chicago 8 Gayety Mil- 
waukee. 

“Maids of America” 1-3 Cohan’s Newburgh 
4-6 Cohen’s Poughkeepsie 8 Hurtig & Sea- 
mon’s New York. 

‘“Majestic's” 1 Majestic Jersey City 8 People’s 
Philadelphia. 

Marion Dave 1 Orpheum Paterson 8 Majestic 
Jersey City. 

“Merry Rounders” 1 L O 8 Orpheum Paterson. 

“Mile a Minute Girls’ 30-1 O H Terre Haute 
8 Lyceum Columbus O. 

‘Military Maids’ 1 Star St Paul 8 Lyceum 
Duluth, 











“Mischief Makers” 1 Star Brooklyn 8 Gay- 


ety Brooklyn. 

“Million Dollar Dolls’ 1 Palace Baltimore 8 
Gayety Washington. 

‘Monte Carlo Girls’? 1 Empire Hoboken 8 Star 
Brooklyn. 

“Oh Girls’ 1 Gayety Buffalo 8 Corinthian 
Rochester. 

“Orientals” 1-2 Binghamton 8 Oswego 4-6 
Inter Niagara Falls 8 Garden Buffalo. 

“Pace Makers’’ 1 Empire Cleveland 8-9 Erie 
10 Ashtabula Pa 11-13 Park Youngstown, O. 

“Parisian Flirts” 1 Empire Chicago 8 Majes- 
tic Ft Wayne Ind. 

“Puss Puss’ 1 Olympic Cincinnati 8 Star & 
Garter Chicago. 

“Record Breakers” 1-2 Holyoke Holyoke 3-6 
Gilmore Springfield 8 Howard Boston. 

Reeves Al 1 Star Cleveland 8 Empire Toledo. 

“Review of 1918" 1 Lyceum Columbus 8-10 
Cort Wheeling W Va 11-13 Grand Akron O. 

“Roseland Girls’ 1 People’s Philadelphia 8& 
Palace Baltimore. 

“Sept Morning Glories” 1 Gayety Philadelphia 
8 Majestic Pa. 

Sidman Sam 1 Gayety Pittsbugrh 8 Star 
Cleveland. 

“Sightseers” 1 Lyric Dayton 8 Olympic Cin- 
cinnati. 

“Social Follies’’ 1-3 Warburton Yonkers 4-6 
Hudson Schenectady 8-9 Holyoke Holyoke 
10-13 Gilmore Springfield Mass. 

“Social Maids” 1 Miner’s Bronx 8 L O. 

“Some Babies’ 1 Howard Boston 8-10 Or- 
pheum New Bedford 11-13 Worcester Wor- 
cester Mass. 

“Some Show” 1 Gayety Montreal 8 Empire Al- 
bany. 

“Speedway Girls’’ 
Cadillac Detroit. 

Speigel’s Revue 1 Jacques Waterbury 8-10 
Cohen’s Newburgh 11-13 Cohen’s Pough- 
keepsie N Y. 

“Sporting Widows” 1 Park Bridgeport Conn 8 
Colonial Providence R I. 

“Star & Garter’ 1 Gayety Boston 8 Columbia 
New York. 

“Step Lively Girls’ 1 Corinthian Rochester 8- 
10 Bastable Syracuse 11-13 Lumberg Utica 


1 Savoy Hamiiton Ont 8 


N. Y. 

Sydell Rose 1 Gayety Omaha Neb 8 Gayety 
Kansas City Mo. 

“Tempters” 1 Garden Buffalo 8 Star Toronto. 

“20th Century Maids” 1-3 Berchel Des Moines 
Ia 8 Gayety Omaha Neb. 

Watson Billy i Star & Garter Chicago 8 Gay- 
ety Detroit. 

Welch Ben 1 Columbia Chicago 8-10 Berchel 
Des Moines Ia. 

“Whirly Girly Girls’ 1 Standard St Louis 8 
Engelwood Chicago. 

hes A Pat 1 Gayety Minnecpolis 8 Gayety St 
Paul. 

Williams Mollie 1 Casino Philadelphia 8 
Miner’s Bronx New York. 


INTERNATIONAL CIRCUIT. 


(Oct. 1) 
“After Office Hours” Prosrect Cleveland O. 
“A Royal Divorce” Walnut Philadelphia Pa. 
“Bringing Up Father” Poli’s Washington DC. 
— Russell, U. 8S. A.” Lexington New York 


N Y. 
“Come Back to Erin” Majestic Buffalo N Y. 
“Common Clay” 1-3 Grand Trenton 4-6 Ly- 
ceum Paterson N J. 
“Daughter of the Sun’? American St Louis. 
“Going Straight’? Garden Kansas City Mo. 
“Good for Nothing Husband’ Lyceum Pitts- 
burgh. 
“Her Unborn Child” (a) 30-3 Boyd’s Omaha 
4 Lincoln 5-6 St Joe. 
“Little Girl God Forgot” 


Ky. : 
“Little Girl in a Big City’ Imperial Chicago. 
“Little Miss Innocence’’ Orpheum Nashville 


Tenn. 
“Millionaire’s Son & the Shop Girl’? Southern 
Columbus O. 
“Mutt & Jeff’ Emery Providence R I. 
“Oh, Doctor’ Park Indianapolis. 
“One Girl’s Experience” Palace Toledo O. 
“Peg o’ My Heart’? Grand Worcester. 
“Shore Acres” Auditorium Baltimore Md. 
“The Heart of Wetona’’ Lyceum Detroit. 
“The White Feather’ Orpheum Philadelphia. 
“The White Slave’? National Chicago. 
“Thurston the Magician’’ 1-3 Lumberg Utica 
4-6 Syracuse. 
oe of the Lonesome Pine” Adon Rochester 


| ee 
“Turn Rack the Hours” Strand Hoboken. 
“Which One Shall I Marry?” 30-3 Majestic 


LETTERS 


When sending fer mail to VARIETY, 
address Mail Clerk 

Where C follows name, letter is in 
Variety’s Chicago Office. 

Where S F follows name, letter is 
in Variety’s San Francisco office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
tered mail. 


Gayety Louisville 


























GOVERNMENT ‘ 8s 
LETTERS 
Cc Schoenbrunn Chas 
Childrey Stanley M Simmons Jas Dimick 
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Ww 
Herman Armin Wilkins Clara M 


A 
Abrams Mrs Honor 
Ackley Naomi 


M 
Miskow Carl 


P Adams Dick 
Palmer Phillip L Adams Gene 
- Adams Rex 


Adler Jeannette 


R 
Ramsey Beecher Admont Mizzie (C) 
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PRODUCTIONS 


M. WITMARK & SONS announce the following Production Publications for the 
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Season 1917-18: 
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“HITCHY-KOO” 


By GLEN MacDONOUGH and E. RAY GOETZ 
Raymond Hitchcock’s sensationally successful “intimate revue” now 
playing to crowded houses at Raymond Hitchcock’s 44th St. Theatre, 
New York. 


“GOOD NIGHT, PAUL” 


By CHAS. DICKSON and ROLAND OLIVER. Music by HARRY B. OLSEN. 
New playing to big business at the Hudson Theatre, New York. 


“THE GRASS WIDOW” 


By CHANNING POLLOCK, RENNOLD WOLF and LOUIS A. HIRSCH 
To be produced by Madison Corey. 


“EILEEN” 


By HENRY BLOSSOM and VICTOR HERBERT 
The successful romantic Irish comic opera, produced under the 
direction of Joe Weber 











“A FULL HONEYMOON” 


By OLIVER MOROSCO. Music by DR. ANSELM GOETZL. 
Musical version of “Sadie Love.” Produced by Oliver Morosco. 


“THE BEAUTIFUL ONE” 


By RENNOLD WOLF. Musie by LOUIS A. HIRSCH. 
Production by Cohan and Harris. 


“KISS ME AGAIN” 


By FRANK STAMMERS. Music by LOUIS A. HIRSCH. 
Featuring John Hyams and Leila MacIntyre. 


“YANKEE LOVE” 


By GLEN MacDONOUGH 
A play with music, featuring George MacFarlane. 


“VENUS ON BROADWAY” 


By JOHN MURRAY ANDERSON. Music by A. BALDWIN SLOANE. 
The new production at the Palais Royal, New York 


“THE ONLY{.GIRL” 


By HENRY BLOSSOM and VICTOR HERBERT 
Third season of this remarkable success. Under the direction of 
Ike Rose. 




















“FURS?AND, FRILLS” 


By EDWARD CLARK. Music by SILVIO HEIN. 
Arthur Hammerstein’s annual production, produced last week in 
Hartford, Conn., and due in New York shortly. 


“GOING UP” 


By OTTO HAUERBACH. Music by LOUIS A. HIRSCH. 
Musical version of “The Aviator,” to be produced shortly on Broadway 
by Cohan and Harris. London and Australian productions aleo placed. 


“WE SHOULD WORRY” 


By HENRY BLOSSOM and A. BALDWIN SLOANE 
Musical version of “A “Texas Steer,” to be presented by Elizabeth 
Marbury and Frederick McKay? Music published by M. WITMARK & 
SONS by arrangement with T. B. Harms & Co. 


“THESRAINBOW GIRL” 


By RENNOLD WOLF and LOUIS A. HIRSCH 
A Klaw & Erlanger production. 


“YESTERDAY” 


By GLEN MacDONOUGH. Music by REGINALD DeKOVEN. 
To be produced shortly by the Messrs. Shubert. 


“SO LONG, LETTY” 


Oliver Morosco’s =-hiriwind success, now in its third season. 
Two companies, 


CHAUNCEYfOLCOTT’S 


SONGS IN A NEW PLAY 
By RACHEL CROTHERS. Direction, COHAN & HARRIS. 


“IN SHANGHAI” 


By WM. CARY DUNCAN and ISIDORE WITMARK 
Elaborate Chinese-American musical play, to be produced in London 
under the management of Jos. A. Sacks. 


ANOTHER MOROSCO PRODUCTION — 


Music by A. BALDWIN SLOANE 
New Musical version of Hoyt’s “A Black Sheep,” featuring 
Herbert Cortheli. 


“IN OLD CATHAY” 


By ANNA MARBLE-POLLOCK. Music by LOUIS A. HIRSCH. 
































Featuring Mary Marble in vaudeville. 





W. WITMARK & SONS are also joint publishers with T. B. Harms & 
be produced by Joseph Riter. Book and music by Henry Blossom 


Co., of the musical version, now in preparation, of “Marrying Money,” to 
and Zoel Parenteau, composer of “The Amber Princess.” 








M. WITMARK & SONS new york 
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: Suites 808-809-810 
Republic Building 
CHICAGO, U. S. A. 


25 weekiiie 


AFFILIATED BOC 


(A. B. C.) 


Owning, Operating And Booking |Th 
Members of} V. 


EMPRESS THEATRE, CINCINNATI BROADWAY THEATRE, SUPERIOR, WIS. CAS 
MILES THEATRE, DETROIT . GRAND THEATRE, FARGO, N. D. GAF 
ORPHEUM THEATRE, HUNTINGTON, W. VA. EMPRESS THEATRE, CHICAGO LIB] 
GRAND THEATRE, ASHLAND, KY. CALUMET THEATRE, a EMI 
APOLLO THEATRE, JANESVILLE, WIS. MARLOWE THEATRE, = ILL) 

















In Conjuntion 


EDWARD J. 


I - Orpheum Theatre| B: 





Western circuit of theatres situated in all] im 
Idaho, Washington and Oregon; semi-weekly bills of} fi: 


THE BERT L 


Alcazar Theatre Building 


Four weeks or moré} gu 











Acts desiring this exceptional tour 
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JOKIN G COMPANY 


J The Following Representative Theatres 
s off V. M. P. A. 


CASINO THEATRE, CHICAGO 
GARDEN THEATRE, 4 
LIBERTY THEATRE, “ 
EMPRESS THEATRE, DES MOINES 
LLINOIS THEATRE, ROCK ISLAND 


I 
" juion With 


). FISHER, INC. 


Building, Seattle 


HIPPODROME THEATRE, ST. PAUL 
CASINO THEATRE, MARSHALLTOWN, IA. 
CECIL THEATRE, MASON CITY, IA. 
STRAND THEATRE, SIOUX CITY 

NEMIC THEATRE, ST CLOUD, MINN. 





tre 


| " important ‘cities of the State of Montana, 
$0 


five acts each. California connection with 


CIRCUIT 


San Francisco 








ng 


nore} guaranteed in California 


apply 808 Republic Building, Chicago 
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THE FOUR NIGHTONS 


STATUESQUE ACROBATIC NOVELTY 
Palace Theatre Now 





EDI 
STRIC 





MODISTE 
TO THE 
PROFESSION 


36 W. Randolph Street 
Phone Randolph 1720 
Central 6581 


Chicago, IIl. 


A 








Adroit & Burton (C) 

Aldridge Alfred (SF) 

Alfredo Mr & Mrs H 
(P) 

Allen Mrs Searl 

Allenstein Max 

Altman David 

Alvarez & Marteii 

Amedia (C) 

Anderson Arthur (P) 

Anderson Hazel 

Anders Glen 

Andrew Duncan 

Andrews Mrs W P (C) 

Anson Joe (SF) 

Arline Miss A 

Arnsman Milt 

Arrule Victoria (C) 

Ayers Mr & Mrs Chas 
(Cc) 


B 
Bach A 
Baerman Heary B 
Baker & Rodgers 
Baker Wm 
Bancroft Helen 
Barney Violet 
Barr & Everett (C) 
Barren & Bennett 
Barrett Dan 
Barrett Harry 
Barrett Mrs M A 
Barrie Pinkie 
Barry Mabel 
Basil & Allen (C) 
Bassford James (U) 
Baasitt & Bailey (C) 
Bast Jack 
Baum Miss Jacque 
Baxter Elmer A 
Beandoin Fred 
Bean Jack W 
Beaumont Nellie (P) 
Beeler Ester B 
Relasco Mary 
Bell Geo 


Bellew Helen (C) 
Belmonte Harry 
Belmont Winifred 
Berrard Josephine 
Bernard Mike (C) 
Bertrand Eudoxie 
Bimbo Chas (C) 
Birmingham Vivian 
Biron A 

Biscoe Magician 
Blake Mabel 
Bleasdale Geo 
Boggs Martha W 
Bolton N C 

Boyce Jack 

Boyle & Patsy 
Boys in Blue 
Brady Jack (C) 
Brendel Elmer 
Bridges Frank 
Bristow Miss N 
Brown & Demont 
Brown Geo N (C) 
Brown Gertrude 
Brown Melville (SF) 
Brown Nat 
Brownie Morris (C) 
Browning Bessie (C) 
Bruce & Foster 
Bruce Harry 
Buckingham Mabel 
Burke Nell 

Burley & Burley 
Burnett Rexford 
Burton Tom 

Burt Jas 

Bush Arthur 
Byron & Langdon 
Byron Jack 


Cc 
Calvert Lillian 
Calvin & Thornton(C) 
Cameron Lillian 
Cameron Madeline 
Canfield Vera 
Cardo & Noll (C) 


Carmen Frank 
Carroll Nettie 
Cavanaugh Dick 
Chappelle Yvonne 
Chester Bessie 

Chief Eagle Horse (C) 
Christie Earl G (C) 
Christopher Jimmie 
Claire Alice Hazen(C) 
Clark & Hamilton 
Clark Marjorie 
Clayton Una 

Clay Miss Bobby 
Clifford Billy (Bingle) 
Clinton Donald (C) 
Clute Gerald L (C) 
Coates Lulu 

Cohan 8 L 

Cole Geneva (C) 
Cole Jessie 

Coll Maurice F 
Conner Mr 

Connors Jack (Chuck) 
Conrad Clayton 
Conway Charlie E 
Cooper Miss 
Copeland Mrs 8 (C) 
Cornalla Chris 
Coulton Dolly “(G) 
Courtney Minerva 
Cox Tillie (P) 
Crackles Billy 
Creighton Arnette 
Cressy Wm O 
Crowley Herbert M 
Curley Barney 

Curtin Jack 

Curtis Jane 

Curtis Mae 

Cuthbert Rupert 


D 
Dahlberg May 
Daniels Maud 
Darling Miss Lee (SF) 
David Mr (Blind Pian- 
ist) (C) 
DeBarr Oswald (C) 
De Carroni Miss J 
Deering Agnes 
DeFoggie Louise (C) 
De Landtsheer Mrs_ 
De Trickey Miss Coy 
(SF) 
Dillon Mr 
Deilmore Lou 
De Mille Goldie 
Devine Eddie 
Dewitt Burns & T 
Diaz Virginia 
Dirie Nellie 
Dodge Billy (SF) 
Doleson Frank 
Dolly Babian 
Donaldsen Phyllis 
Donovan Fannie 
Doss Biliy (CG) 
Doyle John T 
Dunbar & Turner 
Dunham Walter 
Dunlap F B (C) 
Du Rocker Jean 


2} 
Earle Burt 
Edwards & Ward 
Edwards Mrs 
Edwards Miss Jess 
Egoman Emily 
Elliott Mr (P) 
Emmet Mrs Georgia 
Evans Blanche 
Evelyn David M 


¥F 


Farber Constance 
Farrar Maybelle 

Fay Miss Billie (Reg) 
Fay Miss Billie (C) 
Faye Bud (C) 


Felix Seymore (C) 
Fern Ruth 
Ferry Hattie 
Figg Chas A 
Fisk Miss Fern 
Fitzgerald Jaek 
Christ’fr (C) 
Fitzgerald Jay (C) 
Flavelle Zdw 
Florence Mabel 
Fontaine Evan B 
Forbes Marion A 
Ford Mrs M 
Ford Mr. Clem (C) 
Ford Miss Ray 
Foreman & Morton 
Francis Mae 
Francis Milton J 
Frank Lilyon 
Frank Lillian (C) 
Franklin May 
Franklyn Chas 
Franks Jessie *¥ (C) 
Fred & Albert (C) 
Freedman John 
Freeman Moe (C) 
French Henri 
Fuller Jey 


G 
Gangler Jack 
Genaro Marie (SF) 
Gibbon Maud 
Gibbons Sisters (P) 
Gibbons Agnes (P) 
Gibson Erna 
Gibson Madge 
Gillespie Florence 
Glyn Harry 
Golden Joe 
Golden Matha 
Goldsmith Lottie 
Gorda Al 
Gordon Ernie (P) 
Gorman Jehr E 
Gormley Catherine (P) 
Goulding Edmund 
Grady James 
Grandy Gertie (C) 
Grant Daisy (C) 
Green Miller & Green 
Green & Pugh 
Grey Clarice 


Griffith Joe 
Grosseck Horace E 
H 


Hadge J C (C) 


' Hale Frank 


Hall Geo F 

Hali Howard R 

Hallem Emma (C) 

Halliday Stewart 

Hammond Miss B 

Hammond Chas 

Handman & Cook (SF) 

Happy Harrison Dyna- 
mite (C) 

Harcourt Miss Leslie 

Hardcastle Lillian 

Hardy Adele 

Harlan Kenneth (Reg) 

Harring Carl J 

Harris Arabelle (P) 

Harris Edith (P ) 

Harris Meyer 

Hart Miss Diamond 

Hartwig Marie (P) 

aay _— 

Harv 

oasen Allie L (C) 

Hawthorne Al 

Hayes & Neal 

Haynes Emma 

Helene 

Helmer Louis (C) 

Herbert Clinton 

Herbert Sidney 

Hickey Hazel 

Hicks Joe 


Hitch Miss 
Hollinquist Vic (C) 
Howard Kitty 
Howe V Walter (C) 
Huftle John W 
Hughes Miss Fern 
Hume Harry 

Hurst & De Vars 
Huston Jack 

Huyler Frank 
Hymer John B 


Ihrmark Tina 
Inskeep & Golda Zone 


J 
Jacobs Arthur H 
Janigan Jerry 
Janis Jeanette 
——- Miss Billy 
( 


Jewell Ben (C) 
Johnson E C 
Johnston & Arthur(C) 
Jones Billy 

Jordan Betty 

Jordan EZ .,.. 


Indecn Pata 2% 
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Jules Ben (C) 


K 
Karney Marie (P) 
Kartelli 
Kaufman Emmie (C) 
Kaufman Oscar (C) 
Kays Flying (C) 
Keane Miss P (C) 
Keech Kelvin 
Keeley Edna 
Kelly Eddie BS ment 
Kelly Effie (C) 
Kelly Mrs Eugene 
Kelly Jamie 
Kendrick Miss J 
Kennedy Flo (P) 
Kimball Chas E 
King Gus 
King June & May (C) 
King Mrs Lew 
Kingston Miss Bobby 
Kiumpher. & Gray (P) 
Kobeleff C 
Kramer David 
Kramp Ben J (C) 


L 


La Coste & Clifton (P) 
La Croix Paul (P) 
La Dove Jeanette 
Lakewood Trixie 
Lamb & Morton 
Lamberti Clara (P) 
Lamont J 

Lane & Brown 
Langley Jack P 
Lardue Bessie 
Lavail Ella 

Laveen Sam 

Lauri Roma 

Lazier Worth Co 
Leaha Nora 

Le Brack Miss Frankie 
Lee (Moe) Geo (C) 
Leighton Gert EB 
Leighton Chas (SF) 
Lelands The 

La Mondc Agnes 
Lemport Miss Fay 
Levilith Miss Leslie 
Le Viva Miss (C) 


Lidelli Jack (C) 
Linn A M (C) 
Linton Harry 

Linton Tom 

Lipson Arthur 

Lloyd Herbert 
Lockhart Roba M (C) 


Loy Mr & Mrs L P 


Loftus Raymond (SF) 
Long Tack Sam (Reg) 
Longfeather Joe (C) 
Lorraine Peggy 

Lyle Mrs J 


M 
Macklyn Frederick 
Mains Elsie (C) 
Major Carrick 
Mallory Burton 
Malone James (SF) 
Man Ben & Hazel (C) 
Mank Burton Lee 
Manning Ben 
Manning Leah 
Marle Mrs H 
Mason Gertrude 
Masorni Miss B (C) 
Matthews Mrs D D 

(Reg) 

Mattreus Juanita (P) 
Maxell Willis 
Maxwell Joe 
May Eileen 
McCabe H W 


McConnell! & Austin 
(C) 

McCready D (C) 

McDonald Mrs A 

McDonald Wm (P) 

McDonald Ralph. (C) 

McGreer Robt (SF) 

McIntyres The 

McKays Anna (Scotch) 
(C) 

McKooun & McKay 

McLean Pauline (Cj 

McMann Harry (Tel.) 

Melvern Babe 

Melvern Babe (C) 

Messier Marie 

Miller Will S 

Mills E C 

Monson Harriett 

Montrose Edith 

Moon James 

Moore Jack 

Moran Ed 

Morehouse D (C) 

Morrison James 

Morton Clara 

Morton Jane (C) 

Motte Sadie 

Mudge Morton Trio 
(Reg) (C) 

Mullen. Geo 

Murdock Miss Jappie 

Murray Miss Billie 

Mutchler E 

Myers Louise 

Myers Maude 


N 
Nainoa Sam K 
Neale Arthur 
Newman Linde (C) 
Nichols Nellie V 
Norton F L 
Norwood Ed (C) 
Novelty Comedy Circus 


oO 
O’Donnell & Blair 
Olds Florence 
Oner R 
Oppenheimer Melvin 


P 
Palmer (C) 
Paoli Della 
Parr Lena (C) 
Payne Miss P (C) 
Pearson Violet (C) 
Pearley Frank (C) 
Pederson Carl . 
Pederson Mrs Victor 
Peltier & Valerio 








Everything 


for the Stage 


in Clothes 


Large Stock on Hand 
Nothing too difficult 
for our Custom Department 





ack, i: Tailor 


1582-1584 BROADWAY 
Opp. Strand Theatre 


Opp. Columbia Theatre 
722-724-726 SEVENTH AVE. 


NEW YORK CITY, N. Y. 








Pelzer Geo S 
Pepple & Greenwald 
Perry Mrs G R 
Peters Lillian B 
Phillips Art 
Phillips L C 
Pierce Irene G 
Plunkett Arthur 
Pollack Jeanette 
Pollok Maude C 
Powell Family 
Prescott Ada 
Prescott Jack (SF) 
Prince John 
Pringle E H 

Pugh Wm 


a 
Quinlan Dana 


R 
Racey Edw F 
Rader John (C) 
Raftery Helen 
Rainey Marie 
Randolph Jane (C) 
Ranson J W 
Rapier John 
Raymond Jack (C) 
Reavis Ruth 
Redmond Rita 
Reilly Sailor 
Reiner Ed 
Renaud Viva 
Rene Irene (C) 
Reynalds Harrington 
Reynolds Rex 
Rhoads Florence 
Riee Helen C 
Rice Bros (C) 
Richards Great 
Riordan Mrs W 
Roberts Miss Bobbie 
Roberts Lord 
Robinson Eunice (C) 
Robinson Noreine (C) 
Roeders Hans (C) 
Rogers Clifford 
Rogers Ida 
Rothenberger Ed (C) 
Rothsay John 
Roto Co 
Russell A DeWitt 
Russell Herbert C 
Russell Robert H 


Ss 

Salisbury Endora (C) 
Satvator (SF) 
Sampson & Douglas 
Sanders Edith 
Sareno Madam (C) 
Scanlon Vinnie 
Schepp Chas 
Schmith Carl 
Scholl G C 
Seamnan Chas 
Seldon & Bradford (P) 
Service & Sanction 
Shean Al 
Shelvey Chas 
Sheridan Bert 
Shriner Joe 
Sims Rouble 
Sinai. Norbert 
Sipel Miss TT meh 
Skelly Jim (C 
Smaii Billy (O) 
Smith Emma 
Smith Geo M 
Smith J H 
Smyth Al H 

(C) 
Smythe W 
Spaeder F N 
Spencer Bert 
Spencer Jess 
Sprague Leon 
Sprague Paul F 
Stanley Australian 
Stanley Frank 
Stapleton Arthur 
St Claire Larry 
Stephen Murray 
Stewart Jean 
Still Babe 
Stirk Cliff (C) 
Stone Pearl 
Stroupe Jasper 
Stuart Austen 
Sunderland May (C) 
Sylvia Richard K 


(Reg) 


T 
Taberina Allie (P) 
Tally Mrs Harry (P) 
Tararis Virginia (C) 
Tarigoye T 
Taylor Billy 
Taylor Margaret E 
Tennyson Wm 


ON THE OPENING BILL AT THE COLONIAL, NEXT WEEK 


(OCTOBER 1) 





PLAYING U.B.O. TIME EXCLUSIVELY 


Mme. CRONIN’S 


SPECTACULAR ELECTRICAL 


NOVELTY 


















VARIETY 


CAPTURED ‘LONG BOY’ 


During the past week every big publisher in the United States 
has been in Indianapolis trying to buy this sensational song 
from Barclay Walker and William Herschell, but money talked 


and we got the song. 


This is the wildest, craziest, funniest, comedy Rube song ever 
presented to the American public and created an over-night 
sensational hit in the middle-west, without a single professional 
copy being issued. 


Our copies will be on the market in a few days and will be released io the profession 


| SHAPIRO, BERNSTEIN & CO., ***NEwyork city 


CHICAGO BOSTON "FRISCO 
Grand Opera House Bidg. 240 Tremont St. Pantages Theatre Bidg. 
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Velde Maria (C) 
Velie Julius 
Vert Hazel 
Vivian Anna 
Vogelin Aida 


Terry Walt 

Terry Walter (C) 
Thurston Leslie 
Tilford Lewis 
Tilton Lucille (C) 


Tivolera Vortex Miss 

Toner Mr & Mrs T 

Totten J B Ww 

Travers Helen Wallace Miss (Tel) 
Turner Grace (C) 


Walsh Billie 

Ward & Barton 

Ward Arthur F (Tel) 
Ward Hugh 

Ward Larry 

Warren Sybil 
Watkins Harry 


V 
Valdare Miss L 
Valli Muriel & A 
Van Hoven Harry 
Van Mrs B B (P) 
Vaughn Dorothy (C) 


Watson Todd 
Watson W G 
Webb Emma 
Webster Jewel 


Wilson Adele 
Wilson J V 
Wilson Mrs Lew 
Wood Francis (P) 


Weil E A Wood Marie 
Weir Forrest G 

Wells Miss Billee Y 
West Arthur Yeager Geo 
White Gussie Yorke Eva 


White M A 

Whiting Joe (P) 
Wilcox Bert 

Wilga Bruno 
Williams Frances 
Williams Jack 
Williams Lew J 
Williamson Bob (SF) 


Young De Witt Co 
Young Joe (P) 
Young Mary 
Yvonne Miss 


Z 
Zara Carmen Trio 
Zorrayas Ameta 











CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
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Wm. B. Friedlander was here for three days 
“honeymooning”’ with his wife, Nan Halperin. 


Mort Singer’s office has a number of sam- 

A trio of window cleaners in the Majestic 
building were caught rifling the desks in Menlo 
Moore's offices last week and were arrested 





ples of theatre chairs from which he will 
select the seats for the Statelake. Work on 
the basement of the latter was begun Monday. 


north side, wheres he will show the world’s 
series games with animated score boards. 

A billiard hall will be ovened in the base- 
ment under the Garrick, once notorious as 
the Green Room cafe, which was closed up 
several years ago. 

Ashton Stevens, critic on the Chicago Ex- 
aminer, has returned to his desk after a three 
weeks’ vacation. His work was done in the 
interval by Wm. McKay, the Sunday dramatic 
editor. 














~ CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 











-s 





George M. Cohan arrived here Sunday, hav- 
ing motored on from New York to witness 
the premiere of Ditrichstein’s “The Judge of 
Zalamea.”’ It is his first visit in two years. 

Charlie Straight, pianist for the past sev- 
eral seasons for Gene Green, has signed for 
three years with the Imperial Piano Player 
Roll Co. of Chicago. 

Louis Macloon has rented Drexel Pavilion 
on the south side and Aracadia Hall on the 


Florence Scanlon (Scanlon and Press) has 
begun suit for divorce in the Chicago circuit 
court. The husband is in the Lamb’s Cafe 
revue in Chicago, which show he put on, with 
Earl Cox 


Arrangements with Robert Sherman for the 
Australian fights to his show, “The Girl 


Without a Chance,’’ of which there are sev- 
eral companies 


already on tour here, have 





THIS WEEK (Sept. 24), 
KEITH’S RIVERSIDE (closing the show) 


been made by Roy Murphy acting for the 
Fullers. 





Lucille Starr is the name of a new “coon 
shouter,” who was lately “discovered’? by E. 
T. Beatty in a local song publishing office. 
Beatty claims to have found a wonder and is 
placing her. with his “French Frolics’” (bur- 
lesque) as an added attraction. 


Sophie Tucker vied with Charlotte at the 
College Inn Saturday night when she sang 
several numbers and took up a collection for 
the smoke fund for Amstrican troops. She 
got a goodly amount of “jack” for the 
Sammy’s smokes, $133. 





The new house at Broadway and Lawrence 
streets,, which Jones, Linick & Schaefer are 
building, is proceeding very slowly and it is 
not thought that the theatre will be com- 
pleted this season. The high cost of ma- 
terials is the stated reason. 





Aviator Gerston, who appeared at the De- 
troit fair during the week of Sept. 10, estab- 
lished a new American record for looping the 
loop, accomplishing that feat 277 times dur- 
ing the week, an average of 22 times at each 
flight. 


Lew Earl and Irving Yates are now oc- 
cupying the ninth floor office in the Majestic 
buiiding, formerly used by Jos. Sullivan. Paul 
Powell, who has lately been using the latter 
office, has moved up to Earl and Yates’ old 
office on the twelfth floor. 


Jazeph Weiss has opened a new Hungarian 
cafe on Clarke street, next door to Cohan’s 
Grand. As with his former restaurant, it is 
a gathering place for professionals and at 
present feeds most of the song boosters who 
headquarter in the Gress Opera House build- 
ing. ws 





Road shows just starting over the Pantages 
time are now playing a half week at Superior, 
Wis. (7 acts), breaking the jump from Chi- 
cago to Minneapolis, where the Pan time 
really begins. Formerly acts were supplied 
from here or towns nearby Superior, which 
plays but three days. 





George Kingsbury, manager of “Turn to 
the Right,” arrived here Sunday, and will re- 
main until an interesting event occurs. His 
wife remained at an apartment here when the 
show left the Grand on tour. Eddie Cook is 
back with the show until Kingsbury is able to 
leave here. 





Oscar Gardner and Fred Moore (of Rose, 
Gardner and Moore), the authors of “Chinese 
Blues,” have begun suit against Tell Taylor, 





HARRY WEBER Presents 


ion SW OR ou AVEY west 


IN A NEW BLACK-FACE ACT ENTITLED 


“BLACKER THAN ME” 


THANKS TO 
EDDIE DARLING 











ARJORIE LAKE and CO. <couzce pay” 


Featured Colonial Theatre, Chicago, this week (Sept. 24) 


14 People 


Inc., for royalty. It appears the authors 
were paid in notes instead of cash for the 
royalties earned and evidently the notes have 
not been taken up. 





Infantile paralysis in the family of one of 
the ground keepers at Ravisloe links has 
chased practically ail golf players from the 
course. Mort Singer, who had a house op- 
posite the eleventh hole for the summer, has 
moved back into town. He needed an alibi 
anyhow, for he was away off his game. 


Arthur Moynes has asked for the appoint- 
ment of a receiver for the Triangle Engrav- 
ing Co., in which he is interested and which 
has been doing most of the lithograph work 
for the local motion picture studios. He has 
also sued for an injunction for an accounting 
in the circuit court. The actions are really 
for dissolution of a co-partnership. 

The success of “Oh Boy” at the La Salle 
has led the lessees (Elliott, Comstock & 
Gest) to plan an all-Chicage made play to 
succeed it, with a winter or spring date fig- 
ured on. The La Salle formerly housed many 
successful musical plays of Chicago making. 
The majority of them were never sent east, 
however. 





William Boyd, alias Ambrose Hemminway, 
Arthur Rigby, is to play for the Association 
this season. He confessed last week that his 
real nomicker was the second name mention- 
ed, the one which has Ambrose in front of it. 
There was a time when Arthur was sort of 
stock vaudeville player at Atlantic City, for 
he played there very often, which he blames 
on Louis Wesley. 





Guy Price, dramatic editor of the Los An- 
geles Herald and VARIETY’s representative 
at the coast city, was here with his wife, they 
also visiting relatives in a nearby city. He 
discovered he was routed through Canada on 
the return trip via the Canadian Pacific and, 
as he had left his exemption papers at home, 
it was necessary for him to switch his route 
to ‘the Northern Pacific. 





Still another theatre wi!l be built in this 
city with a capacity of 1,800. The site is at 
835th and Forest avenue, which is in the black 
belt, and is probably the house mentioned in 
VARIETY several weeks ago, designed as part 
of a proposed colored vaudeville circuit. The 
house is to be built by Alexander Flower, who 
has other theatre interests here. Vaudeville 
and pictures is announced as the policy. 





Lillian Geisinger, who is a sister of Ted 
Snyder and is in the Watterson, Berlin and 
Snyder Chicago office, was granted a divorce 
in that city last week by Judge Brothers in 





NEXT WEEK (Oct. 1), 
KEITH’S ORPHEUM and to come. 





TIZOUNE“EFFIE MACK 


NEW IDEAS 


THE TALK OF MONTREAL 


AND THEIR 
WHIRLWIND GIRLS 


Now in our SECOND SUCCESSFUL SEASON at the MAPLE LEAF THEATRE, MONTREAL 
Address TIZOUNE and MACK, 588 Chateaubriand St., Montreal, Canada 





ELABORATE WARDROBE 











4a tm cee h po coats... | 


.,» ee ta - Br tbehons Peiend 








\ 


ors 


his 
ion- 
4 
wes 
for 
mes 


An- 
tive 
hey 

He 

on 
ind, 
me, 
jute 


his 

at 
ack 

in 
The 
rho 
ille 


Ted 
ind 
ree 

in 























VARIETY 

















New York, September 


IMPORTANT ANNOUNCEMENT 
This is to announce that ERNEST R. BALL and J. KEIRN 


BRENNAN are under exclusive contract to us for a term of 
| years for all their writings. These contracts are in full force 
and effect, any claims of said Ball or Brennan or any pub- 
| lisher to the contrary notwithstanding. 


We propose to enforce our rights to publish any number or 
numbers these writers, either individually or jointly, may 
write or control, to the fullest extent of the law. 


M. WITMARK & SONS 
NATHAN BURKAN, Counsel 





Bay Ltt 








AAEM MNRAS RC ONSET AS 
Sixx CONVENIENT SMALL APARTMENTS—THE 





IAKDALE—36 West 35th St. 2 and 3 large rooms and 

th. $540 to $900 a year, unfurnished. Rent includes 
of rooms, elevator service and steam heat. Break- 
served. Electricity, telephone switchboard. 
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the circuit court, the grounds being non-sup- 
port. She married Harry Geisinger, a non- 
professional, in February, 1912, but they sep- 
arated in June of that year. The complaint 
was represented by E. J. Adler, attorney. 





At the Milwaukee state fair last week, acts 
played as high as four shows a day, Tom 
Saxe being in charge of the show and run- 
ning it along similar lines as at his new 
Miller. Usually at fairs the acts are not 
ealied on for-more than two shows, but the 
crowds probably necessitated an _ increase, 
there being from 50,000 to 60,000 present 
daily. The recent Minneapolis-St. Paul fair, 
known as the Hutchinson fair, the attendance 
was even greater, the daily average being 
116,000. Twenty-six acts were used at the 
Milwaukee fair. 





A theatrical night was ‘held at the Chicago 
Press Club Saturday last, or at least that was 
the sort of affair it was supposed to be. Hither 
through a committee error or disagreement 
very few professionals turned up and fewer 
were recognized, though there was a goodly 
number of persons on hand. Several war 
speeches “rang” out. One was particularly 
long and emitted by a mouthy Australian cap- 
tain, who made some uncomfortable comments 
on America’s entry into the war. That erup- 
tion was the cue for Opie Read to vamp from 
the toastmaster’s seat, thereby “sloughing” 
further speaking. 





An ingenious combination of Chicago book- 
ing agents housed in the Majestic theatre 
building was nipped in the bud by the book- 
ing powers here last week and so coldly was 
the idea entertained that the proposition was 
never actually put up to the booking man- 
agers. The reasons for the would-be com- 
‘bination were several. The war was men- 
tioned as one, it being thought that the draft 
would gradually sap the younger men in the 
agencies and thus might weaken their effi- 
ciency. Another reason was along economic 
lines. 





William B. Friedlander is soon to enter the 
field of legitimate productions, with the first 
offering probably reaching the boards some- 
time in January. This new activity will not 
be connected with his vaudeville offerings, 
and a new incorporation known as the Wiii- 
iam Friedlander Amusement Corp. is now 
being formed for the legitimate works. The 
latter will be of a musical nature. The 
Friedlander songs and lyrics in his several 
vaudeville acts have resulted in considerable 
favorable comment which lead to the spread- 
ing of the author-manager’s field. The back- 
ers of the uew corporation are practically the 


game as concerned in present corporation’s 


affairs. 





It seems that Waiter Catlett, who, since he 
quit the “Follies,” has been mentioned as 
joining sevéral shows, isn’t going into ‘‘Par- 
lor, Bedroom and Bath” either. Catlett was 
here for two weeks getting a line on Lowell 
Sherman’s role, into which he was to step. 
He left for New York last week and just 
previous to his return was sent a wire by A. 
H. Woods, who was here, asking that he not 
come on. The reason for the decision not to 
change the cast was that.the part was not 
considered suitable for Catlett.. Also it is 
quite probable that Sherman will stay in the 
cast His reason for asking a release was 
that he is supposed to be under contract with 
the Shuberts, the latter to star him at $500 
weekly. It seems that Sherman has re- 
ceived no satisfactory replies to his letters 
asking the Shuberts when they will be ready 
for him and a suit may result. His salary 
= “Parlor, Bedroom and Bath” is $350 a 
week. 





The W. V. M. A. says the Avon, Decatur, 
Ill., which plans vaudevilie in the near fu- 
ture, is declared opposition. This is con- 
sidered a warning to acts who might accept 
dates at the Avon and then claim they were 
unaware it was opposition. The reason for 
the Avon’s vaudeville plans not to be coun- 
tenanced by the Association is that it would 
conflict with the Empress, which is the Finn & 
Heiman house at-—Decatur and which is sup- 
plied with bills by the W. V. M. A. The Avon 
is controlled by Nate Erber and associates, 
and its policy has been pictures. Inside 
seurces state that Erber lately offered the 
Avon to Finn & Heiman, a not inconsiderable 
figure being quoted. The offer was refused, 
and thereupon Erber planned to oppose the 
Empress with vaudeville, though it isn’t cer- 
tain at present where he will secure bookings. 
Erber also conducts the Palace, Danville, IIl., 
booked out of the Chicago U. B. O. office. He 
is a brother of Joe Erber of East St. Louis. 





Maxim Loew has been here seeking material 
for the east and he incidentally put over a 
deal giving him possession of the Central 
Music Hall, on Van Buren street, for a number 
of weeks, beginning Oct. 22, at which time he 
will start a season of French plays, enacted 
by French players. It is claimed that sub- 
scriptions to the amount of $15,000 have al- 
ready been obtained for the French engage- 
ment. This house, which is an upstairs theatre 
seating 750. was formerly known as the 
Whitney opera house and in it Joseph How- 
ard enjoyed a vogue. “The Three Twins” 
had a long run there, and with unusual the- 
atrical business in sight this season the 
house may figure in legitimate field after the 
season of French plays. The house is con- 
trolled by the State Bank of Chicago, which 
represents an estate. 





The Ethel Robinson Amusement Co., the 


activities of which have been mestly con- 
cerned in park and fair booking, is to enter 
the vaudeville field this season, along the 
lines laid down by Felix Reich, who is inter- 
ested with Miss Robinson’s office. When in 
the east Mr. Reich (once Reich & Plunkett) 
occasionally sent out road vaudeville shows 
which played the opera houses of the small 
towns, the stands being one or two days. It 
is along similar lines that the Robinson of- 
fice will handle vaudeville, with Reich hand- 
ling the framing of the bills and Frank 
Hurst doing the road. work and _ securing 
agreements for theatres and opera houses in 
the smaller towns of the mid-west. “Once a 
Week Varieties’ is the name given the plan 
by the Robinson office. The shows will re- 
main one or two days in some cases, and will 
play on a percentage basis, a guarantee, how- 
ever being provided for. it is proposed that 
there will be three shows daily in the ma- 
jority of the towns of the tour, there being 
a matinee and two evening performances with 
the running time being one hour and a half, 
that being the usual time consumed by a five- 
act bill. The W. V. M. A. bad a similar “one 
night’’ circuit sometime ago, it being known 
as the “Overland Tour,” which took in a num- 
ber of towns in Iowa. 





It is the custom here to give a goodly num- 
ber of concerts and recitals Sunday, these af- 
fairs being housed in the severai les'!timate 
theatres between the hours of three and six 
in the afternoon. Heretofore the rental of the 
theatres had been set at $150 per afternoon, all 
theatres in the pool holding to that figure, but 
without apparent cause the rate has been 
raised to $200 this season, which brought dis- 
approval from the concert managers. It did 
not, however, prevent the latter from again 
using the Loop theatres for their purposes, 
but on the contrary there seems to be some 
competition among the concert folk for the use 
of the theatres. Already three houses have 
been tied yp for a considerable time, for Glen 
Dillard Gunn has contracted for the Stude- 
baker Sunday afternoons for 15 weeks, begin- 
ning Oct. 7, while Arthur Dunham has taken 
over the Illinois for a similar period, starting 
Oct. 21. Cohan’s Grund, not in the pool, has 
also been taken over for similar purposes by 
F. Wight Newman, who has a number of 
musical stars and songbirds listed for recital 
there. The rental price for each Sunday after- 


_noon here is also $200. The concert people 


have in the past found difficulty in obtaining 
the set needed for the concert, having at times 
to borrow or hire the needed stage dress. With 
the increase in rental, they have asked the 
theatre manrgers to supply adaptable settings. 
Up to now the Illinois is the only house said 
to be so fitted. 


A farewell dinner to Sammy Tishman, the 
W. V. M. A. booker and the only one on the 
floor to be picked in the selective draft, was 
tendered by the booking heads of the Associa- 
tion, Western U. B. O. and the Majestic build- 





ing agents, at the Hotel Sherman Friday night 
last, was perhaps the most unique, stirring, 
representative gathering of booking interests 
that had yet been had in this city. The nappy 
possitilities of this farewell feast immediately 


* suggested itself to the booking heads and 


from now on it is planned to hoid a dinner 
meeting of agents and bookers, at which time 
little difficulties will be smoothed out and a 
firmer working basis established. Tishman, 
one of the best-liked and one of the youngest 
of the Association bookers, whose especial job 
was to look after the Thielen circuit, was 
speeded on his way to the Rockford cantonment 
Sunday by a parade of motor cars filled with 
his well wishers, who cheered him out of the 
station, as the train filled with a section of 
America’s liberty army drew out. The dinner 
itself roused a spirit of fellowship which all 
present prized. There were times when senti- 
ment naturally overflowed, but the happy se- 
lection of Eddie Shayne as toastmaster pre- 
served the spirit which was intended. He 
quickly squelched any “‘burbon conversation,” 
and his ready wit brought many a laugh. He 
saved several floundering speakers with a de- 
mand as to “who was the big fellow here, any- 
how?” which meant himself, and which was 
right, since he was boss of the talk. Gifts were 
plied the departing Sammy and then on Sat- 
urday the girls on the Association gave him a 
most complete kit imaginable. Sam kissed 
them all good-bye and of course there were 
some tears, 

A wire sent Irving Tishman, who leaves 
the Spingold agency and takes over Sammy’s 
book, came from Frank Thielen, and was read 
at the dinner along with many others, It 
was: “I regret very much being unable to 
join you tonight in giving the squarest little 
fellow that has ever been in my employ a 
send-off and feel positive that he will be as 
good a soldier as a booking agent.” 

Among those seated at the dinner table were 
Tink Humphry, Tom Carmody, Sam Thall, Cal 
Griffis, Sam Kahl, Jess and Charlie Freeman, 
Irving and John Simon, Bert Cortelyou, Harry 
Spingold, Bill Jacobs, Dave Beehler, Coney 
Holmes, Lew Goldberg, Dick Hoffman, Irving 
Tishman, Tommy Burchill, George Van, 
Dwight Pepple, Morris Greenwald, Tom Powell, 
Irving Yates, Lew Earl, Sam Barowitz, Lew 
Cantor, Walter Downie, Paul Goudron, Charlie 
Crowl and practically all the agents in the 
Majestic building. 


AUDITORIUM (H. M. Johnson, megr.).— 
Decorators again delayed opening of the film 
“Eyes of the World,’’ which started Thurs- 
day; to continue ten days, with Mme. Bern- 
hardt opening Oct. 7. 

BLACKSTONE.—‘“Our Betters” opens Sun- 
day. 

COHAN'S GRAND (Harry J. Ridings, 
mgr.).—‘“Captain Kidd, Jr.” (83d and final 
week); Ditrichstein in “The Judge of Zala- 
mea” opens Sunday. 

COLONIAL (Norman Field, mgr.).—‘Par- 
lor, Bedroom and Bath” starts Sunday. 
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COLUMBIA (F. A. Parry, megr.).—‘The 
Bostonians” (burlesque) (Columbia). 

CORT (U. J. Herman, megr.).—‘Upstairs 
and Down” (6th week). 

CROWN (Ed. Rowland, Jr., mgr.).—‘The 
Danger of Giris’”’ (stock). 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“Parisian Flirts’ (burlesque) (American). 

EMPIRE (Art Moeller, mgr.).—‘‘Jolly 
Girls” (burlesqu2) (American). 

GARRICK (Wm. Currie, mer.).—‘‘The 
Thirteenth Chair,” with Annie Russell (4th 
week); most talked of play in town. 

GAYETY (Robt. Schonecker, megr.).— 
“Grown Up Babies”’ — (American). 

ILLINOIS (R. Timpon megr.).—"‘Pals 
First” (7th week); goes out in two weeks. 

IMPERIAL (Will Spink, megr.).—“‘The 
White Sisve” (International). 

LA SALLE (Nat Royster, mgr.).--“Oh 
Boy” (6th week); a turnaway. 


NATIONAL (John Barrett, mgr.).—‘‘Which . 


One Shall I Marry?” (International). 

OLYMPIC (Abe Jacobs, megr.).—‘Parlor, 
Bedroom and Bath” (5th week); moves over 
to the Colonial on Sunday, at which time 
“Canary Cottage” starts at Olympic. 

PRINCESS (Will Singer, mgr.).—‘‘The Man 
Who Came Back,” with Mary Nash, started 
Tuesday (1st week). 

POWERS (Harry Powers, mgr.).—‘Mister 
Antonio,” with Otis Skinner (3d week); the 
star scoring heavily and making a speech at 
nearly every show. 

STAR AND GARTER (Wm. Roche, mgr.). 
—‘20th Century Maids” (burlesque) (Co- 
lumbia). 

MAJESTIC (Fred C. Eberts, mgr.; agent, 
Orpheum) (rehearsal 9.30).—A bill holding 
considerable class in spots and withal a pleas- 
ant entertainment even though it was shy of 
laughs and almost oversupplied with songs. 
There were eight acts and the war film, “The 
Retreat of the Germans,” which latter feature 
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was programed last. The pictures did not ar- 
rive in time for Monday's matinee and that 
left Nellie and Sara Kouns to close the show. 
They were placed there probably because it 
was sure they would be able to hold the house 
for the pictures. Only two nightingales, as 
the Keuns Sisters surely are, could have up- 
held the spot after so much singing. ‘The 
Four Husbands,” directly ahead of them, yet 
the Kouns girls scored the show's hit; indeed, 
no other turn really won a hit at the matinee. 
Rarely, if ever, do two such parallel voices 
blend so beautifully. The house was delighted 
with the song birds, but some of the audience 
started walking out, the failure of the pic- 
tures to arrive having been announced pre- 
vious to their entrance and the sisters wisely 
cut their act, though ae é could have taken 
other encores. Lina Abarbanell, the Viennese 
musical comedy star, who seems to spend 
muost of her time in vaudeville, was on fifth, 
offering songs and dances with the assistance 
f W. Rainey Gault and Milton Schwarzwald, 
the latter being the composer of ‘‘Flora Bella.” 
That show, by the way, never reached Chicago, 
and so when Miss Abarbanell announced the 
‘“‘Love Waltz” number from it, there was no 
especial interest save to a sprinkling of the 
star’s friends. Her act was pieasantly re- 
ceived, though {ft aroused no enthusiasm. A 
graceful dancer is Lin (Jack Lait thinks her 
the most wonderful waltzer in the world). She 
was in good voice, and with a better selection 
of numbers might have enjoyed larger returns. 
William B. Friedlander’s “The Four Hus- 
bands” ran enjoyably for 44 minutes and then 
took a number of curtains. This is the 14th 
time the Friedlander turn has been seen in 
Chicago for, in addition to the Palace and 
Majestic, most of the outlying theatres have 
housed this “show.” But Chicago's familiarity 
with the act apparently has not made it the 
less popular. There are several new faces 
present, with Jack Boyle (once of Hussey and 
Boyle) and Kitty Bryan now the leads. Sev- 
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eral new numbers are present too, they being 
“Surround Me with Girls’ and “Oh, You Won- 
derful Girls,” the latter being the best and 
holding a catchy melody. Both were cleverly 
sung by Boyle, who leads almost all the num- 
bers. Nate Leipzig, the class of all card 
manipulators and a showman, displayed his 
digital dexterity and his personality in sixth 
spot, making the house buzz with his wizardry 
and smile at his humorous sallies. A 15- 
minute sure fire turn. Medlin, Watts and 
Townes fared excellently with their skittish 
“The Wife Question” and their songs in fourth 
spot. The comedy of the rotund Watts stood 
peo hg he held up the act with two comic 
“I Don't Want to Get Well” and “They 
Go. Wila Over Me,” the house insisting on re- 
peated encores of the latter number. Arthur 
Sullivan, assisted by Mercedes Clarke, in Dan 
Kusell’s comedy, “A Drawing from Life,” 
furnished considerable amusement, on third. 
Sullivan’s impression of a ‘‘busted” tout who 
allows his wife to supply the “sugar” for their 
“home,”” which is really one room, brought 
laughter, and he handled Kuseli’s promising 
lines well. Lou Lockett and Jessica Brown, 
with songs and some very clever dancing, did 
nicely on second. The show was given a good 
start by the Gladiators, two muscular athletes, 
with their own routine of hand balancing. 


PALACE (Earl Steward, mgr.; agent, Or- 
pheum.)—A draggy entertainment Monday 
night, with almost three hours elapsing from 
first to final curtain, in spite of the fact that 
there were but seven acts plus the war pic- 
ture, “The Retreat of the Germans.” The 
film was not shown at the matinee, since it was 
delayed in transit. It was 10.50 when the 
picture started, when two. reels were shown. 
Four reels were te have been projected, but at 
11.15 the house was too restiess to wait for the 
shift of reels and started walking in a body, 
which was the cue for the house lights to be 
thrown on. Not only did baggage delay hold 
up the pictures, but again an act was pre- 
vented from appearing at the matinee for the 
same reason. And it was partly why the open- 
ing curtain did not raise until 8. But the 
show itself was too slow. That, however, did 
not prevent three hits being recorded, two 
coming at the end of the bill. Joseph Howard 
and his four-scene musical revue headlined, 
ap ring number seven and consuming some- 
thing over 35 minutes. He scored a hit as 

id at the Majestic two weeks ago, with 
the assistance of Ethlyn Clark, who seemed to 
be continually changing costumes and who 
was programed, which she wasn’t when the 
act played the Majestic. After the very natu- 
ral rain storm effect at the finish Joseph sang 
several of his old favorites and then went 
into ‘‘Somewhere in France Is the Lilly,” giv- 
ing Ethlyn a chance to don half a dozen more 
costumes. The seventh and final turn was 
the Williams and Wolilfus “comedy classic,” 
placed at the finish to hold the house for the 
pictures. The act is very familiar here, but 
just the same Williams’ comic nonsense pro- 
vided the show’s real laughs and the pair de- 
livered the comedy punch of the evening. 
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There was just one addition over their ap- 
pearance at the Majestic two weeks ago, it 
being a crazy creation worn by Miss Wolfus 
and probably was made of ieopard skins. 
Nick Hufford and Dell Chain freed themselves 
of their ‘“‘nut’’ routine in fifth spot, starting 
off with bits of songs weaved in medley fash- 
ion and then doing the “Jennie” stunt and 
the rest of their nonsense which, while 
stretched out a bit too much, won nice re- 
turns. The first hit went to Herbert Clifton, 
who wey exhibited his powerful falsetto 
voice ahd flashy costumes on fourth. These 
costumes, by the way, might stand freshening 
up. The house seemed to like best his ren- 
dition of “Joan o’ Arc” and he came near 
stopping the show. Hassard Short, with three 
assistants, offered a comedy sketch, called 
“The Ruby Ray,” the title really referring to 
some sort of grenadine. cocktail. The act is 
lively in its way and amusing enough to fill 
an early spot (it was third). It is taste- 
fully dressed with silken drapings. Failure 
of the latter to arrive at matinee time, brought 
Medlin, Watts and Towne doubling over from 
the Majestic in the afternoon. Myrtle Young, 
blonde and good looking, and Jack Waldron 
sang and danced in number two spot. Wal- 
dron is somewhat contortionistic in his danc- 
ing antics. They make a pleasing team. Thé 
Hardy Brothers, with their I in a Hat 
Shop,” opened the show. Rather a quiet act 
for that spot, but amusing and productive of 
appreciation. “The Retreat of the Germans” 
will continue for two more weeks, both here 
ang at the Majestic, there being three episodes 
of four reels each. It was decided after Mon- 
day to open the show at both houses with oné 
reel, with the other three reels coming at the 
finish of the bills. 
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Opened the season THIS WEEK (Sept. 24) at 
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GREAT NORTHERN HIPPODROME (Andy 
Talbot, mgr.; agent, W. V. M. A.).—The show 
for the day shift for the early portion of the 
week seemed under the average and not par- 
ticularly well framed. It held too much sing- 
ing, for there were three couples present with 
songs besides a single woman. The latter 
was Natalie Morgan, who was on second and 
she came near to a hit. Sweet of face and 
voice, Miss Morgan created a very favorable 
impression. She has not been seen in the 
west very much, but is surely welcome. Her 
rendition of “Joan o’ Arc’? was taken to and 
an encore went over big. It was ‘‘Kiss Your 
Boy Good-Bye,” there being a pleasant voiced 
youth planted in a box to help things along. 
Another singing turn to bring returns was that 
of Count Matteo and Mile. Delysle, who were 
next to closing. Both make a good appearance, 
the man being reputed to be late of the Italian 
army. Their routine consisted mostly of 
classical and operatic bits. “Honor Thy Chil- 
dren,’ a satirical playlet, appeared in the 
fifth spot, its humor being of special appeal 
since the show was very weak in comedy. 
The Two Carltons, with their quiet, odd hand- 
balancing, gave the show a good start, which 
spot they have occupied on big time bills. 
Ed and Lottie Ford, the man once being of the 
Four Fords, offered a song and dance effort in 
third position. The pair employ several drops, 
going to full stage for a finish. The hard 
shoe stepping was their best work, though 
Lottie got something with a southern song. 
Duval and Simonds, with talk and songs, did 
fairly on fourth, while the Four Kings’ wire 
act closed the show well, the fast work draw- 
ing attention, especially that of the man who 
effects feminine duds. The house for the early 
Monday show was a trifle off, probably be- 
cause of the perfect weather, but during the 
afternoon the usual standing line in the lobby 
was in evidence. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BLDG. 
Phone, Douglass 2213 





























ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—--The current week’s program is 
meritorious in every point, the headliners be- 
ing Theodore Kosloff and his Imperial Russian 
Ballet. It’s an artistic affair, pretentieusly 
staged and entertaining in every degree, but 
the running time could be shortened to an ap- 
preciating extent were the star to eliminate 
some of the many unnecessary bows between 
numbers. The musical director took a share 
of the honors during the presentation of the 
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Booked solid on the U. B. O. until June, 1918 


Direction, Alf T. Wilton 





Kosloff specialty. Mrs. Gene Hughes and Co., 
in her sartorial comedy, “Clothes,’’ pleased in 
a laughing way and gathered sufficient returns 
to warrant her selection for the sketch spot. 
Bensee and Baird, in neyc to closing position, 
scored continuous laughs earning the comedy 
hit of the bill. The Five Nelsons in their 
familiar hoop specialty closed the bill and 
kept the majority in for the final march. 
Clara Howard, a San Francisco girl, who re- 
cently invaded the east with the predicted 
success, was well rewarded with generous 
applause in her second week for her reper- 
toire of character numbers. Fritz Bruch and 
Sister and Billie Reeves repeated last week’s 
score with little or no trouble, while D’Avig- 
pegs’ Chinese Duo opened the bill success- 
fully. 

PANTAGES.—tThe local Pan programs show 
a weekly improvement, tarrying more ma- 
terial of big time calibre than formerly. Owen 
McGiveney is the headliner and was appar- 
ently remembered from his previous trip here 
over the Orpheum route. His quick changes 
mystified the house and the dramatic feature 
of his “Oliver Twist’’ skit was well appre- 
ciated. The Six Venetian Gypsies have a 
rather clasically constructed affair. with an 
attractive setting, and back this up with good 
singing and some entertaining music. Frank 
Morrell earned the hit of the bill with a 
routine of good numbers. Claire and Atwood 
opened, giving the show a good start. Reeder 
and Armstrong were well liked. O’Connor and 
Fixon failed to appear because of a misunder- 
standing over their position on the bill. Leona 
Graham equals some of the best Hula dancers 
in ability and scored accordingly. 

HIPPODROME.—Early and Laight were a 
real hit at the Hip this week. La Dean Sisters 
have a repertoire of songs and dances that 
appealed to the house and earned them a fair 
share of the bill’s honors. The Banvard Sis- 
ters have a good line of trapeze work and were 
greeted with exceptionally big returns for their 
efforts. Von Field and Co. have the ordinary 
juggling specialty, with nothing beyond the 
conventional in the routine. The assistant is 
especially capable and earned the majority of 
what honors the act was credited with. “To 
Save One Girl’ is a sketch. It pleased. Miller 
and Leonard opened with a good string of 
dances. 

ALCAZAR (George Ebey, mgr.).—Richard 
Carle in “‘Cohan’s Revue” (4th week). 

CORT (Homer F. Curran, mgr.).—‘‘The 
Knife” (1st week). 

COLUMBIA (Gottlob & Marx, mgrs.).—Dark. 
Week Sept. 30, ‘‘Watch Your Step.” 

CASINO (Robt. Drady, mgr.).—A. H. & W. 
V. A. vaudeville. 

PRINCESS (Bert Levey, lessee & mgr.).— 
Bert Levey vaudeville. 

WIGWAM (Jos. F. Bauer, mgr.).—A. H. & 
Wo oe oo 

(Robert G. Drady, mgr.; agent, 
A. H.-W. Y. A.).—Business is far below the 
usual for this house this week. The bill is 
headed by Jansen, who is billed as the Great 
Jansen, magician. Jansen is assisted by two 
maids and goes through a routine of the 
usual magic tricks unintentionally exposing 
some of the stunts, either through careless- 
ness or indifference. His ciosing feat, that 
of one of the girls bound in a straight-jacket 
making her escape from an apparently locked 
trunk, is cleverly executed and the redeeming 
feature of the act. Gordon, Posty and Man- 
zell, two girls and a man, all working on the 
nut order. They do not overlook any oppor- 
tunities to get laughs regardless of whose ma- 
terial they employ. Also depending to some 
extent on suggestiveness and rough manner- 
isms to carry them along. The trio make a 
nice appearance and by eliminating the rough 
tactics would find it much easier sailing and 
a big improvement to their turn. Five Emi- 
grants are operatic singers with scenery, in 
two scenes. They have nice voices, but why 
they should try for comedy, wiuen they have 
not the slightest conception ef the art is a 
mystery. Doyle and Wright have a neat of- 
fering in some talk and songs, the songs 
bringing the best results. Both men have 
gx00d voices, with one of the men being quite 
some yodler; they were well liked. The Arleys 
programmed to open, while Lee and Lawrence, 
a for second position, were not re- 
viewed. 





La Scala Grand Opera Company will be at 
the Cort for two weeks, commencing Oct. 22. 





Abe Olman, here for several months in the 
interest of the Forster Music Company, left 
for Chicago via Portland last Monday. 





Madge Maitland and husband, vacationing 
on the coust for the summer, feturned east 
this week, where Miss Maitland will play 
vaudeville. 





The Columbia, recently installing an or- 
chestra, only retained the musicians one 
week. The final week of “Under Pressure” 
last week was without music. 








Walter Smith, a local writer of songs, has 
placed his latest two numbers, “In Old Japan” 
apd “While the Incense Is Burning,” with 
Sherman, Clay & Co., of this city, for put! 
cation. 


While “Under Pressure” apparently did not 
meet with as much approval as “The Bride’ 
at the Columbia here, it, nevertheless, was 
given the preference, and is the piece selected 
for presentation by the K. & E. Players at the 
Mason, 7.0s Angeles, Oct. 1. 





A new theatre is projected for the Rich- 
mond district. The land and building will 
cost $300,000. The theatre will be of steei 
and concrete construction and will have a 
seating capacity of 2,000. Large interests be- 
hind the project are J. R. Saul, A. J. Danen- 
baum and A. B. Jackson. 





Ed ReAmond Musical comedy company 
closed its engagement at the Victory, San 
Jose, last week. If a house can be secured 
the company will open in Sacramento. 


Ed Bachman, brother-in-law of Charles 
Brown of the Casino, is the new assistant to 
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jay — makes corn troubles 
Shas needless. It stops the pain 
instantly, and stops it for- 
ever. In 48 hours the whole 
corn disappears, save in rare 
cases which take a little 
Be: longer.” 
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The Truth About Corns 


You have read much fiction about corns. 
Were that not so there would be no corns. 
All people would use Blue-jay. 


« | BAUER & BLACK , | z | . 25 the Package 
Chicago and New York | B ] | 
=. uesjay | 
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Robt. Drady at that house, having replaced 
Mr. Lemon, who resigned. 


Joe Cohen, the Honolulu theatrical man, 
here for several weeks lining up attractions 
for the Islands, left for Chicago last week. 





Four men are in advance of “Watch Your 
Step,”’ heavily billed on this western trip. The 


show has been out three weeks and reports 
exceptionally big business In Denver for 
four performances the egress was around 


$4,300. It piayed to capacity in Salt Lake 
City. Opens a two-week engagement at the 
Columbia Oct. 1 





Cohan’s Revue at the Alcazar for the final 
week has added some specialties, which con- 
sist of two numbers by Ben Linn and a song 
and monolog by Will Archie. Percy Bronson 
is also singing another song, “Smile, Smile, 
Smile,’”’ with which he scores. 

Bill Dailey has added the Vallejo (Cal.) 
theatre to the Kellie-Burns books. The house 
will play five acts Sunday only. 








Friscoe and his Xylophone left for the east 
to resume his vaudeville bookings after two 
weeks with “Cohan’s Revue” here. 





That is the truth, and 
millions of people know it. 
Every month it is being 
proved on nearly two million 
corns. : 

So long as you doubt it a 
you'll suffer. The day that a 
you prove it will see your aq 
last corn-ache, ne 

_It costs so little —is so 
easy and quick and painless 
—that you owe yourself 
this proof. Try Blue-jay 
tonight. 
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The Sure Enough Over 


ght Song Sensation 


READ what the ST. LOUIS REPUBLIC says about JOE HOWARD 


Sept. 18, 1917 


THE ST. LOUIS 
REPUBLIC: 


JOE HOWARD IS 
WELL RECEIVED} 








Orpheum Audience Forces Him.to 
Make Curtain Speech Aft- 
er Songs. 


BY BEN GREEN. 


‘Someone came very near building up 
@n all-star program of vaudeville at 
the Orpheum this week, opening yester- 
uay. 

At its héad is Joseph E. Howard, mas- 
ter of meiody, in what he styled “A 
Musical World Revue,’’ but what was 
more to nécessary vaudeville scale, 
revuette in: four smart scenes. O 
course, hé had to sing his famous “I 
Wonder Who's Kissing Her Now.” His 
newest melody 


» “Somewhere in France 
s the Lily,” took the house by storm. 











e was forced to make a_ curtain 
speech. 
Closé to. ¢’.8. headline titleholder was 


Alan Brooks, who presented his newest 
comedy dramalet, “Dollars and Sense,” 

















with such dash that he, too, was 
obliged to make a curtain speech of 
thanks. 
} Thatta 


and his latest_and greatest song hit 


SOMEWHERE IN FRANCEne LILY 


Lyric by PHILANDER JOHNSON, an inspiration 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL. KEX¥S NOW READY 


M. WITMARK & SONS U?town, Prot, Rooms Mpiiace THEATRE ee 


CHICAGO BOSTON PROVIDENCE, R. 1. PHILADELPHIA BALTIMORE SAN FRANC 18C 8) ; LOS be 
BRehiller Building 218 Tremont &t. ls Belknap St. 35 South “th St New Reilly} Hotel Pantages Bui ding a “HAGAN 
TOM QUIGLEY JACK LAHEY J. CROW LEY ED. EDWARDS r. HARRISON AL. BROWNE . ri 











Guy Usher, who is appearing in vaudeville 
with Nina Gilbert, has signed with the Al- 
cazar Players for a season in dramatic stock. 





On the eve of the departure of the Monte 
Carter Co., for Honolulu, an attachment was 
served on Monte Carter, secured by Bill 
Dailey, a local agent and representative for 
the Kellie-Burns agency. As all the trunks 
of the members of the company were labeled 


The Double Stringed Constellation 


with Monte Carter stickers, considerable in- 
convenience was caused the individuals, who 


were compelled to identify their personal be- 
longings, as an attempt was made to tie up 
all the baggage of the company. The action 


alleged Dailey had booked the Monte Carter 
Co. at the Oak (formerly Pantages), Seattle, 
where the Carter Co. recently completed a six 
months’ engagement, the profits of which are 
said to have been $52,000, which was split 


50-50 between Pantages and Carter. Dailey 
asks for $1,300 commission, five per cent. on 
Carter’s share ($26,000). Carter claims he 
booked the engagement direct with personal 
representatives of Pantazes, and that he will 
fight the case to a finish on his return from 
Honolulu. The cempany sailed on scheduled 
time after Carter deposited a bond of $1,500. 





The first group of playlets to be presented 


by the Maitland Players at the St. Francis 
Hotel Little theatre witl begin Oct. 2. Two 
different playlets will be presented at each 
performance. There will be two perform- 
ances a week, one matinee and one evening 
performance, 

Ethel Davis, who has been producing girl 
revues for the leading Los Angeles cafes for 
two seasons, and who will supply the show for 
the Alexandria Hotel in that city some time 
in December, sailed for Honolulu last week, 
where she will be the featured woman with 
the Monte Carter Company. Miss Davis’ 
sojourn in the islands will be for six weeks. 
Dorothy Dale, former wife and vaudeville 
partner of William Armstrong in the “Bag- 
gageman,”’ also sailed with the Carter Co: 





The palatial steamships, Great Northern 
and Northern Pacific, which have been plying 
between here and Flavell, Ore., were com- 
mandeered by the Government last week. The 
big liners made the run between here and 
Portland in thirty hours, which equaled the 
best time made by the railroads, and were 
extensively used by theatrical people. 





Sailing on the steamship Maul for Hono- 
lulu last week with the Monte Carter Co. 
were Monte Carter, Blanche Gilmore, Ethel 
Cavis, Dorothy Dale, George Weiss, Miss But- 
terick, Lou Davis, Bob Sandberg, Carlson 
Trio, Maude Armstrong and a chorus of ten. 





Alma Astor, soubret of the Ed Redmond 
Musical Comedy Company, closed her engage- 
ment with that company last week. 


ATLARTIC CITY. 


BY LOUIS CLINE. 

“Odds and Ends,” programed as a chummy 
musical revue, which made its appearance at 
the Apollo Monday night, beginning a week's 
engagement, is a very pleasing and, in the 
main, a fair share of clever entertainment on 
the order of “‘Hitchy Koo.” “Odds and Ends” 
has quite a few clever songs; a sprinkling of 
good dancing ; and the principals, among whem 
are Jack Norworth, Lillian Lorraine, Harry 
Watson and Joseph Herbert, Jr., all worked 
indefatigably to amuse. But the performance 
had a tendency toward slowness in spots; and 
these spots were made more noticeable when it 
ran smoothly. The second act is particularly 
at odds with the ends of the first act. The 
only humor bits of this act were: the spool of 
thread satire by Norworth, injected into the 
song by Norworth and Miss Lorraine, ‘““When 
Hector Was a Pup,” and the comedy telephone 
scene and impersonations by Harry Watson, 
Jr. The telephone satire was one of the most 
hugely enjoyed comedy scenes in the entire 
performance. 








Next week William A. Brady’s production of 
Fannie Hurst’s play, “The Land of the Free,” 
with Florence Nash in the leading role, is 
scheduled for the Apollo. This is the play 
produced in Long Branch last August, and has 
for its theme a Russian girl who comes to this 
country, and by her fighting spirit wins a 
place for herself in the work-a-day world. 
There is a sweat shop scene in the second act 
which is excepted to score when the play 
reaches New York. 





Eugene Walter’s play, “The Knife,” booked 
for the Apollo the last three days of next 
week, has been cancelled. No reason given. 





The week following Maude Adams in J. M. 
Barrie’s whimiscal fantasy, “A Kiss for Cin- 
derella,” which ran for some months at the 
—— theatre in New York, will play three 
ays. 





Madison Corey will produce a new musical 
comedy at the Apollo Oct. ‘8, entitled “The 
Grass Widow,’ boek and lyrics by Rennold 
Wolf and Channing Pollock, with music by 
Louis Hirsch. 





Cuarlie Chaplin, the picture humorist, was 
a visitor to the shore last week, and while he 
attached his signature to the hotel register 
of the Hotel Dunlop, he kept out of sight dur- 
ing the entire time he was in the resort, and 
refused to be interviewed. According to the 
office force at the Boardwalk hotel where the 
man who made a peculiar style of moustache 





YVETTE « SARANOFE 


In a RAGTIME CONCERTO 


By HERMAN TIMBERG 
NEXT WEEK (Oct. 1) KEITH’S RIVERSIDE 





Direction, ARTHUR KLEIN 
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our newest composition, entitled 


All My Heart and Soul” 


which ze consider one of the great- 


@ 
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AAS 





“With 


REAEAS 


est songs we have ever written 


This being the first song we have placed with our new publishers we trust our 
many friends will show their interest by immediately sending for copies to 


'|LEO FEIST; : 


“2 | 135 West 44th Street - New York 
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BEST PLACES TO STOP AT 











500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under direct supervision of the owners. Located in the heart of the city, just off 


Broadway, clese to all booking offices, principal theatres, department stores, traction 
lines, “L” read and subway. 


We are the largest maintainers of housekeeping furnished apartments specializing to 


theatrical folks. We are on the ground daily. This alone insures prompt service and 
cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


8341 to 347 West 45th St. Phone Bryant 6255 
A Buliding De Luxe 


JUST COMPLETED; Sv AreR. Kae th A fg ARRANGED IN SUITES OF O NETtES. O AN HREE 
ROOMS, WITH TILED BAT ND SHOWER, TILED KITCHENS, Lt on T ‘AND WA ACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN MODERN SCIENCE. 


$13.00 Up Weekly; $50.00 Up Monthly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone Bryant 7912 Fi 342, 314 and 316 West 48th St. Phone Bryant 8560 
1, 3 and 4-reom apartments with kitehencttes, pri- An up-to-the-minute, new, fireproof buliding, ar- 


vate bath and telephone. The privacy these apart- 
ments are noted for Is one of its attractions. tae g A age TOR, og BT P. ee 


$11.00 Up Weekly $13.00 Up Weekly 


IRVINGTON HALL | THE DUPLEX 


555 to 359 West Gist St. Phone Col. 7152 |] 325 and 330 West 434 St. Phone Bryant 4293-613! 
An clevater, fireproe? bullding of the newest type, Threo and four rooms with bath, furnished te 2 
my MO Ry | degree of modernness that excele anything In this 
, type o ng. ese apartments w accom mo- 

— with kitchens and kitchenettes, tlied bath and date teur er mere adeite. 


$13.00 Up Weekly $8.00 Up Weekly 
Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 














Lunch 55 Cents 


THE BEST ITALIAN DINNER IN THE CITY 








108-110 W.49thSt. 





“THE RENDEZVOUS OF THEATRICAL’S BEST” 


Dinner 75 Cents 
NEW YORK CITY 





Phone Bryant 1944 


‘Complete for Housekeeping 


THE BERTFA 


FURNISHED APARTMENTS 


Clean and Airy 


Private Bath, 3-4 Rooms Catering to the comfort and convenience of the profession 
Steam Heat and Electric Lights... PRS ao ake $8 Up 


Geo. P. Schneider, Prop. 


323 West 43rd Street, NEW YORK CITY 





Tel. Fordham 3664 





Carlo Cometti, Mgr. 


Only Place de Luxe in the Bronx—Just Open. 


ROMAN GARDEN RESTAURANT 


Table d’Hote Lunch 50c. Dinner 75c. Sundays and Holidays $1.00. 
A La Carte All Day Dancing and Concert 


305 East Fordham Road, 2 Blocks East of Grand Concourse. 








ST. REGIS RESTAURANT 


165 WEST 47th STREET, NEW YORK 


(OPPOSITE PALACE STAGE DOOR) 








Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One block west of Broadway 
Three, Four and Five-Room High-Ciass Furnished Apartments—$10 Up 


Phones—8950- | Bryant 
MRS. GEORGE HIEGEL, Mer. 








ST. REGIS HOTE 





UNDER NEW MANAGEMENT 


512-522 NM. Clark Si. 
CHICAGO, ILL. 
Home of the Profession 


Thoreughly Renovated Improved Service 
W. E. ANDERSON, Prop. H. C. STUART, Gen. Mgr. 


Also Operating HOTELS MARION and BRESLIN Rates $5.00 per week and up 











famous is staying, Chaplin and his brother 
are looking over Atlantic City with the idea of site 
staging 2 film come dy here, as Dec uglas F 
banks’ Atlantic C ‘ity 
have made a success. 


Joe Vion, who brought the first vaudeville 
show to this city, is “back” 
worth and Shannon revue, 
When Vion tried his vaudeville in this city 


air- Sam Bernard was one of the stars. 
Ox medy picture scems ts aiso famous for hi 
—- them, Bridge Tobacco, or 
smokes 

with the Nor- -— 


When Al, Woods produced 
Paper” 





“Odds and Ends.” 


the performance was given in a tent on the 
now occupied by the St. Charles Hotel. 
Vion is 

i is introducing to the resort 
the Home Run cigarettes, or, as Joe calls 
Turnpike Navy 


“The Scrap of 
here, the audience formed a marked 

















room, The Edmonds | -*:=**.| 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in “Each Apartment 








Office—778 EIGHTH AVENUE 


Northwest Corner 42d Street and Ninth Avenue 
TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant NEW YORK CITY 
NEW BUILDING ABSOLUTELY FIREPROOF 


S84 ROORAS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHE EVERYTHING NEW 


PRICES $3.50, $4.00, $4.50 and $5.00 WEEKLY 
RESTAURANT 4 CALL eR 


CONVINCE YOU 
















CONVENIENT FOR THEATRICAL FOLK 


THE ARICO 


1696 Broadway—Corner 53rd Street 
Phone 1114 Circle 


2, 3,5 ROOM FURNISHED APARTMENTS 


Complete for Housekeeping. All Large, Light Rooms 
All Night Elevator and Telephone Service 


LOW SUMMER RATES TO THE PROFESS!ON 
Apply Superintendent 


TERRACE GARDEN 


Chicago’s Wonder Restaurant 
Brand New Show Sept. 24 
Featuring NORVAL BAPTIE and GLADYS LAMB 


Entitled “The Terrace Garden Revue and Ice Extravaganza” 
“THE FAIRY AND THE PRINCE” 
Entire Production by 308. C. SMITH 


‘Morrison Hotel RSs 


CLARK AND MADISON STREETS 
“The Hotel of Perfect Service” 








Personal Management of 
HARRY C. MOIR 


MARION APT. HOTEL 


156 West 35th btreet, New York City 
Off Broadway 
$3.00 Per Week Up 


rumisie’ “RILEY'S "BACK AGAIN 

















UNDER NEW MANAGEMENT 


The Sterling Apartments 


EVERYTHING MODERN 
1, 2 and 3 Rooms, with Kitchenette 


126 West 49th Street 


Tel. Bryant 5138 


Meet Me At 


WEISS’ 


Restaurant 
Where the profession congregates, 


and eat a Home Eakin Meal with 
Real Noodle Soup. 


123-N. Clark St. 
3d floor (next Cohan's Grand) 


CHICAGO 











Telephone: Bryant 2367 
Furnished Apartments 
and Rooms 


Baths and Continuous ~ ted 
Large Rooms, $4 and U 
2 and 3 Room Apartments. $7 "10 $8.50 
COMPLETE HOUSEKEEPING 


, 310 W. 48th St., New York 
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Strand Theatre Building, 


(Broadway and 47th Street) 


New York City, Sept. 25, 1917. 










Dear Sime:--- 
Wili you please inform the profession 
that we are the publishers of 


MY SWEETIE 


By Irving Berlin 


We did not intend advertising this number 
until later in the season, but our out of town 
representatives tell us that the artists and music 
dealers have been inquiring as to who published 


the above mentioned number. 


| Very sincerely, 


Waterson, Berlin & Snyder 
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I. “MILLER, 1554 Broadway, %5,45%3,2"° 


Tel. 

Bryant 7332-7333 
Manufacturer 
of Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a_  Spe- 
cialty. All work 
made at short 
notice. 

Write for Catalog 4 


AUG USTOS 
10RIO & SON 
Manefactarers ef 
. the Best Aceordions 
in the Werld 
Special for Piane 


Keys 
229 Grand Street 
NEW YORK CITY 


PLUSH DROPS Ali Sizes and Colors 


Special Discounts and Terme This Month 
Rental in City 
CONSOLIDATED VELVET 
New York City 


GuerriniCo. 
Masefarterers of 


High Grade Accordions 


277-278 Celumbus Ave. 
San Francisco 


Awaréed Gold petals 
} yy WR Ty . LB, 
Ban and San 
































Tights, Union Suits, Symmetricals 
g and Theatrical Supplies tS 


Write fer Catalogue No 


Walter G- Bretzfield Pe “anc. 


iit HROADM 4&Y NN Yy 


SCENERY 


| Velvet, Velour, Piush, Painted 
Drops and Scenery of all kinds. 


E. A. PRICE “ °" Greta" 

















JOHN BRUNTON 
STUDIOS 


Productions of Every 
Description 
We ialize in 
Vv Productions 
meg OR paorentins. re a 


226 WEST. tie: STREET 
NEW YORK 
Telephone: Bryant 6814 








“None can afford to miss it— 
All can afford to go” 





“CHEER UP!’ “Cuan aS 
“poccEss. THE sateaar Beary Day 
EVER KNOWN” 


A Bette 


ein CROSS 


LETER HEADS 


tracts, see, Envelopes, Free Samples, 
STAGE MONEY, 15<. Book of Herald Cate, 25e. 


CROSS fci's: beanporn st. CHICAGO 




















BEAUTY is only SKIN DEEP 
WRINKLES are not ANY DEEPER 
fk. and soon disappear if you use 


MME. RIALTA’S 
FACE REJUVENATOR 


The most effective destroyer of 
Wrinkles, Pimples, Blackheads; also 
Closes Large Pores which mar the 


EQUAL. 

it shows on the face of its users 
and ts THE TALK’ OF THE PRO- 
FESSION. 


Tow it and he. convinced 22 ere 

thousands of others. 
Price, $1.00 per jar 

100. additional for re - order 

Manufactured Exclusively by the 

‘ RIALTA MFG. CO., Ine. 
Phone Rialta, Ezier & Webb 
Bryant 2920 205 West 48th St., New York 











GRAINGER 
SCENIC STUDIO 


HORACE BRODZKY, artist, for- 
merly of London, has been en- 
gaged by us as art director and 
scene designer. 


Something new 
in Scenery 


1493 Broadway 
Putnam Bldg. 


Bryant 2657 
Room 321 











predilection for the work of Edward Ellis, 
as the gentleman con man. After the sec- 
ond act of the Roche-Davis play, the audi- 
enec called for Ellis to respond to a curtain 
call. When both Robert Hilliard, who 
starred in the melodrama, and Ellis repaired 
to their “dressing rooms, Hilliard called to 
the house electrician to take his name down 
and substitute Ellis’s. “That’s jall _ right 
Bob,” said Ellis, “I’ve seen to it.” 





Because of the similarity of the titles of 


the Woods melodrama, “The Scrap of 
Paper,” and the Sardou play, “A Scrap of 
Paper,”” Woods was considering changing 


the title of his play to “War Gamblers 
The business done by the piece in this city 
caused Woods to abandon his idea. 





Two thousand Shriners held a convention 
here last week. This week there are 4,000 
bankers from all sections of the country 
convening in the various halls of this city. 
The international Brotherhood of Electrical 
Workers are also holding a convention here. 
They will remain for three weeks. 





Beryl Kendrick, who with Glenn Curtiss 
has built a hydroplane factory at the Inlet, 
is making daily flights, testing out the new 
machine which will be turned over to the 
U. S. Government. Last week Kendrick had 
a thrilling escape from death. One of the 
new flying boats acquired engine trouble, and 
Kendrick volplaned into the sea, just miss- 
ing the outer building on the Steel Pier. 





Capt. Jeffries, one of the original volun- 
teer life guards, who owns a bath house 
along the Boardwalk, is making daily trips 
on land and ocean in an amphibian on 
which he has been working for the past 
seven years. 





Last reports of Oreste Vessella’s comic 
opera “Flurette’’ are to the effect that Will- 
iam Le Baron, who made. the first adaptation 
of the book by Vesseiia, will again take up 
the work of rewriting of the third act, which, 
so far, has not pleased George Marion, who 
will stage the three-act piece. Vessella, after 
making another batch of Victrola records 
with his band, will produce the piece some 
time in the late winter. 





Fred E. Moore, manager of the Apollo, 
will promote wrestling bouts in this city this 
winter. Last year Harry Brown, who was 
at that time manager of the Nixon, staged 
several bouts with profit. This year, with 
Brown managing the Nixon theatre, in Pitts- 
burgh, Moore will take “ver the promulga- 
tion of the game. The first bout, which will 
be held Oct. 4, will, it is expected, be be- 
tween Henry Irlsinger, one time holder of 
the middleweight championship, and Piky 
Gardner, of Schnectady. It is the present 
intention to hold one bout each week, and if 
the same interest is engendered as last year, 
it is altogether probable that the heavy- 
weigth wrestlers will te seen in action in 
this city. 


ATLANTA, GA. 
By LOUIS COHEN, 
LYRIC (George Hickman, megr.).—First 


—- STOP <— 
AND CONSIDER 


that a trunk wholesaled at tay 60 is re- 
tailed at from $60.00 to $75.00 


Save the difference by ordering direct 
from the factory. 


A. postal will bring you the latest catalog 
rs) 


A & PROFESSIONAL 


TRUNKS 
Herkert & Meisel Trunk Co. 


Guarantee 5 Years 
910 Washingten 8t. ST. LOUIS 








Special Services fer Voodevilliess 


at aria i 


Roghestes, $7.42 
a beeal Cars. Le sewers Fue aaee 
Speeial Baggage 








yeu ee euick, 
"Phone W. B. Lindsay, B P. A. 
¢ 4212 
A. G. P. A. 
Ticket Cane 4@ad &., "New York 





JAMES “MADISON 
TS BACK an york ottes 


1493 BROADWAY 








Let Us Prove It Is Best 
Send for Price List and Color Card 
113 West 48th Street N. Y. City 








haif, Brent Hayes, very good; Lew and Mol- 
lie Huning, good; Amanda Gray and Boys, 
pleased; Donahue and Stewart, laughing hit; 
Werner and Amoros Trio, closed show with 
big results. Business light, due to heavy rain 
and Sells Photo Circus opposition. 


TOEW’S GRAND (Ed Schiller, mgr.).— 
Elizabeth Cutty, big; Walters. and Moore, 
sketch, laughing hit; Vincent and Maxime, 
very good; Mack and Lee, good; Hskimo and 
seal, excellent. Business fair. 


FORSYTH (Richard Tant, megr.).—Opened 
Monday to big results, considering rain and 
circus. First attraction. Annette Kellermann 
film, “‘Daughter of the Gods.”’ Second run 
here, having first played the Lyric last sea- 
son at a dollar top. Forsyth prices, 10-20. 
This house has been remodeled, and is now by 


far the prettiest theatre in the city 


THE ATLANTA will open Sept. 28, with 
“Cheating Cheaters,” playing two nights and 
one matinee. House is under the management 
of Mr. Hasse, and booked by K & EB. It is 
the only high class theatre in Atlanta, the 
other houses playing pop vaudeville. 


RIALTO (John Evins, 
Clark, in “Babs Diary,” 
business; big. 


STRAND (Harry Fortain, megr.).—*Baby 
Mine,”’ starring Madge Kennedy, picture good, 
farce comedy, business fair. 


CRITERION (Willard Patterson, mgr.).— 
God’s Man,” featuring H. B. Warner, picture 
good, business light. 


ALAMOS—No. 1 and 2—Vaudette Savoy, 
Alpha Odeon, pictures only, business fair. 


THE SELLS Floto Circus opened a two-day 
engagement, consisting of four shows and two 
parades to good business, despite rainy 
weather. Show, as a whole, very good. 


BARNUM AND BAILEY Shows will open a 
two-day stay Sept. 27. This show had some 
trouble in getting a lot, but finally induced 
the Atlanta Baseball Association to give it the 
ball field. 


megr.).—Margaret 
picture; very good 


BALTIMORE. 


By FRANCIS D. O'TOOLE. 


FORD’S (Chas. E. Ford, megr.).—‘‘From 
Saturday to Monday,” a new comedy by Will- 
‘am Hurlbutt, is the opening attraction this 
week. 

ACADEMY OF MUSIC (Harry Henkel, 
megr.).—The season opens with ‘‘Miss Spring- 
time,’’ doubiless one of the best musical com- 
edies that has come to Baltimore for years. 
Elsie Alder, with her beautiful voice and 
eharming personality, gives an admirable per- 
formance. Frances Cameron does her little 
bit with good taste and sings some clever 
songs with subtle humor. The piece is play- 
ing to capacity houses. 


MARYLAND (Fred. C. Schanberger.)— 
Harry Fox, headliner. On account of its lack 
of new numbers the bill is not up to the 
Marvland standard, as three of the features 
are old. Harry Green and his company re- 
appear in “The Cherry Tree’’: Smith and 
Austin return in their battered speed-bout 
act; Cartmell and Harris, in ‘Golfing with 
Cupid’; Hans Kronold, cellist; Arnold and 
Taylor, Athos and Read, Heras and Preston. 

LOEW'S (Geo. McDermitt, mgr.).—The 
musical playlet, “Hoosier Girls,’’ heads a live- 
ly bill. Edward Lynch plays the leading role 
in a comedy skit, “The Husband’s Return.” 
Lew Wilson, yodeler; Creighton Trio, Hooper 
and Burkhart, Will and Kemp. 


GARDEN.—The military sketch, ‘Forward 
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LIVE WIRE PROFESSIONALS 


We bind your music, erchestratiens and parts, any number of leaves, se that it will 
long as you want it. Leaves can be removed from covers and 
néew ones put in any time you need te make a change. 


Our Specialty—Covers for Orchestrations 


Strenz, flexible Union Binged corers fer erchestrations, 1% cts. sach; hetter ones, 
15 ects. up. Sample Free on Request by Mail. 


HINGE BINDING CO. 


MUSIC HOSPITAL 


12@ West 42d 8t., New Yerk City 
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ut \ te, Greatest Professional 

; a) Accordion Manufac- 
: < fem turers and Repairers. 

Incomparable ~~ 

Works New 

Patented Shift ton 


203 Canal Street 
N. ¥. City 
Tel. 526 Franklin 











ae for All Occasions. 
Certee—smm, Satin and Velvet Drops. 


| hg for Dramatic, Melodrama, 

Burlesque, Tab. Shows and Vaude- 
ville Acts. 

N* in the High Rent District. 


Jemvlovecs Able, Efficient and Economic. 
| * em when dealing with this Firm: 
yo Save Time and Money. 


FREDERICKS’ 


Office: 409 Gaiety Bldg., 1547 Broadway, 
New York Bryant 9821 
Studio: 643 W. 42d St., New York Bryant 3728 
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FACE POWDER Stays On 


One application lasts all day, and gives a mort 
beautiful co rile lexion. The bes t, Pre st, © n ly _at- 
| nesive—50e box. F SAMT. LES Fx reer 
Co ream, Cerate and Fer one r 
packing. CHAS. Mever Cae. Nh @trao, 


WARDROBE PROP 
TRUNKS $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extrs large Prop- 
erty Trunks. Also old Taylor and Bal Tranks. 
Parlor Floor, 28 W. 3ist St., New York City 


L. COHEN 


THEATRICAL BOOTS and SHOES 
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Beautify Your Face 


You must look good to make good. Many 
of the “‘Profession’’ have obtained and re- 
tained better parts by having me correct 
their featural imperfections and remove 
blemishes. Consultation free. Fees rea- 
sonable. 


F. E. SMITH, M.D., 


347 Fifth Ave., N. Y. 
(opp. Waldorf) 











We 
Manufacture 


“SPATS” 


Mail your order 


LADIES’ Sizes 13 to 7 Shoe from 
$2.00 to $4.00 Pair 
MEN’S Sizes 5 te 11 Shoe from 
$2.00 te $3.50 Pair 
COLORS—W hite, Fawn, Dark Gray, Pearl 
and All Shades te Match Stage Costumes 


A. PHILLIPS & CO., INC. 


88 University Place, New York City 














March,” with 18 girls, topliner. Ben Smith 
well received; Stone and Clear, Alexander and 
Swayue. 


NIXON’S (Chas. Thropp, mgr.).—‘‘Esplanade 


Five,” star act; Whipple, Houston and Co., 
Larner and Wood, The Deers, Rice and 
Bowen. 


GAYETY.—‘“French Frolics.” 
PALACE.—“Broadway Follies.” 
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Week, July 29—Keith’s, Cincinnati 


They Come Up Smili 


(Chicago) DOOLEY and EDDIE (Frisco) NELSON 


Week (Oct. 1) 


“ Aug. 6—Keith’s, Cleveland as 
- “ 12—Keith’s, Toledo = 
_ “ 20—Davis, Pittsburgh Dec. 
- “ 28—Proctor’s, Newark, N. J. 


“ Sept. 3—Newport and Brockton, Mass. 2, 
10—Manchester and Salem, Mass. 
17—Lewiston and Bangor, Me. 


- “ 24—Dorchester and Norwich, Conn. “; 
“ Oct. 1—Keith’s, Boston e 
“ “  §8—Alhambra, New York ° 
“0 “ 15—Orpheum, Brooklyn * 
“ “ 22—Pawtucket and Woonsocket, % 

R. E. “ 
4 “ 29—Bushwick, Brookiyn “ 
“ Nov. 5—Keith’s, Lowell, Mass. “ 
“ “ 12—Keith’s, Portland, Me. ” 


19—Keith’s, Providence 


Direction: 








ing 





Keith’s Boston 


Week, Nov. 26—Palace, New York 


Dec. 3—Maryland, Baltimore 
“ 10—Keith’s, Philadelphia 
3—Feb. 4 (8 weeks)—South 


Week, Feb. 4—Majestic, Ft. Worth 


“ 11—Majestic, Dailas 

“ 18—Majestic, Houston 

“ 25—Majestic, Austin 
Mar. 4—Majestic, San Antonio 

“ 11—Majestic, Little Rock 

“ 18—Majestic, Chicago 

“ 25—Shea’s, Buffalo 
Apr. 1—Shea’s, Toronto 

“ 8—Temple, - Detroit 

‘“* 15—Temple, Rochester, N. Y. 
22—Proctor’s, Schenectady, N. Y. 
“ 29—Proctor’s, Troy, N. Y. 


“ee 


Rose & Curtis 





BOSTON. 


By LEN LIBBEY. 


KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. 0.).—Adelaide and Hughes saved the 
bill from mediocrity, offering one of the neat- 
est dancing spectacles seen here in many a 
month. The new “Toyland” costumes and 
steps brought the house down, being a veri- 
table classic that made the following numbers 
seem a little tame. Felix Adler, fo'lowing the 
Adelaide-Hughes act, was another refreshing 
spot, using George Williams, the property 
man, for nearly half his act, and closing in 
a riot of laughter, with Williams receiving as 
much as Adler. The Geralds, featuring their 
playing of 34 mandolins simultaneously, 
opened to a house about @0 per cent. seated 
and suffered accordingly. Hritt Wood seemed 
to lack his usual spontaneity and relied mainly 
on his harmonica to put his single across. 
The Ford Sisters and Henry I. Marshall of- 
fered a snappily costumed act which really 
did not go right until the sisters swung into 
their clog work. Comfort and King have 
played out Junie McCree’s {‘Coon Town Divor- 
cons” here, and for this reason did not get 
their customary result, Comfort also being in 
poor | Voice. Edgar Allen Woolf’s “Hearts- 
ease,” with Percy Haswell featured, was talky, 
unoriginal, and too long, seeming unlike 
Woolf's prolific pen. The sketch should be 
cut and given an injection of pep. Mme. Chil- 
son Ohrman, the prima donna soprano, was 
well up on the bill and displayed &n excep- 
tional voice and wonderful technique, going 
well with those who like straight vocal stuff 
devoid of personality. Gautier’s Animated Toy- 
shop closed, holding the house well until the 
novelty of the posing ponies wore off and then 
walking out heavily. 


BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—‘‘Rasputin the Black Monk’’ proved to 
be a whale of a film drawing card, being an 
exclusive Boston release for this house and 
extensively advertised. The vaudeville bill was 
topped by ‘‘Holiday’s Dream,” the water spec- 
tacle originaliy produced here as a big time 
feature act by Manager Larsen of Keith’s. 
The remainder comprises the Worth Wayten 
Four, John and Mae Burke, the Three Yos- 
carrys, Bill Bell, and Las Palerica. 

BIJOU (Ralph Gilman, mgr.; agent, U. B. 
O.).—Pictures. Fair. 

BOWDOIN (Al Somerbee, mgr.; agent, U. 
B. O.).—Fair vaudevi''e biil and excellent film 
program. Acts include Walker and IIl in “The 
Intruder,” Dean and Thatcher, Russell and 
Baker, Harry La Toy, and ‘“‘The Whistler’s 
Serenade.”’ 

ST. JAMES (Joseph Brennan, megr.; agent, 
Loew).—Golden Troupe, snappy Russian act, 
topped the first half bill easily, the acrobatic 
work coming as a surprise after the musicai 
specialties. The remainder of the bill in- 
cludes Lane, Plant and Timmins, Curry and 
Graham, and Gordon and Gordon. 


GLOBE (Frank Meagher, mgr.).—The Loew 
stock company this week is using “A Pair of 





Sixes” to slightly better business, with ‘‘The 
Deep Purple’ underlined for next week. 


ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew) -—Julian Eltinge’s film, ‘“‘The Countess 
Charming,” topped the bill, although the 
Leightons, in their new skit, ‘The Party of 
the Second Part,’’ headed an ‘admirable vaude- 
ville bill. The balance of the bill includes 
the Six Stylish Steppers, Connors and Ednam 
in “Shopping,” the Ruth Howell Trio, Whit- 
ney’s Operatic Dolls, and Betta, the violinist. 

SCOLLAY OLYMPIA (James J. McGuinness, 
mgr.).—“The Handicap Girls” and the sketch, 
“Between the Races,”’ shared first honors on 
this week’s bill. Other acts were Mead, Wills 
and Kay in “The Gentleman, the Lady and the 
Bum,” Richard Wally and Co. in ‘““‘The Human 
Billiard Table,” and Zeno, Gordon and Zeno. 

GORDON'S OLYMPIA (Frank Hookailo, 
mgr.).—‘‘Barbary Sheep” (film), with Elsie 
Ferguson featured, drew well Monday night, 
as she has an extensive following here. The 
vaudeville bill ‘included Barbierre Thatcher 
and Co. in “The Way Out,”’ the Aitken Trio, 
Holden and Herron, Hall, Elisworth and Mer- 
rigan, and Lipinski’s Dogs. 

COLUMBIA (Samuel Messing, mgr.; agent, 
Loew).—Opening bill Monday night drew ca- 
pacity house. Story of opening elsewhere. 

PARK (Thomas D. Soriero, mgr.).—Pic- 
tures, featuring Mme. Petrova in ‘“‘The Silence 
Sellers.” Capacity. 

MAJESTIC (BE. D. Smith, mgr.).—Last week 
of the Fox lease for special film production, 
“Aladdin and the Wonderful Lamp” drawing 
heavily. ‘“‘Seven Days’ Leave” will be given 
its American premiere next week. 


CASTLE SQUARE (John Craig, mgr.).— 
Dark. 

BOSTON OPERA HOUSE (Lawrence Mc- 
Carthy, mgr.).—Dark. 

SHUBERT (EB. D. Smith, megr.).—‘‘The 
Knife” opens for an indefinite engagement 
next Monday. Robert Mantell’s second week 
doing better than was expected. 

PLYMOUTH (E. D. Smith, mgr.).—Fifth 
week of “Olid Lady 31,’’ still running strong 
and cleverly advertised. 

WILBUR (E. D. Smith, mgr.).—Ninth week 
of “Oh, Boy,” with business falling off only 
slightly. 

PARK SQUARE (Fred E. Wright, mgr.).— 
Last week of “Good Gracious Annabelle,” to 
good business. Jane Cowl in ‘Lilac Time” 
opens next week. 

COLONIAL (Charles J. Rich, mgr.).—Zieg- 
feld’s “Follies’’ on its second week, to ca- 
pacity. Especially favorable newspaper re- 
views marked. the opening. 

HOLLIS (Charles J. Rich, mgr.).—Ruth 
Chatterton in “Come Out of the Kitchen” 
opens next Monday night. 

TREMONT (John B. Schoeffel, mgr.).— 
Fourth week of “Turn to the Right,” going 
big, with excellent advance sale. 

COPLEY (H. W. Pattee, mgr.).—Sixteenth 
week of “The Man Who Stayed at Home” to 
week-end turn-away. 


CASINO (Charles Waldron, mgr.).—Barney 
Gerard’s “Follies of the Day. te Big. 


GAYETY (Thomas H. Henry, mgr.).— 
“Sliding Billy’ Watson’s Show. Good. 
HOWARD (George E. Lothrop, mgr.).— 


“Girls from Joyland.” Excellent. 





The Loew stock, trying its luck in the Giobe 
theatre, may pan out a winner after all. It 
had tough sledding for the first few weeks, 
and at present is gaining only a few hundred 
a week, but that is somethirg. 





The livest flock of advance men that have 
hit Boston at one time in years are now 
waking the town up. They include Al Strass- 
man, Robert Edgar Long, Whittaker Ray, Lee 
Kugel (now a producer), Leon Friedman, C. J. 
Bulliet and Edward Jack. 





Manager B..D. Smith, of the Wilbur, is at 
present negotiating with the army officials 
for a free performance of “Oh, Boy” at the 
cantonment at Ayer with the full company. 


CINCINNATI. 


By H. V. MARTIN: 
Mildred Buschle, secesreneee, who shot 
Adeline Rees, dramatic teacher, was bound 
over © the grand jury under $1,000 bond 
ep ; 





The Zoo celebrated its forty-second birthday 
Sept. 23. Elias 8S. Joseph, noted animal 
trainer, catcher, and ‘“‘scout”’ for the zoos of 
the world, was present. 

Samuel Eliot, Jr., director of the Cincinnati 
Players, who will open the New Art theatre, 
Oct. 17, has announced the personnel of his 
company. Ruth Allen, Marie Baer, and Mr. 
Eliot will play leads. Edwin Bereier is in the 
cast. Percy Shortac will stage manage. 

Eliot plans to bring other players here dur- 
ing the season to assume occasional roles, 

The engagement of Miss Dorothea Caroth- 
ers, daughter of Dr. Robert Carothers, of this 
city, to Thomas H. C. Allen, of Pittsburgh, has 
been announced. She was recently with Stuart 
Walker’s Portmanteau Theatre Company. 

John Helfirea and Guy Perry, showmen, who 
were drafted, are among the 140 selects who 
will go to Fort Shermun ‘for training, Oct. 3, 
Both are Cincinnatians. 

Harris Hurst has resigned as manager of 
the Cincinnati district of the World Film Cor- 
poration ta accept the sales menagership cf 
the Delco Light Products Company, of South 
Bend, Ind. He is second vice president of the 
Associated Film Exchanges of the Chamber of 
Commerce. 


Professional engagements have been ob- 
tained by three of Joseph O’Meara’s dramatic 
pupils at the College of Music. Lillian Wells 
goes to the Washington Square Players, Ralph 


Thomas, the Redpath Lyceum Bureau, and 
Esther Moran, to the Robert Connell Stock Co. 
New Haven. if 





Manager John H. Havlin, owner of the 
Grand opera house, has “‘eallea” Rev, Herbert 


Bigelow, Socialist, whose congregation, wor- 
shipping under the name of the “People’s 
Church,” has been using the Grand for ban- 


day afternoon meetings. Havlin wiste, to M. 

Shattinger, president of the People's Church, 

informing him that the lease of the theatre 

wee. aa ee parveste a " Rev. Bigelow 
e@ wrath o atriots becau 

efforts in behalf of penne, perenpe stiri 


BY GEO. B. WALKER. 

‘ MAJESTIC oe Von Pkul, r.; inter.).— 
Married via Wireless” ; Stuart arnes; Zieg- 
ler Sisters; King and Harvey ; Rice and 
Woener ; Denori and Barlow; Verce and 
Verci. Excellent bili. Business good. 
JEFFERSON (R. J. Stennett, mer. 
tages).—-‘‘Female Clerks” : Richard the ‘acest; 
Harry. Larned and Co. ; Walter Gilbert; 
Wright and Davis; pictures. Business ssi cin cee 


FURS 


WOLF SCARFS 
Open animal, natural mounted head and tail in 


ite sity Bae” Saomnes $16.50 
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E FOX i sree ETS 
RED FOX 8 
POIRET FOX SETS—SILVER G 
SETS—BLACK FOX 8 Ets es, 


Value $50.00 


A 10% deposit will reserve 
any purchase until wanted 


Special discount te the prefession 


AMSON'S, we. 


44 West 34th Street 
A@jduing Hotel McAlpin—One Flight Up 
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THIS WEEK 


VARIETY 


Return to Vaudeville 


ST 


INA 


UNIQUE DANCING SPECIALTY 





(SEPTEMBER 24) 


KARAS 


KEITH’S ROYAL 





pirection, HARRY WEBER 
sponsor, GEORGE O’BRIEN 





HIPPODROME (Eleanor Black, megr.).— 


“Souls Redeemed” (film). 

OLD MILL (Lawrence Steuart, megr.).- 
Elsie Ferguse- in “Barbary Sheep’. Excellent 
film. Capac audiences. 

QUEEN (Jno. De Stefane, mgr.).—Ethel 


Barrymore in “The Lifted Veil” (film). 

Eleanor Black, manager of the Hippodrome, 
is very ill in New York. 

Karl Hoplitzele, president of tis Inter7- 
state, was in conference last week with Major 
General George Bell at Camp Logan, Houston, 
with the object of establishing a vaudeville 
circuit, to include each of the Texas army can- 
tonments, and possibly that at Little Rock. 
It is proposed, if the plan goes through, to 
build a theatre at each of the camp sites. 





J. A. Cressy, of the J. A. Cressy Co., is in 
New York consulting with associates regard- 
ing the building of a new picture theatre here. 
A site has already been selected on East Elm 
street, near Ervay, on which it is proposed to 
build one of the finest picture theatres in the 
south. 





“The Outcast,” a five-reel Mutual, featuring 
Ann Murdock, was closed by the local censor 
last week. This is the fifth picture condemned 
here in the past four months by the local 
censor. 


Wallace-Hagenback, Jess Willard and Ring- 
lings, all played to good business. 


DETROIT. 
BY JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.).—Lambert 
& Ball, Conroy & Lemaire, Lydell & Higgins, 
The Great Lester, Shirley & Hermann, Marie 
Fitzgibbons, Boudini Bros., Asaki Japs. 

ORPHEUM (Rod Waggoner, mgr.).—Con- 

















W ABOUT UNIFORMS 


FOR YOUR 
LADY USHER 


SPECIAL DESIGNS 
OR 


MILITARY OR DAINTY EFFECTS 
MODERATE PRICES 
Telephone Vanderbilt 4641 for Estimates 


NURSES OUTFITTING ASSOCIATION, Inc. 
425 FIFTH AVENUE (at 38th St.) NEW YORK 
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gressman Kitty, sketch; Homer & Dubard, 
Marie Lavarra, Gray & Klumker, Noack, pic- 
tures. 

MILES (Bob Rutherford, mgr.).—‘Sally’s 
Visit,” sketch; Jed and Ethel Dooley, Dixie 
Harris and Variety Four, Dunn & Adams, 
Tommy Denver, the Braminos, pictures. 


REGENT (Tom Ealand, mer.).—Primrose 
Minstreis, Hoey & Lee, Mary Norman, Chong 


NOW Playing 8ist Street Theatre 


JOHN P. WADE and CO. 


and Lee, Senator Francis Murphy, Frear, Bag 
gott & Frear, Alice Hamilton and Mabel Nay- 
non and Birds, picture. 

DETROIT.—Second week, “Turn to the 
Right.”” Next, “Captain Kidd, Jr.” 

GARRICK.—“You’re in Love.” Next, “Very 
Good, Eddie.” 

ADAMS.—Vaughan Glaser stock in “Rich 
Man, Poor Man.” 


IN HIS FAMOUS COLORED CHARACTER PRESENTING 


“THE CORAL CAMEO” 


By JOHN B. HYMER 





Direction, ALF. T. WILTON 


LYCEUM.—‘A Little Girl in a Big City.’’ 
GAYETY.—‘“Hip, Hip, Hooray.” 
CADILLAC.—‘“Lid Lifters.” 
WASHINGTON.—‘‘Redemption.”’ 
7 MAJESTIC,-—‘‘Rebecca of 
BROADWAY-STRAND.—‘“‘The Conqueror.”’ 
LIBERTY.—‘“The Idolators.”’ 
MADISON.—"“Baby Mine.” 


Sunnybrook 





Rod Waggoner, for the past three years con- 
nected with the D. & C. Navigation Co., Cleve- 
land, and well known in theatrical circles, 
has been appointed house manager of the Or- 
pheum. 





The Colonial opens with vaudeville and pic- 
tures. 





Local exchanges are slowly moving to the 
new fiim building at 59 East Elizabeth street. 
By. Oct. 1, 15 Detroit film exchanges will be 
doing business. 





Howard Gale, formerly with Weber & Fields, 
is doing press work in Detroit on “The Gar- 
den of Allah,’”’ which will shortly have a De- 
troit opening. 





The Jewell Productions, Inc., has estab- 
lished temporary offices at 120 Broadway, in 
charge of Ralph Pielow, formerly with Pathe 
in Albany. 





I. J. Schmertz, formerly in Cincinnati for 
Fox, has been appointed manager of the pro- 
gram department at the Detroit exchange. 


MILWAUKEE. 
By P. G. MORGAN. 
_ DAVIDSON (Sherman Brown. mer.).—‘“The 
Fiame,’’ excellent ; 27, premiere of “The Judge 
of Zalamea,’”’ with Leo Ditrichstein. 
MAJESTIC (William G. Tisdale, mer.: 
agent, Orph.).—Hermine Shone & Co., Willie 
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FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 e’elock 
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Our Most Earnest Endeavor 


you can come to us and receive every cour- 

tesy and be among friends. Our aim for 
twenty-five years has been to so satisfy our 
patrons, in the quality and beauty of design of 
our goods, in the unexampled lowness of price we 
offer, in the convenience of terms of payment— 
that they will come to us always in future, and 
urge their friends to come, and we could not 
do that, you know, without treating them with 
the utmost fairness and iiberality. We hope to 


I S to please you. We want you to feel that | 











serve you. 
Basily Accessible from West Side by 
86th or 59th St. Cresstewn Cars ' 
6-Beom Outfits 6-Reom Peried 
Grand Rapids Apartmeat 
$275 | ‘$585. 
Apertment with 6-Room Period 


Volos feos, now 


Apartment 


$1,000 Value 
$750 














OUR LIBERAL TERMS 














Terms aise te New York 
one gg BF 


We pay freight and ratiread feres. 
Deliwered by our own moter trucke. 














Weston, “Vacuum Cleaner,” Maurice Burk- 
hardt, Bert Hughes Troupe, Ethel Hopkins, 
Regal & Bender, German war film. 

PALACE (Harry E. Billings, mgr.; agent, 
W. V. M. A.)—Inspiration Girls, Seven Dixie 
Boys, Barber & Jackson, Earl & Sunshine, 
Archie Nicholson Trio, Harvey Trio; last half, 
American Girl Revue, Hilton & Lazar, Four 
American Beauties, ‘A Limb of the Law,” 
Madge Morton Trico, Komin & Seeus. 

MILLER (Jack Yeo, mgr.; agent, Loew).— 
“Hello Japan,” Lachman: Sisters, Owen & 
Moore, Follette & Wicks, Mumford & Thomp- 
son, Royal Ghent Male Singers, Emil Willie 
& Co., Four Cook Sisters, Menretti & Sidelli. 

PABST (Ludwig Kreiss, mgr.).—Pabst Ger- 
man stock Co. opened season Sunday in “Das 
Ewig-Weibliche” to big house. 26, subscrip- 
tion performance of “Galeotto.” 30, “Der 
Floh im Ohr.”’ 

SHUBERT (B. Niggemeyer, megr.; agent, In- 
ternatiofal).—‘‘The Girl Without a Chance” to 
good opening, indefinite next week. 

GAYETY (Charlies J. Fox, megr.; agent, 
American).—Pat White & Gaiety Girls” to big 
opening. 30, “Grownup Babies.” 

EMPRESS (Henry Goldenberg, 
Stock burlesque. 


mgr.).— 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, muy 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in pay™ent tor it is 
placed in VARIETY’S cre*‘t at the 


PALL MALL DEPOSiT AND FOR- 
WARDING CO. 
Carlton Si., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co, will accept deposits for VARIETY 
at four shillings, two pence, on the doiliar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY gssgumes full risk and acknow)- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 





VARIETY 











After only the few short weeks of the sea- 
son just opened, Clarence Bennett has been 
succeeded as manager of the Majestic by Will- 
iam G. Tisdale. 


MONTREAL. 


BY ARTHUR SCHALEK. . 

HIS MAJESTY’S (Edwards and Driscoll, 
mgrs).—‘‘Love O’ Mike” opened to good house. 
Next, San Carlo Opera Co. 

ORPHEUM (Fred Crow, mgr.; agent, U. B. 
O.).—‘*‘Petticoats,’’ ‘Color Gems,’ Misses 
Campbell, Fern and Davis, Elsie Williams and 
Co., Kenny and Hollis, Danse Fantasie, Vaiand 
Gamble, to big business. 

FRANCAIS (Phil Godel, mgr.; agent, U. B. 
0.).—First half: ‘“‘Broadway Boys and Girls,” 
Gray and Graham, The Ielands, Chappelle and 
Tribble, Two Ceselieys. Second half: Prin- 
cess Mapella and Co., Orben and Dixie, New 
York Comedy Four, Turner and Grace. 

GAYETY (Tom Conway, mgr.).—Sam 
Howe’s Show. Business this season very 
large. Next, “Some Show.” 

IMPERIAL (H. W. Conover, mgr.).—Marry 
Faaetore in “Rebecca of Sunnybrook Farm” 
(film). 

ST. DENIS (Roland Roberts, mgr.).—Gold- 
wyn Pictures. 

MAPLE LEAF (Joe Thomas 
Tizoune and Mack’s Whirlwind Girls. 
— (H. EB. Jodoin, mgr.).—Feature 

ms. 





mgr.).— 





George Rodsky has added a seven-piece or- 
chestra to the Grand. 





When vaudeville artists arrive in Montreal 
if they will have their baggage examined at 
the station may save time in getting their 
trunks to the theatre. 


NEW ORLEANS. 


BY O. M, SAMUEL. 

ORPHEUM (Arthur White, megr.).—Jimmy 
Hussey, with ludicrous foolery carries the cur- 
rent program’s hit. Karl Jorn and Brenda 
Fowler jointly headlined. Jorn sings along 
conventicial operatic lines. While Miss Fow- 
ler’s sketch bespeaks patriotism, plus the very 
reddest of red fire. Bernard and Janis open- 
ing, agile musicians. Master Gabriel was sure 
fire with his “Little Kick” playlet. Margaret 
Young, next to closing, has splendid material 
and betrays unusual aptitude. 
closed best bill of the new season. 

PALACE (Walter Kattiman, mgr.).—Five 
two-acts make up the first half, show giving 
thorough satisfaction. Adroit Bros. disclosed 
an impressive acrobatic offering. Billsbury 
and Robinson, energetic and industrious. Fran- 
cis and Kennedy have evolved pretentious 
dancing act, containing much that is meritori- 
ous. Conlin and Glass scored decisively, 
Myrtle Glass doing very well as a foil for 
Conlin. Holmes and Wells were well received, 
although their turn might be speeded. 

CRESCENT (Abe Seligman, mer.).—Sur- 
passing bill, first half. Depage Opera Com- 
pany makes capitai feature offering, regis- 
tered solidly. Alice Degarmo, aerialist, swung 


“Clown Seal”. 






remain unchanged. 


Wrong” 


into favor. “All 
laughs, its present interpreting equaling those 


brought many 
who presented it on the big time. Fox and 
Cross did very well. Prelle’s Dog Circus, same 
appealing animal turn. 

PALACE (Walter Kattman, mgr.).—The 
last half last week’s bill at the Palace ranked 
as about the weakest there since the opening. 
Although there was no feature of prominence, 
business was unusually good. It looks as if 
the house is over. ‘“‘The Melody Garden,” six 
girls who play musical instruments, was the 
big card. It is a neat musical act in its way. 
Follis Sisters and Leroy, ‘““The Ginger Snaps,” 
have oodles of ginger, and a deal of snap. 
One of those turns disclosing the “Sis Hop- 
kins” type, and the urbane chap is shown by 
Clark and Lavier. Several minutes could be 
clipped, and current selections secured for the 
piano-accurdion finish. Burns and Kissen did 
very well without over-exertion on the part of 
either. The comedian’s referring ludicrously 
to a physical abnormality in order to procure 
a laugh is unworthy. Billy Kinkaid concluded 
in apt manner. 


CRESCENT (Abe Seligman, mgr.).—Jimmie 
Britt, he of the padded mitts, was the stellar 
attraction during the latter part of last week, 
rendering excellent service. Britt has address, 
poise, and a knack of telling stories. His 
stories are fresh and crisp also, another rea- 
son for commendation. A pathetic recitation, 
used peroratively, gives his specialty a touch 
of artistry that is as surprising as it is wel- 
come. Another act on the Crescent program 
stood out as a splendid vehicle of its kind, 
“The New Police Chief,’’ presented by Charles 
and Sadie McDonald. It is the world-old 
problem of segregation as against the other 
method. Some of the lines are very frank, 
but never give offense. It’s a playlet that 
keeps the spectator keyed through its interest. 
Lanagan and Tucker started the show well, 
Luciana Lucca registered with his double 


THE 


12th Anniversary Number 


of 


will be issued in 


December 


Early reservation of space is suggested, 
to secure most favorable position. 
vertising rates for the speciai number 


























Ad- 


voice. Eary and Bary combine acrobatics 
with the compressioa of their bodies in escap- 
ing from steel hoops. In one .of the feats 
the woman jerks the hoops against her ab- 
domen in such manner that can hardly help 
being harmful. The act can get along with- 
out this feat, and it should be dropped in- 
stantly. 





R. BE. Elder, formerly in the circus field, 
is the new manager of the Globe. 





Carl Goldberg is in charge of the service 
bureau of the Saenger Amusement Company. 





Guilio Crimi sings here shortly, to be fol- 
Jowed a few days later by Matzenauer. 





Joe Spiegelberg, general manager of the Vir- 
Sinia-Carolina Managers’ Association, has 
been in New Orleans lining up houses for some 
of his tabloid attractions. Spiegelberg is fur- 
nishing tabs for the Strand, Hattiesburg, and 
the Princess, Meridian. 





Walter Brown, employed in a managerial 
capacity by the Shuberts and Klaw & Brlanger 
for a long time, is now a plain citizen of 
Port Arthur, Tex. 





Lew Mitchell’s “Military Maids” opens at 
Charlies Perez’ Variety Sept. 30. “ag 





Hope Stewart has arrived in New Orleans to 
spend the winter. Miss Stewart is to embark 
in the picture field. 





Arthur B. Leopold just can’t make his man- 
agerial proclivities behave. He is to present 
the Italian war pictures at the Diamond, com- 
mencing Sunday. 


The Comic Opera Players closed at the Tu- 
lane Saturday, after an engagement of three 





Fenton and Green. 
Burlesque Magic. 
14 Mins.; One. 
American Roof. 


it really isn’t fair to call this team “bur- 
lesque magicians,” for at the best they just 
stall along at the magic stuff without ever 
doing a trick. This has the desired effect of 
getting laughs, for whenever the straight is 
about to perform a trick, which has been led 
up to with a preparatory speech, the come- 
dian appears and interrupts with some _ fool 
business that makes the audience howl. There 
ere. ghout 13 minutes of this sort of. fnolery, 
which gets better as it goes along, and then 
for a finish an eccentric dance is offered, the 
cause being “magic dance pills.” The idea 
is well done and tla: makes all the differ- 
ence in the world. It is a corking two-man 
act out of the usual run for laughs. FRED. 


| WHICH 


IS 
RIGHT? 





Fenton and Green. 

Travesty Magic Act. 
ne. 

American. 


Down next to closing on the American Roof, 
Fenton and Green, with their burlesque, or 
travesty, or “nut” act, or by whatever wa 
you may attempt to describe it, kept the audi- 
ence in rare good humor. The straight man 
comes upon the scene and announces, in all 
seriousness, he will perform some feats of 
legerdemain. In each instance, just as he {s 
about to consummatg a trick the “nut” ap- 
pears and spoils it all with some remark or 

business.” -H-is done with such speed and 
so consummately timed as to be certain of 
getting a laugh whenever it is seen. For a 

nish, straight gives “nut*’ some magic ilis, 
which will make him dance, which oF up 
to an eccentric dance finish for both. Good 
act anywhere, any time. JOLO 
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BERT LEVEY 
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The Best Smell Time in the Far West. Steady Consecutive Work fer Novelty Feature Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE SPR SAN 


PRAN 
Can arrange from three to five weeks between sailings of beats for Australia for all first- 
elass acts. Communicate by wire er letter. 













LTD. 


Harry Rickard’s Tivoli Theatres, ststeaua 


And a be Sarute, INDIA and AFR sadauak — $3,000,000 
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Marcus Loew’s| 
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General Executive Offices 
Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
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Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 





Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 
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} ARTISTS can secure long engagements by booking direct with us 


FULLER’S VAUDEVILLE 


AUSTRALIA and NEW ZEALAND 


Managing Director, BEN. J. FULLER 


All acts contempleting playing for Mr. Ben. J. Fuller must have their birth certificates 
in erder te secure passports. 


Can give the right acts from fifty to one hundred weeks and break the i= clear to 
sailing point. Acts personally interviewed between 9 and 11:30 A. M. 


American Booking Manager, ROY D. MURPHY 
BEN. J. FULLER’S CHICAGO BOOKING DEPT. 
WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, 11TH FLOOR, CHICAGO, ILL. 
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Orpheum Theatre Bidg., Montreal, Can. 
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PHILADELPHIA. 

KEITH’S. (H. -T. - Jordan, . mgr.).——Jessie 
Busley in the Willard Mack sketch, “Pansy’s 
Particular Punch,” did not fulfill expectations 
considering the importance given her on this 


week’s bill, but there was an excellent sur- 
rounding show which rounded out satisfactory 
entertainment and apparently satisfied a 
crowded house on Monday. Miss Busley, who 
is very Hy here and deservedly so by rea- 
son of her conquests on the legitimate stage, 


weeks, leaving the house dark for the ensuing 
fortnight. “Twin Beds” opens the Tulane’s 
regular season Oct. 7. The opera company is 
on tour, being. pam in several of the 
Louisiana and Texas towns. 





D. C. Wells, of Wilmington, 


N. C., ig a 
guest of E. V. Richards. 





The Palace is presenting “The Retreat of 
the Germans at the Battle of Arras,”’ starting 
with the film Sunday. 
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HENRY W. SAVAGE 
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Wil 
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RENO - GREEN 


A Laughing Hit A Dancing Sensation 
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The Ardsley Art Fiim Corporation presents 


MARION DAVIES 


admittedly America’s most beautiful young stage favorite: in 


“RUNAWAY ROMANY” 


Being the first of a series of super-pictures which will reveal 
Miss Davies as the sensation of the screen. 


In “Runaway Romany,” Miss Davies will be supported by an cll-siar cast, includiug 
such well-known artists of the stage and screen as Joseph Kilgour, de Cordoba, 








Matt Moore, Ormi Hawley. Wm. W. Bittner, Gladden James, Boyce Combe and others. 
Under direction of GEO. W. LEDERER 











Adams and Co. in “U-Need-A-Girl” is the 
headliner. Others: 
and Mrs. Cappelin in “Our New Maid ;” Laurie 
Ordway ; Manning, Fealy and Knoll, ‘and. mo- 
tion pictures. 

NIXON (F. G. Nixon-Nirdlinger, ,msr.).— 
Elsie Ferguson in the photoplay, ‘Barbary 
Sheep” is the film feature this week, with the 
following vaudeville acts: Mullen and an; 
Three Hickey Bros; Ward and Cullen: How- 
ard Sisters; Charles and Anna Glocker and 


is poorly fited in the “Punch” play. It was 
used last season by Florence Nash, just after 
that young woman had scored so solidly in a 
Broadway ‘“‘crook’”’ play and carries a ‘‘graft” 
story with a surprise climax. The character 
is not suited to Miss Busley, nor dees she 
do a particularly creditable bit of acting in 
trying to get away with it, the result being 
that the sketch did little more than fairly 
well and this was probably because of Miss 
Busley’s standing * s ra — me . 
chief honors were div y alter C. Kelly 
and Helen Trix and Sister, the former a reg- motion pictures. 

ular visitor, and the latter a new sister team _ALLEGHENY (Joséph Cohen, mgr.).— 
which promises to make itself an offering of Wedding Shells,” a new musical piece, is 
real distinction on big time. Most of Kelly’s the headliner ‘this week, surrounded with the 
stories have been told before, but he has a following bill: “The Law Breaker, with Ed- 
few new ones and all are worth listening to ‘die Borden and Co. ; w, Pates and Co. in 
that he was just as big an applacse and laugh and Augusta Turpin in “The Bank Clerk’; 
winner as over, RB é = baited ova Kanawaza Japs and motion pictures. 

one of the rea 4 ° e i, ey ’ 

are dainty in appearance, have several cork- Wonsfarthe See Pon bo gran USE (W. D. 
ing songs and get them over with some har- pany of 15 offer a revue, called “Ambition” 
mony which few audiences will be able to re- as the chief feature this week. Others: Wil- 
sist. Miss Trix did very well with her bur Sweatman; Cantwell and Walker; ~ 
singles” at the piano, but it was the duets and Sterling ; Rains and Clark, and P Rane 


with her sister which brought the most ap- 
plause. The Periera Sextet offers a high class oe A series of motion pictures is also 


instrumental musicale which was very well 


liked. The musicians, led by Raul Periera, GLOBE (Sabloskey & McGurk, ).—-The 
never get away from the classy stuff, and Dill this week contains Bob Hall; “Hello Jazz- 
while present-day audiences are strong for land,” a musical piece, with a com of 20; 
the “Jazz band” music, it is a welcome relief Georgia Comedy Four; “The M Shop ; 


to hear some real music which these fellows Hale Norcross and Co. in “Love in the Sub- 
play and play so well. Rudinoff, the smoke urbs ;” Howard and Sadler; Pifer Tric; Paul 
painter and whistler, did nicely with his nov- #nd Pauline ; Jessie Haywood and Co. in “The 
elty. He also sings a ballad without appar- Quitter; Pamshaska’s Birds, and motion pic- 
ent reason and closes strong with his bird- ‘ures. 

courtship, which he makes very funny by his BROADWAY (Joseph Cohen, mgr.).—First 
mannerisms. Kimberly and Arnold were an- half: “The Bachelor Dinner’; “The Three 
other pair of newcomers who registered them- Twins”; Mintz and Paimer ; Johhny Neff, and 
seives favorites. The giri carries the act the film feature, Geraidine Farrar in “Joan the 
through to the hit class by her handling of Woman.” Last half: A musical tabloid called 
the comedy, which is close to the “nut” stuff, “Poor John” wil! be headliner, with five 
though not overdone. The man has a pleas- other vaudevilie acts and a war picture show- 
ing Sues — a Foy _ — on" —— ing the British tanks in action. 

ght and catchy stuff as render the serious 

ballad number. The act finished to several pirst half: “Tho Bride Ghop.” with wane Veet 
bows. Earlier in the bill Abe Leavitt and in the principal comedy role, is the headliner. 
Ruth Rockwood gathered in their share of the Others: George M. Fisher and John K. 
laurels with a nifty bit of comedy and song. ley in “Business Is Business”; Duquesne 
Leavitt handles the comedy end in a quiet Comedy Four; Kinso, a comedy juggler, and 
way, getting full value out of it and has able the film feature, William Desmond in “Ply. 
assistance from the girl. They have a med- ing Colors,” Last half: “Too Man Sweet- 
ley number for a finish that is splendidly hearts,” a tebloid musical piece, witl five 
worked up. The Yaltos opened with a variety other vaudeville acts, and id Bennett in 
of dance numbers which were well received, the photoplay, “‘They’re Off.” 


and the Four Lufkens put a nice finishing 
touch to the show with their aerial work. CROSS oo (Sabloskey & McGurk, mgrs.). 
The Pathe Weekly News pictures were not ~—First half: E. M. Wolf presents the one-act 
quite up to the usual average this week, playlet, Poor Jona,’ as the feature. Others: 
being short on. the war. scenes, which have The Old Plantation, a music and dancing 
been taking so well of iate. act; Wiilfams, Miller atid Stugéer; Brown and 
COLONIAL (H. A. Smith, mgr.).—The McCormick ; Geyer and Parker, and The 
Glockers. Last half: Joe Cooper presents 


photoplay, “The Yankee Way,” with George Py 3 
Walsh in the principal role; is the featured The Bachelor Dinner”; Wagmer Ralston and 
Co. in “Nearly a Detective,’ 


agm 
headliner this week, surrounded by the follow- and other acts. 
ing vaudeville bill: Clarke’s Hawalians, Ri- EMPRESS (Sabloskey & McGurk, mgrs.).— 
voli, Dunbar and Turner, Mabel Harper & Co. First half: Five Foolish Fellows; ‘Cotter and 
Boulder; Wrenn and Woppler; Dinkins, Barr 
and Everett in “How It Happened.” Last 


Haw- 


in a comedy sketch, and motion pictures. 
KEYSTONE (M. W. Taylor, mgr.).—Mark 











a Ted Reilly’s “Who's to Blane,” a musi- 


piece, and five acts and pictures. 


PROVIDENCE, R. I. 
BY KARL K. KLARK. 

With the theatrical season in full swing 
and each manager striving to put on the best 
show in town, Providence theatregoers are 
beginning to realize that some of the biggest 
acts on the various circuits are to be seen in 
this eity during the winter. However, with 
first-ciass acts being offered at the several 
vaudeville houses and some of the latest and 
best Iegitimate scheduled for the the Opera 
House, these houses are not getting the pa- 
tronage they deserve or expected. The num- 
erous picture houses are offeripg. iirst-class 
biilis with some of the latest releases and it is 
these places that are drawing capacity houses. 

Vaudeville houses are drawing big crowds, 
but they could draw larger crowds, that is, 
they could accommodate larger crowds. It 
thus becomes evident that uniess there is 
some sudden change on the part of patrons 
all indications are that the film houses will 
be the gainers in the long run this season. 

As an illustration, “Mother Carey’s Chick- 
ens,” with Edith Taliaferro in the leading role 
at the opera house, drew fine crowds the first 
iwo nights ‘ast week. On ihe foiiowing tighis 
there were very slim audiences. The play 
was a good one, the cast exceptional, and 
splendid reviews were given in the press, but 
to no avail. On these same nights picture 
houses were jammed and combined vaudeville 
and picture houses were fairly well filled. It 
may be surmised the matter of price is not 
the cause, for Keith's, vaudeville and pictures, 
gets biguer prices than the other vaudeville 
houses, and yet this same house is probably 
drawing the largest audiences of any house of 
its kind in the city. This may be due to the 
fact that this is only the third week of the 
vaudeville season at Keith’s and some banner 
acts have been staged. 

At any rate, Providence this year has more 
theatres than ever, and each manager is striv- 
ing to outdo the other with a merry battle on. 





Burlesque is going big. However, that is to 
be expected, for Providence always has been 
a good town for burlesque. When the West- 
minster, for years the burlesque house, was 
turned into pictures, and burlesque shifted to 
the Colonial (which hed played stock and 
legitimate), it was predicted that burlesque 
would decline because the Colonial is not lo- 
eated in the center of the city. This, how- 
ever, has riot come true. Burlesque is still 
drawing the crowds. 





OPERA HOUS® (Felix R. Wendelschaefer, 
mer.) .—Arthur Hammerstein’s musical com- 
“Purs and Frills." Mentioned éleewhere 

in "ints issue, 

KEITH'S (Charies Lovenberg, megr.).— 
Heavily advertised, drawing big. Eddie Leon- 
ard, always a Providence favorite, was given 
the glad hand. Cecil Cunningham, well re- 
ceived. Mabel Russell, Marty Ward and Co., 
with songs and dances. The costumes of Miss 
Russell attracted the most attention. Arnaut 
Brothers, pleasing. Lee Kohlimar, in “Two 
Sweethearts,” went good. Jack Alfred and 
rng Eddie and Birdie Conrad, Harry Vivian 


0. 

MAJESTIC (Martin Toohey, mer.).—Ed- 
ward Farrell and Co. topped cff a. bill which 
met with popular favor the first half. Gard- 
ner’s Maniacs, good. Burke and Paris, Lee 
and Bennett, Graham and Pierce, Musical 
Christies. Golden Troupe, 24 half. “Well, 
Well, Well,” Lane, Piant and Timmins, 
Curry and Graham (local), Betta, Gordon and 


rdon. 

EMERY (Martin Toohey, mgr.).—‘Peg 0’ 
My Heart,” second time, drew well. Ann 
Pittwood, as Peg, did very satisfa work. 

FAY’S (Edward M. Fay, mgr.).—‘The Lin- 
gerie Shop,” well liked feature. Costumes 
pleasing and eee mew finely received. Damas- 
cus Troupe receiv the attention 5 ap- 
lause. Stanley, Julia Carter, “Lady B 

rown and Barrows, Seville and Pifo, “Pas- 
times z. al Trenches.” Pictures. 

co IAL (William 5S. Canning, megr.).— 
auaher'| big burlesque week, big crowds, big 
show, “The Big Burlesque Review.” 
— ( thew J. Reilly, mgr.).—Pic- 


res. 

GAIETY (Jacob Conn, mgr.).—Pictures. 

CASINO.—Pictures. 

MODERN (Frank Stanton, mgr.).—Pic- 
tures. House drawing unusually large crowds. 

BIJOU (Sol Braunig, mgr.).—Pictures. 

STRAND (Arthur B. Williams, mgr.).—Pic- 
tures. Julian Eltinge. in “Countess Charm- 
ing’ drew record-breaking crowds last week. 

ROYAL (J. Fred Lovett, mgr.).—Pictures. 





Louise Kearns, oer treasurer at the 
Colonial, has taken a position as head ticket 
seller at Keith's. 





Frank Walker, at one time connected with 
the Providence opera house, has succeeded 
Frank Page as stage manager at Fay’s. 





Alice Walker, for a long time ticket seller 
at Keith’s, has gone to the Colonial as treas- 
urer. 


Theatres here did a record business Wed- 
nesday last. week as the result of a big parade 
in honor of the state’s drafted men. The pa- 
rade was in the forenoon and _ thousands 
flocked to the playhouses for afternoon and 
evening performances. 





A free performance, in the interests of a 
tobaceo fund being raised here for the Ameri- 
can troops in France, was given at the Modern 
Sunday night. The eight-reel photoplay, 
“Womanhood, the Glory of the Nation,” was 
the feature. Boy scouts collected a large — 
for the fund. All expenses were met the 
management. The entire proceeds of a avetial 
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FIFTH AVENUE IMPORTER AND 
DESIGNER 


Something 
New | 








MLLE. CLAIRE directs 
the attention of the 
women of the profession 
to her new showing of 
Stage Frocks and After- 
noon Gowns that are now 
being displayed. 


GOWNS that reflect 
“every new style feature 
in the richest of mate- 
rials at reasonable prices. 


Also MILLINERY of 
her own designing that 
is exclusive and mof- 
erate in price. 

Special Rates i 
to Professionais. 


130 West 45th Street 
New York City 














Phone Bryant 8881 





performance given for children at the Royal 
Sunday morni.g were also added to the fund 
through the courtesy of the management. 





A new kind of thief has been discovered in 
this city, a billboard thief. One night last 
week an enormous billboard containing ad- 
vertisements of various playhouses disap- 
peared. 





Three Belgian grand opera stars gave a 
concert one evening this week for the thou- 
sands of soldiers and officers at Fort Adams. 
Newport. The artists who appeared: John 
Collingin, baritone; Mademoiselle Daisy Jean, 
cellist, and Gabriel Raboux, concert pianist. 
Mme. Jean gave a oe of her experi- 
ence during the war and sang the national 
songs of France and Belgium. The artists 
were given a rousing welcome by the troops. 





The Strand pictures in the past operated 
under the split week plan are now running with 
no change during the entire week, two big fea- 
ture pictures shown. The new plan is workiag 
out well so far. At one time the Strand 
changed pictures three times weekly. Big fea- 
tures are on the bill every week and they are 
going big. 


Fay’s filled its house to capacity Friday and 
Saturday iast week, when pictures of the big 
parade held Wednesday were shown. 








Jayne Herbert, in her second week as ca- 
baret soloist at the Crown Hotel, is proving a 
drawing card. 





Art Spaulding’s Revue is at the Dreyfus Ho- 
tel this week. 





Robert E. Haigh, formerly chief sign paint- 
er at Keith’s and now with Battery B, 103d 
Regiment, at Boxford, Mass., is making car- 
toons of camp life and is forwarding them 
here, where they are being displayed in the 
lobby at Keith’s, where they are attracting 
much attention. 





Adelaide Lovenberg of the Six American 
Dancers, and niece of Charles Lovenberg 
(manager of Keith’s) tells of a visit she made 
recently, with the other members of the com- 
pesy. to Camp Bartlett, near Springfield, Mass. 

he mess tables were used as a stasre and 
dance board and the young womeu pleased the 
sete especially with their “Dance of the 

es 





Marie Hart, Pan Fay’s last week, received a 
slight injury to one of her limbs when the 
apparatus holding the slack wire she was per- 
forming on broke and she fell heavily to the 
floor. After a delay of a few minutes Miss 
Hart continued her act. 





Kate Douglas Wiggin, authoress of ‘‘Moth- 
er Carey's Chickens,” at the Providetice opera 
house last week, attended the performance 
Friday evening. 





Human Hair, Irish, Date. Jew, 750. 
- Soubrette Wig, - 50; Negro, 

Catalog ». Be Hats. 
Sipbenr MFG. 46 Cooper Sa. N. ¥. 
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Make them think of you. Recall yourself to 

F OR them. Impress your name:upon the theatrical 
Whether playing in an eastern big city or on 
tour, an advertisement in “Variety” helps, par- 


public. Advertise in “Variety.” It’s the best 

way. “Variety” goes everywhere. It covers all 
nd ticularly at this time of the year, when bills, 
. shows and films are being cast. 





show business, including pictures. 


The managers and agents always want stage 
material in players. Vaudeville, musical comedy 
and pictures need it. Scouts from all branches 
are continually on the move. An advertisement 
may remind them. It may be “the moment.” It 
refreshes their memory and tells that you are 
still in the show business. 











There are many ways professionals may be 


a benefited through advertising in a widely circu- 
i | lated trade medium like “Variety.” The benefit 
i is certain if there is something to back it up, and 
3 the result comes sooner or later. 

ig It is suggested to acts formerly on the “black- 
" list,” but now removed, that they advertise they 
a | are playing, in some manner, without mention- 
a ing the “blacklist,” to remove any impression 
. prevailing among booking men, managers, 
o- agents and possibly their friends, that they have 


not been removed. They could make that known 
by mentioning a present or future engagement 


or inserting the name of their agent, in any form 
of an advertisement, large or small. 


: Try 
| | “VARIETY” 


2 All the News 
All the Time 





An advertisement in “Variety” is an invest- 
ment. Others have realized it. There is no 
argument against it. 


Don’t try.to hide yourself in show business. 
You are only fooling yourself if you do. 
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ORINSISTERS 


First appearance in New York in two years after a most successful season with “Canary 
Cottage” and a complete tour of the Orpheum Circuit. 
Next Week (Oct. 1)—B. F. KEITH’S Colonial Theatre, New York 








New York’s Largest Cut Price Dealer ir 


WARDROBE 
TRUNKS 


AN ENORMOUS SELECTION OF 


Trunks, Bags and 
Cases 


New, Slightly Soiled and Second Hand 
30 to 50% off regular prices! 





1 


——— 2 


¥ 
$20.00 Can’tbreak Wardrobe 
Special $14.50 
$40.00 XX Theatrical Wardrobe 
Special $22.50 


$50.00 Guaranteed Indestructo 
Special $29.75 


Baggage Bought, Sold, Repaired and 
Exchanged 


EDWARD GROPPER 
208 West 42nd St., New York 


Near 7th Ave. Phone Bryant 8678 





Charles Schofield and Isadore Martin, with 
the Albee stock at Keith's the past summer, 
are on a vaudeville tour. 





Police officials here may take action in the 
near future against the managers of local 
theatres who advertise their shows by the use 
of vehicles bearing advertising signs on which 
the American fiag is used. Several houses 
here of late have been conducting advertising 
campaigns by using wagons bedecked with 
large signs and draped with American flags. 
A parade held here last week in honor of the 
state’s drafted men was brought up in the 
rear by two of these advertising vehicles and 
caused much criticism. The criticism reached 
the ears of the police offilials who are now con- 
sidering the best method to deal with the 
situation. The police commissioners have been 
notified of the improper use of Old Giory in 
decorating these advertising boards and the 
chairman of the commission has suggested 
that one remedy is for the public to make a 
decided stand against patronizing places which 
resort to such methods. One instance which 
came to the attention of the commissioners 
was a case where a driver had the seat of his 
wagon decorated with a flag upon which he 
was comfortably sitting, unconscious that he 
was desecrating it. 


SEATTLE. 


BY WALBURTY. 
METROPOLITAN (George T. Hood, mgr.). 





Weck Oct. 8—B. F. KEITH’S Orpheum Theatre, Brooklyn 








ALOHA TO ALL 


ONTE 


‘ 


M 








CARTER 


And His Own 


MUSICAL COMEDY COMPANY 
25--PEOPLE--25 


Now Playing a Return Engagement 


Opening October Ist, 1917 


BIJOU THEATRE, HONOLULU,T.H. 


ALOHA TO ALL 


—16-22, “So Long Letty,” good patronage. 

LYRIC.—Vaudeville and Vastesene to fair 
business. 

TIVOLI (Norvin F. Haas, mer) — See ned 
23 with the Rothermel & MacCullough Musi- 
cal Comedy Co. in “‘A Country Maid,” Rolettos, 
Olivio Duo. 

MOORE (Carl Reiter, megr.).—Orpheum 
vaudeville season opened 23 with Marck’s 
Jungle Piayers, “The Night Boat,” Mang and 
Snyder, Charles Howard and Co., Col. Dia- 
mond and Granddaughter, Norwood and Hall, 
Frankie Heath, Bensee and Baird. 

PALACE HIP (Joseph A. Muller, mgr.).— 
16, Ebner and Reusch, won favor; Blanche 
Alfred and Symphony Girls, good; Two Pear- 
sons, please; Mae Du Bois’ Pets, well train- 
ed; Stewart and Earl, acceptable; Marie 
Dufour and Co., fine comedy playlet. Last 
half, 20-22: Flying Howards, good; Wash- 
ington Trio, g¢g ; Davett and Duvall, 
amused; Dora Hilton, excellent voice; Had- 
don and Norman, neat, classy act; Juggling 
Normans, good; film. Capacity business. 

WILKES’ (Dean B. Worley, megr.).— 
Wiikes Piayers in “A Widow by Proxy,” 
Grace Huff and Ivan Miller leads. 

ORPHEUM (Jay Haas, mgr.).—16, Luana’s 
Hawalians head show, meritorious; Eddie 
Harris, won favor; Rosebud Trie, please; 
Three Golden Nuggets, posing act, inter- 
ested; Orpheum Players in tab, “The Spy.” 
Good patronage. 

PANTAGES (Edgar G. Milne, mgr.).—17, 
“The Winter Garden Girls,” big musical com- 
edy tab featuring Anna Bell, headed show; 
Sully Family, return engagement; Eddie 
Martin, eccentric dancer; Mori Bros., good; 
“Maid of the Movies,” novel and pleasing; 
Willie Solar’s turn, popular. Capacity bust- 
ness 





INERS 


AKE -UP 


Est. HENRY C. MINER, Inc. 








STRAND (Wm. H. Smythe, mgr.).—16, 
Mae Marsh in “Polly of the Circus’’; Cherni- 
avsky’s 12 piece symphony orchestra. Ca- 
pacity business. 

LIBERTY (John Von Herberg, mgr.).-- 
Mary Pickford in “Rebecca of Sunnybrook 
Farm,” film. 

CLASS A (William Smith, mgr.).—‘Love’s 
Toll,” film. 

COLONIAL (John Danz, mgr.).—Wm. 8. 
Hart in “The Darkening Trail’; “Gold and 
the Woman,” with Theda Bara, and Blanche 
Sweet in “Her Condoned Sin,” films. 

REX (John Hamrick, mgr.).—16 and week, 
20,000 Leagues Under the Sea’; 23-29, “The 
Whip,” film. 

COLISEUM (E. D. Tate, mgr.).—William 
8. Hart in “The Cold Deck,” film. 

MISSION (Jensen & Von Herberg, mgrs.). 
—“The Code of the Klondyke,” with Myrtle 
Gonzales, film. 

ALKI, Boston, Broadway, Bungalow, Cowan 
Park, Dream, Good Luck, High Class, Green- 
wood, Green Lake, Fremont, Home, Imperial, 
Isis, Olympus, Majestic, Palace, Princess, 
Queen Anne, Society, Baiiard, Union, Wash- 
ington, Ysler, Busch—pictures only. 


Frank Monroe, an old-time Seattle the- 
atrical manager, arrived here last week from 
Spokane, making the 400-mile trip overland 
in his auto. onroe was a former partner 
of John Cort in the amusement business here, 
and he and Cort built and operated the old 
Grand opera house and the Palm Garden. W. 
G. Lewis, Mrs. Monroe and Frank, jr., ac- 
companied him. The return trip will be made 
via Portland. Mr. Monroe is now connected 
with the Liberty theatre, Spokane. 








Fred Mercy, North Yakima, was here last 
week, 





The Harlin Talbert Players opened the sea- 
son at the Star, Heppner, Oregon, 13. They 
will play eastern Washington, Oregon and 
Ilado, all two and three-night stands. Lu- 
cile Hall, George W. Lowe, Lincoln Davies, 
Emily Drisccll, Lawrence Goss, Robert Hayes 
are in the company. 


Victor Gillard and May Roberts have left 
for New York to accept stock engagemerts. 





Both are well known in stock circles on the 
Pacific coast. 





William Ripley, manager of the Weir, 
Aberdeen, was in town the first of the week. 





Henry Lubelski is here looking for a the- 
atre for sale or to lease. 





The fo'lowing film companies have moved 
to the new building on Virginia street: Pre- 
mier, De Luxe, George Kleine, Metro, Selz- 
nick and Theatre Supply Co. 


“The Old Homestead” brought back to Se- 
attle three actors who made a hit here in 
former years. They were Wiiliam Dilis, as 
Seth Perkins, here four years at the old 
Seattle theatre; Si Condit, as Henry Hopkins, 
with the Emma Bunting Flayers at the Se- 
attle in 1907; and Neil McKinley, as Rube, 
with the Wilkes Players at the Metropolitan 
von Orpheum as stage manager and juvenile 
ead. 





The Strand will show the Goldwyn pictures 
in Seattle. 





Hereafter the first releases of the Fox and 
World pictures will be shown at the Orpheum, 
according to Manager Haas. This will be in 
addition te the regular five-act vaudeville 
program. The World pictures will be shown 
first half of the week, and the Fox films the 
second half. 





After being closed two weeks for repairs 
and alterations, the Tivoli reopened Sunday, 
23, with the Rothermel & MacCullough 
Musical Comedy Co., in “A Country Maid.” 
Mr. Rothermel is the musical director and the 
producing end is locked after by Mr. Mac- 
Cullough. The company has a repertoire of 
ten plays. Each is complete as to scenic 
equipment, costumes, etc. The company in- 
cludes Mary Wynn, Eddie Ellis, Richards 
Harding, H. 8. Brummel, B. R. Bircher, Fran- 
ces Dayee, Grace Hammond. The following 
productions will be offered here: “A Coun- 
try Maid,” “The Love Ship,” “The Missing 
Girl,” “Major Pom Pom,” “The Suffragette,” 
“Beside the Sea,” “Lights of Broadway,” 
“The Isie of Never Was.”’ The Kellie-Burns 
Agency will supply two acts, with semi-weekly 
change of program. 





Betty Brown, former special writer on the 
Seattie Daily Star, is assisting Director 
Lionel Dobell in producing pictures at the 
— Seattle Film Company studio in this 
city. 





ey 


ALBOLENE 


The ideal make-up remover; keeps the skin 
smooth, clear, and free from irritation, and 
permits you to enjoy off stage the admira- 
tion given to a good complexion. 

Albolene is put up in 1 and 
3 ounce tubes to fit 


McKesson & Robbins : 
_9 Fulton St, New York 5 
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VARIETY 








LLY ELL 


ALL BY HIMSELF 





“A CORKER IN CORK” 


OTT 





Playing Loew Circuit 


Sept. 27—Loew’s National 
Oct. 1—Loew’s Greeley Square 
Oct. 4—Loew’s American 
Oct. 8—Majestic, Erie, Pa. 


(Many Thanks to Mr. Lubin) 


WATCH FOR ANNOUNCEMENT 
Oct. 23—Detroit 


Nov. 6—Chicago 


Oct. 16—Toronto 


ill Open Soon with a Broadway Production 


Oct. 29—Cleveland. 


(Two Weeks) 





Manager Joe St. Peter was here last week. 





Lionel Dobell, late of the Warwick Film 
Co., London, with some 20 odd years’ experi- 
ence in the dramatic line, has been engaged 
as director for the Chief Seattle Film Co.'s 
new fairy story series of pictures, 





The reopening of the Tivoli Sunday, 23, and 
the Moore, same date, with Orpheum vaude- 
ville, leaves no dark theatres in the city, and 
in really the opening of the new season. The 
Metropolitan has enough bookings to keep 
that house open practically all the t'me from 
now until spring. 





The Washington State Fair opened Mon- 
day at North Yakima to record-breaking at- 
tendance. The amusement features this year 
are especially noteworthy. 

















Hudler, Stein an Phillips 


“STEPS OF “HARMONY” 


Open on Interstate, Fort Worth, Tex., Sept. 24, and Booked Solid 











—THAT COMEDY COUPLE— 


P-- di Pot 


POL! , SPRINGFIELD AND WATERBURY Ask Jack Flynn 














P.DODD ACKERMAN 
SCENIC STUDIOS, inc. 


140 West 39th Street 
New York City 
Stage Decorations 


for Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO” 


Phone Greeley 3009 

















NOW 
The Big Hit 


With 
PEPPLE & 
GREENWALD’S 


All Girl Revue 


IMORETTE SISTERS 


Permanent Address, Variety, Chicago 





On the representation of the New York 
Life Insurance Company, owners of the Or- 
pheum Theatre Building, 84 avenue and Madi- 
son street, and of Thomas Wilkes, of the 
Wilkes’ theatre, that the Orpheum Theatre & 
Realty Company had violated an injunction 
issued last January, the Orpheum corporation 
was cited Monday to show cause in Superior 
court why it should not be punished for con- 
tempt. After a prolonged litigation last fall 
Judge John 8S, Jurey entered an order en- 
joining the defendants from using the word 
“Orpheum”.on any theatre, building or ad- 
‘vertising matter. The trouble started about 
the time the Orpheum circult moved its shows 
from the Orpheum to the Albambra on Pine 
and Westlake. It is now alleged the Orpheum 
Theatre & Realty Co. placed a sign diago- 
nally across the street from the Orpheum, on 
June 1, containing the words: “Orpheum 
Theatre closed for the Summer. Will 
at Moore theaire next September.” The 
ther charge is made the defendant fs now die. 
playing a sign on the Moore theatre and on 
billboard advertising “Orpheum Vandeviiie”’ 
and “Orpheum Circuit.” 





Mayor McBeath of Vancouver, B. C., is in 
the city to gather inside information on the 
cabaret feature of entertainrent. The Brit- 
ish Columbia city goes “dry” Oct. 1, anu che 
mayor is trying to determine just how much 
latitude the former drinking emporiums shall 
have. So the trip has been made to see how 
things go in local cabarets, 





' Charles B. Carr joined the Chief Seattle 
Film company this week as comedian. 





Zelma Edwards replaces Edith Biliott as 
leading woman of the stock at the Empress, 
Vancouver, B. C. Manager George B. How- 
ard announces that Miss Bliiott was forced to 
leave the cast on account of poor health. 





C. M. Heath and Estelle Buss have formed 
a vaudeville partnership. 


George T. Bligh, manager of the Bligh 
theatre and Hotel, Salem, Ore., was in Seattle 
Saturday. 





At the Wilkes “‘The Co-respondent” is splen- 
didly presented this week (24) by the Wilkes 
Players, with Grace Huff and Ivan Miller in 
stellar roles. 





Seven acts of Hippodrome vaudeville at the 
Palace Hip piayed to capacity business Sun- 
day. 

“Bon Voyage,’ musical tabloid, heads cur- 
rent Pantages bill. Capacity business, 








At Tivoli new Rothermel and McCullough 
musical comedy company reopened house Sun- 
day (23) in “The Country Maid.” Good pat- 
ronage. 
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(Address VARIET7, New York) 


ED. F. REYNARD 


Presents 


Mile. BIANCA 





PRINCE 


AR-MII 


U. B. 


and HEADLINING All Bills 
omecrion, SIMON AGENCY 





The Classic Dancer with a Production 








KARMIGRAPE NUMBER 54 





PLAYING FOR 


O. aw W. V. M.A. 


MLLE. BIANCA 


Presents 


ED.F.REYNARD 


The Ventrilequist with a Production 








EDDIE B 





QRDEN |# 


Sapperted by “SIR” JAB.» 











CLIFF DEAN 


PRESENTS 
The Natural Irish Lady 


MAGGIE LE CLAIR 
AND CO. 


“UNF AIR SEX” 
Now playing vaudeville 


Address VARIETY, Chicago 


Season 1917-18 
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KEENE: WILLIAMS 








“BACK AGAIN” 


BROWNING and DENNY 


Direction, CHARLES A. BIERBAUER 








GEORGE 


HARADA 
wong, Tasous 


171 Clybeurn Ave. 
Chicago, iii. 











BLANCHE ALFRED 
and her SYMPHONY GIRLS assisted by 


nt om 
ADELE 
JASON 


Featured fn pee 6 car & ALD'S 
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THE FAYNES 


THE ARTISTS WITH A SUPREME OFFERING 
Representative, JACK FLYNN 





Seven Violin Girls head bill at the Orpheum 
thie week. 





All picture houses opened to good business. 
“Come Through” at the Liberty, “Countess 
Charming,”’ Clemmer, “and “Polly of the Cir- 
cus” at Strand, drawing best crowds. 


TACOMA, WASH. 


BY W. B. BURTON. 

TACOMA.—16- 22, “Redemption,” the Nesbit 
film; 23-26, “So Long, Letty.”” Next, La Scala 
Grand Opera Co. 

HIPPODROME.—“The Girl in the Moon,” a 
spectacular singing novelty, tops the new show 
opening Sunday (16) for first half. Frank 
Wiibur & Co., refined juggling act. Princeton 
Five, accomplished musicians. Austin & 
Bailey, colored, good returns. Two Specks, ac- 
ceptable. Keeler & Belmont, riot of fun. (Last 
haif) “The Burglars’ Union,” laughable skit. 
Milo Vagge & Co., versati!e turn. Kruger & 
King, excellent vocalists. Belgian Trio juggle 
human beings with apparent ease. Watson & 
Little won favor. Fairman & Patrick please. 

PANTAGES. — “Saivaiion Sue," comedy- 





WITH YOU NOW 





ef 
COLLEGE QUINTETI: 
Presenting a Nifty 
Musical Absurdity 
“A Fraternity Rehearsal” 
Booked Solid 





um ADROIT BROS, 1. 


VERSATILE VARIETY OFFERING 


PLAYING U. B. 0. TIME Direction, JACK FLYNN 
WARNING—We understand a certain act is using cur two closing tricks and the name 
ef Adroit which are filed tm VARIETY’S Protected Material Department. Our advice 
to them is to discontinue their use. 





A Friend of the Family 


IS COMING TO TOWN 








: : Sheer } : Darling 


in “WOP-OLOGY” 





Direction, SAMUEL KENNY 


=n. wo = 












A 
AcT 








#, 


























MAXINE 


DOUGLASS 
IN VAUDEVILLE 








ONE OF DIXIE’S FINEST GIRLS 














ARTHUR RR. EDWARDS ™ 


In “NEGLECT.” Direction, HARRY SHEA. 
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drama, headlines. Harry Breen, clever. Four 
Roses, good. Adams & Ghul, roundly applaud- 
ed. “Little Miss Up-to-Date,’ meritorious 
girl act. “Secret Kingdom,”’ serial. 
COLONIAL.—“Seven Keys to Baldpate,” 
with George M. Cohan in the stellar role (film). 


APOLLO.—Dorothy Dalton in “The Ten of 
Diamonds.”’ 

MELBOURNE.—Dante’s Inferno (De Luxe 
edition). 

ROSE.—“The Sign of the Poppy,” with Ger- 
trude Selby. 

SUNSET.—Lillian Walker in “Kitty Mac- 


VAUDETTE.—“Behind the Scenes,” with 
Mary Pickford. 

ALOHA.—Constance Talmadge in “The Girl 
of the Timber Claim.” 

LIBERTY.—“The Millionaire Vagrant.” 

REX.—Viola Dana in “God’s Law and 
Man’s.”’ 

PARK.—‘‘Hell Morgan’s Giri.” 











2nd Edition of 


THE 4 MORTONS 


Sam, Kitty, Martha and Joe. 


PEGGY BROOKS 


The International Comedienne. Headlining Loew Circuit 





























TANEAN BROS. 


PLAYING U. B. O. TIME 
Oct. 1-3—York O. H., York, Pa. 


Oct. 4-6—Wm. Penn, Philadelphia, Pa. 



























PRBS ex rau. 


A THOROUGHLY RELIABLE ANDO DEPENDABLE 
ACT THAT COMBINES SENSATIONL FEATS WITH 


AN ARTISTIC Finish THAT SPELLS QUALITY. 








FRANCES 
CORNELL 


IN “SOMEWHAT DIFFERENT” SONGS 
EXCLUSIVE MATERIAL 





VARIETY 
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BILLY 
BEARD 


“The Party from 
the Seuth” 


Principal Comedian 
Ll. Ga. Fteldl’s 
i) Miastrelts a 
Eastern Kep., 
PETE MACK 
Western Rep 
SIMON AGENC i 
























President Wilson applauded and laughed at Nolan 
and Nolan, while playing Keith’s Washington last 
we 


The Washington ‘‘Star’ says: ‘Paul and Mae 
Nolan. two jesting jugglers, and newcomers, made 
one of the hits of the evening.’ 


What the papers in Baltimore said while at the 
Maryland Theatre, Baltimore: 


*‘American’’; “Nolan and Nolan, who juggle 
and jest, open the show and are worthy of a bet 
ter spot. They are especially clever in the manipu- 
lation of small objects difficult of handling. 


- aliieaee “News”: “Paul and Mae Nolan, who 

med the bill, proved to be mighty clever jugglers. 

olan, it must added, in addition to being the 
best juggler seen here for some time, is a mighty 
clever comedian.’’ 


Next Week—Hippodrome, Youngstown, Ghio 




















THE PINT SIZE PAIX 


JOE LAURIE and 
ALEEN BRONSON 


REHEARSING 


Noticed in last week’s VARIETY that 
Rawson and Clairé’s dog Uswald wants 
ood sweater. Well— 
he best sweater I know dressed with 
me last week at Baltimore; his name is 
Dick Wheeler (Wheeler and Dolan). Ask 
his agent, Oswald, and he may let you 
have him. 
P. S.—Where did Harry “Zeke” Green 
sleep last week 
AND IF HE DID, 
SO WELL? 
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MAUD 





“SLIVY” 


DUNN 


Queen Bony-Part 
Dirsstisa, 
MARK LEVY 





Jusr SPENT THE mosT unt- 
INTERESTING WESKk 1 GUGR 
Pur iw ANYOWMERE, “Doc” 
ARTHVR Germs @eaca! 
TICKING MY MOLARS 
wile THESE CuTEe 
LittteeS JioGers 
BIERY TooTt 
WY) Z- . 

oy? SicacLuy FT 
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te year. Vist Wi F; 
If this week could but last a ee. st imagine 
crowd: eS McCALLUM. 400 in the 
ULARS league; TED ELLIS be 9 b tri trick guit 
bought and baa for; CALLAHAN’S, ‘and 
tournaments, FORE!’ PAUL and BILL 1 sONES, 
bite and see—and a hundred other good fellows, too 
many to name in this small space. There are just 
two missing and beth have answered their country’s 
call and are at present at their respective ohne 
samps. One of them is JOHN O'NEILL, a real gc 
Pal—in fact, one of the BEST I ever had—now at 
AMP D 


IX, N. J.; the other, SAM HARRIS, an- 
other good Pal, with a little over a million Friends, 
now bn intensive training at the HARRIS in Pitts- 
burgh 


Hello, SAM! Thank you “kindly for the letter. I 
showed it to everyone in Rochester and they ail want 
to be remembered to you. Give our Best to JERRY, 
the fighting Mick; he’s our Pai, too. 

Sincerely yours, 


JIM and MARION HARKINS 


Direction, NORMAN JEFFERIES 
Next Week (Oct. 1)—Orpheum, Montreal 


Save Your Wind for the Ballad! 
HH’s and NN’s Layoffme! 
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What Has Four Legs and Dances Like 
St. Vitus? Ans.—2 Hoofers. 


Very Forty-Let’s Go 


National Monday—Then Segue into the 
American. 


FORREST and CHURCH 
“Essentials to Rhyme and Rhythm” 


Loew Circuit. 
Direction, MARK LEVY. 


—™ 








t’s Getting Cold, Girls; Better Fut Away 
Your Furs! 


Tried and True Trio! 


1. Inasmuch as my Partner has not 
showed up, etc. 


2. Se we took the five doliars—. 
3. The next to appear was a little 
Irishman—. 
Showmethecatly yours, 
EARY and EARY 
“T wistorialists” 


Loew Circuit. 
Direction, MARK LEVY. 













Dear Uncle 
Sam: 
Am beng 7 
iy will 


Schuntoes any 
minute to bite 
the end of 
the enemy’s 
bullets. e 
for you! 








































OSWALD, 


Care Rawson 
& Claire, Au- 
burndale, L.L 































. san ae enemas 
Lire 13 A FAURE, 


lve b nom najsclad by 





the Army, and 
noostad by the 
Cc \; ' fe an, 


Now thane's noraght aft 
} “WAR tory te ploy 


Ha i | 
W host Yen Bout Wonld! 
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BOB KNAPP 


AND 


CHRIS CORNALLA 





















FRED DUPREZ 
Says 


Honest’ dealing 
makes many 
friends. Some 
men haven’t a 
friend in the 
world. 


Representative SAM BAER WIT Z “New York 
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FASHION HINTS 


This is our most 
popular model this 
season, called 
“Floor - de - Floor,” 
made especially for 
Card Sharks, Crap 
Shooters and Gun 
Men. Absolutely Not 
Bullet Proof. 


Hatery 


FENTON 


AND 





LOUISE and HARRY 


LAMONT 


12 Minutes Original Comedy 
in “One”’ 
Agent, PETE MACK 














PAULINE 
SAXON 


I hate to wait upon my fate, 
As down the years I travel; 





I like to pull the strings my- 





“The melancholy days have come, 
The saddest of the year;” 
When the one night standers sadly 


cry, 
“Where do we go from here?” 
DOLLY BERT 


GREY § BYRON 





MORRIS 
GOLDEN 

















HENSHAW 





BOBBY 





“The Human Ukelele” 


ei TO “Uke” for the U. B. O. 
Strings Supplied by 


ROSE & CURTIS 








POLDI LONG 





The Celestial Wonder Workers 
Booked Solid 





Versariivy 


mee 
ORMAN JEF?PERIES i 





BLACKFACE 


EDDIE ROSS 


Featured 


Neil O’Brian Minstrels 








(2--White 
Steppers—2 


Sad in White 
Direction, CHAS. FITZPATRICK 





RAY: EMMA DEAN 


“Leave Me Alone 


DARN YOU” 


W. V. M. A. U. B. O. 
BEEHLER & JACOBS 

















KENNEDY =i KRAMER 


Featuring Maude Kramer in Dancing Items 
EVER SEE HER DANCE? 
DIRECTION, 

CHAS. FITZPATRICK 








WILLIAM E. MICK 


PRESENTS 


JACK COWELL & CO. 
“THE SLACKER” 


WVMA 








UBO 
Direction, HARRY SPINGOLD 










































Ata Pa af AW 
See ee tie: earn eral 


a 


rat idea 















VARIETY 


“Broadway is Theatrical America --The Winter Garden is Broadway” 











OPEN ROAD 
i VAUDEVILLE ACTS | 
17 ae j 
i BROADWAY PRODUCTIONS | - 
| a | 





Eopeed 








n= asy 


Speession 4 dap HR nae ORO 
“ = Rie ee aie ree Fe aE = 





INTER GARDEN | 


Some of those who have hit the Musical Comedy Trail through us: | 


HENRY LEWIS, JOHNNY DOOLEY and YVETTE RUGEL, JOE LAURIE and AILEEN' | 
BRONSON, FRANK FAY, STAN STANLEY, EDUARDO and ELISA CANSINO, LEO 
BEERS, FRED and ADELE ASTAIRE, DOLLY CONNOLLY, MILLER and MACK, 
OAKLAND SISTERS, KERR and WESTON, LEAH NORA, MARGUERITE CALVERT, 
7 aan aia CONLIN, JACK COOGAN, CLARENCE NORDSTROM, FRED 


















“The Winter Garden Way is the Oniy Way.” 


SOLE BOOKING REPRESENTATIVE 


RUFUS R. LEMAIRE 


PUTNAM BUILDING, 1493 BROADWAY 
: NEW YORK CITY 


Telephones, Bryant, 841-842-5320 
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